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PREFACE

In the period between 1951 and 1953 — one of the darkest periods in modern history of
Eastern Europe, when Stalinism was still in its full glory — extensive ethnographic field-research
was carried out among some Muslim communities in north-Eastern Bulgaria (the region of
Deliorman, Dobrudzha). It is somewhat ironic that the end of this research project happened to
coincide with Stalin’s death (which occurred on 5th March 1953) and Beria’s later execution (in
December of that same year). The field work was conducted by a team of ethnographers from the
Bulgarian Academy of Sciences.! In order to avoid any political impediments (resulting from
potential ‘trespassing’ the ideological agenda of the then ruling Communist party), the scholars
focused on rather safe topics of investigation, such as history of the settlements and their
geographical positions, family genealogies, material culture, traditional crafts, means of
subsistence, life in collective farms, etc. — topics quite remote from religious issues. All efforts
were made to prevent the word ‘Qur’an’ from surfacing. Just like the Bible, the Qur’an was not
available to common folk and did not circulate in the public domain. In fact, possession of religious
literature was banned by constitutional law. Nonetheless, the word ‘Qur’an’ did surface in this
ethnographic research project. True, it did not denote the holy book itself but referred rather to a
specific genre of spiritual songs and chants in local folklore tradition. Perhaps no one (apart from
the scholars carrying out ethnographic fieldwork) could possibly predict that the realm of popular
folk songs would present itself as a potentially ‘unsafe’ issue within this otherwise innocent
ethnographic research project.

The project in question was meant to provide data regarding one of the most enigmatic
ethno-confessional minorities of Bulgaria, known as ‘Aliani’/’Alevi’ (which means, the followers
of Ali; that is, Shi’ites). Unlike the prevailing majority of Muslim believers in Bulgaria who are
Sunnis, the ‘Aliani’/’Alevi’ Bektas and Kizilbas are representatives of the heterodox branch of
Islam. From the point of view of the Orthodox (Sunni) Muslims, the religious beliefs and customs
held and practiced by Shi’ites Bektas and Kizilbas adherents are considered to be a corrupt version
of the ‘right faith’. Moreover, Shi’ites and Sunni Muslims have normally been discouraged from
intermarriage; they do not share sacred sites or common customs, or venerate the same saints. This

tension between Sunni and Shi’ite Muslims in the Balkans is remarkable in view of the clandestine

I The Bulgarian ethnographers involved in this research project were Vasil Marinov, Zakharii Dimitrov and
Ivan Koev. The results of their fieldwork were published in 1955 in Sofia, in the second issue of the Bulletin
of the Ethnographic Institute and Museum (Bulgarian Academy of Sciences). Their collective study was



traditions of sacred/ritual landscapes shared by both Muslims and Christians, which have been
existing in the region for centuries.

At the same time, in Bulgaria the ‘Aliani’ Bektas and Kizilbag minorities have enjoyed a
status much different from that of the Sunnis. While Sunnis were often described as ‘Bulgarian
Turks’, or ‘Bulgarian Mohammedans’ [ ‘benrapo-Moxamenann’], the Shi’ites were just referred to
as ‘Aliani’, often without any further adjectives emphasising their religious affiliation as Muslims,
or their ethnic affiliation as Turks. In the light of the above, it is worth noting that the mother
tongue of Bektas and Kizilbas believers is Turkish (although many of them are bilingual and speak
impeccable Bulgarian). This is also the case with the Sunni Turkish minority, the members of which
converse between each other predominantly in Turkish, while Bulgarian is used mainly for
administrative purposes. On the other hand, Pomaks (Bulgarian-speaking converts into Islam,
living predominantly in Rhodopes, Pirin and Rila mountain regions of the country) represent yet
another case of a distinctive ethno-confessional Muslim minority. Elsewhere 1 have argued that,
together with Pomak Muslims living in Greece and the Slavonic speaking Muslims of Bosna and
Herzegovina, Pomaks of Bulgaria represent a case of sub-national identity which is unique for the
Balkan ethno-confessional landscape. As far as anthropological study of Pomak and Bosnian
Muslim communities in the Balkans is conserned, I suggested that the term Slavia Islamica ought
to be introduced and applied here. This term would function as counterpart to other corresponding
terms used to signify the Christian cultural paradigms functioning in the region: Slavia Orthodoxa
(denoting Slavonic speaking Orthodox Christians), and Slavia Catholica (denoting Slavonic
speaking Catholics). As for the Slavonic-speaking Muslims in the Balkans, rarely have they been a
subject of interest for ethnographers and folklorists in the 19" and early 20™ centuries, to say the
least. In the second half of the 20" century, however, the picture drastically changed. Muslim
Pomaks and Turks have become the focus of many ethnographic and folklore research projects, and
each time a different agenda was pursued in the course of the field work carried out by various
researchers. Often — but not always, as the current publication will argue — this agenda was
influenced by political circumstances. However, starting from the end of the 19™ century up to the
present day, the Balkans have seen instances of diligent, devoted scholarly work on Muslim cultural
heritage carried out by researchers who pursued academic tasks exclusively (such as Lyubomir
Miletich, Stoyu Shishkov, Tihomir Djordjevi¢, Milenko Filipovi¢, etc.), thus laying a sound
foundation of respectable scholarship of Islamic studies in the region.

The team of scholars investigating the Aliani Kizilbas community in the early 1950’s were

obviously confronted by many thorny religious issues. While describing local customs and folklore

entitled “Contribution to the study of modes of life and culture of the Turkish population in North-Eastern
Bulgaria”; see V. Marinov et al. [1955: 96-216].



tradition, they pointed out that each house had a musical instrument and at least one member of the
family who could play it. They also went to the trouble of describing the content of some of the
songs, as well as the means of their oral transmission. For instance, after reporting that a local
Aliani Kizilbas singer of tales had learned the songs from his grandfather (Ibish Murtazov [6wum
Myprazos]), the ethnographer offered a summary of one song, obviously the one that intrigued him

most, sung during the mohabed [Mmoxaben] gatherings:

The singer also sung one wise song of Tarigat, in which it was said that man was created from four
components, earth, fire, air, and water. Four books? speak about what is known about air, earth,
Sharia, Tarigat, righteousness and truth. Tarigat is a burning fire, and wealth in material goods were
given by Adam to mankind, whereas reasoning was given by Allah. When one goes towards truth,
one makes sacrifices. At the end of the song, a question was asked about what is known regarding
the destiny of the each human being [Marinov et a/ 1955: 111].

[TeBenrsT U301 W €JHA MBIpPA MECEH 32 “‘TapUKaT ’, B KOSATO CE Ka3Ba, Y€ YOBEK € Ch3/IaJieH OT YETHPH
HCIIa: MpbsCT, OI'bH, BB3AYX U BOJA. quI/IpI/I KHUTHU OTroBapsAT KaKBO 3HaAT 3a Bb3JayXa, 3€MATa, 3a
mrapmaxa, 3a TapHKaTa, 3a IpaBjaTa W HcTHHata. “‘Tapukar” e ropsm OrbH, HMaHETO —
MaTepuajiHuTe Ojnara OWiIM JajeHH OT AJaM Ha 4OBEKa, Ch3HaHMETO — oT Ajaxa.’ Korarto ce
OTHBa KBbM IpaBJaTa, 1aBaT ce xepTBU. Ha kpas B meceHTa ce 3amuTBa KakBO Ce 3Hae 3a chadaTa Ha
BCCKH YOBCK.

The ethnographer also explained that this kind of sacred vocal music was to be performed
by both male and female members of the Aliani Kizilbas community, as there were no gender
restrictions imposed upon those singing the “wise chants of Tariqat”. It was stated that, “The songs
were sung by both men and women” [“IlecHuTe ce mesiT OT )KEHUTE U MBXeETe”].

What is even more fascinating is the fact that, as the ethnographer implies, the above
information was given by the head of the local village council (the so-called ‘Predsedatel na
Selsuveta’ [IIpencemaren ma CencwBera]), by the name of Hyusein Merdanov [Xioceun
Mepnanos]. During the period of Socialism, a position like this was usually taken by a Communist
Party member. Most remarkably, it was also the local counsellor, Hyusein Merdanov, who claimed
that “these songs are called by our people Qur’an” [“Te3n mecHu HammTe M Hapudar xypan’].?
Obviously, in the above context this term did not refer to the Muslim holy book but rather to local
oral tradition, and in particular to songs on religious themes. Needless to say, due to political

circumstances, no one in the local villages actually possessed a copy of the Qur’an, just like their

2 The same concept of ‘the four holy books’ is registered among Muslim believers in the western region of
the Balkans, in Bosna and Herzegovina.

3 In the original Bulgarian text the name of Allah [Amnax] is not spelled with a capital letter, which is
characteristic for publications from the Communist period (including academic ones). In a similar way, the
initial letter in words ‘Bog’ [bor] and ‘Gospod’ [I'ocnion], denoting in Bulgarian ‘God’, ‘Lord’, were also not
capitalised; the same implies for the name of the Mother of God (including the appelation ‘the Holy
Theotokos’ [Cseta boropoguna]), which were likewise spelled with the first letter appearing in lower case.
Even rules of orthography were harnessed to function within Soviet anti-religious propaganda.

4 For further information, see V. Marinov et al. [1955: 111-112].



Christian counterparts had no Bibles, and the word Qur’an [kypan] in these contexts refers to the
idea of the book rather than to the book per se. This is why in Eastern Europe one can talk about the
“folk Qur’an” in the same way that we refer to the “folk Bible”. Holy Scriptures were performed
rather than being held and read. Not only did they co-exist and intertwine at a popular level, they
also produced a certain common oral metatext. Anthropological, ethnographic and folklore field-
research in the Balkans shows how this elaborate metatext was manifested in vernacular traditions
of Judaism, Christianity and Islam. There were favourite themes and motifs, such as Creation of
Adam/Adem, the Flood-story with Noah/Nuh, the sacrifice of Abraham/Ibrahim, etc. which were
shared by the adherents to all Abrahamic faiths.

Samples of these shared “oral Scriptures”, sequestered in various small Muslim settlements
in Bulgaria and elsewhere in Eastern Europe, are presented in this publication. Most of these
accounts were given by people who never held the Qur’an in their hands, but who believed firmly
that their orally transmitted stories, inherited from their parents and grandparents, stem straight
from the Holy Book of all Muslims. Moreover, in their accounts one could witness the century-long
existence of numerous vernacular counterparts to some major Islamic exegetical writings, such Al-
Tabart’s History of Prophets and Kings, Al-Tha’labi’s Lives of the Prophets, or Al-Rabghtiz1’s
Stories of the Prophets, to mention just a few. Sometimes the folk narratives are strikingly similar to
these writings, repeating them verbatim on many occasions. The challenging question as to how my
storytellers “knew” of writings of the above mentioned Islamic exegetes is still an open one. The

present publication is my first attempt to offer some plausible answers to it.



INTRODUCTION

The first (thing) created by God was the Pen.
Al- Tabar1

The vernacular counterparts of Holy Scriptures are phenomena conventionally excluded
from the scope of Biblical and Qur’anic scholarship. Even if taken into consideration, they are
treated with extreme caution. They often may — and usually do — trigger resistance, and even
admonition, among both theologians and specialists in religious studies who tend to interpret them
as a mere deviation from the canonical written text. Although it is generally admitted that the sacred
— canonical — written text of the Bible emerged from a certain oral culture, hardly ever is the
evidence from living contemporary folk traditions taken into account in modern scholarship. Extra-
canonical, vernacular counterparts of Holy Writ are hardly ever accepted as reliable and worthy
evidence, revealing various stages in the process of the emergence and development of the
canonical text. In Biblical criticism, ancient oral tradition is regarded as controversial data of little
or no significance. Still, some steps have been recently made in a new direction by scholars
studying Gospels as “eyewitness testimony” (e.g. the work of Richard Bauckham); Bible also
became a subject for anthropologists (such as Edmund Leach and Mary Douglas) and folklorists
(Francis Lee Utley, Alan Dundes). This approach to the sacred text is much more difficult to justify
and defend in the area of Qur’anic studies. The pioneering work of John Wansborough, H.
Schwarzbaum, and Norman Calder remain exceptional. In general, it is fair to say that oral

counterparts of Holy Scriptures have so far been undervalued in both Biblical and Qur’anic studies.

In my view an unyielding break with this long-dominant scholarly tradition is badly
needed. Ethno-hermeneutics as a new discipline is emerging. My work is devoted to this new
approach to the religions of the Book — the Bible and the Qur’an. One of the key issues concerned
is the transmission of Holy Scriptures in the vernacular, and their contested convergence at a
popular level. Although it has been generally accepted that a long-lasting process of transformation
and conversion from /ingua sacra to lingua franca must have taken place, we still lack evidence as
to how exactly this course of action ensued. It is my convicion that anthropological analysis of oral
tradition holds the key to the much needed methodological breakthrough. This, in turn, would allow
us to appreciate the opposite trend — i.e. the emerging of vernacular exegesis, as well as its
eventual surfacing from the ‘low’ themes, ideas and concepts spelt out in lingua franca, and the
ways in which they ascend to ‘high’ theological discourse, ultimately maintained and defined by

lingua sacra.



Exploring the encounter between the Holy Scriptures and ethnopoetics, I focus upon phenomena
of popular faith which exemplify correspondences and correlation between the written accounts of the
Bible (both canonical and apocryphal versions) and the Qur’an, on the one hand, and their oral
rendition through the vernacular language(s) on the other. In doing this, I examine the relationship
between the holy books and their oral counterparts, and the ways in which certain ideas travel from
one realm to another.

I have argued elsewhere that vernacular versions of Holy Scriptures not only show a connection
between the written canon and local oral traditions, but also represent the unfolding of a certain oral
Ur-hypertext, the earliest existence of which preceded the actual formation of the Biblical text itself
[Badalanova 2008]. In fact, the Bible represents only one among many of the subsequent
metamorphoses of this oral Ur-hypertext, traces of which can be found in later Jewish tradition (i.e. in
Midrash and Aggadah), in Christian tradition (i.e. in apocryphal texts, as well as in Patristic writings)
and in Islamic tradition (Qur’an and Hadith) respectively. It can be further argued that these written
offspring of the original oral Ur-hypertext have their folklore counterparts, which never ceased to
exist in vernacular traditions of the three Abrahamic religions.

It was this Ur-hypertext that provided the fabric and created the framework from which
written texts of the Bible and the Qur’an eventually emerged. Moreover, this Ur-hypertext not
only fostered and nourished the corpus of texts which later formed the written body of the Bible
and Qur’an, but also survived to the present day in oral traditions of many religious
communities as clusters of verbal and ritual texts constituting the framework of their belief
systems. Slavonic oral tradition represents one such case. Recent anthropological research in
the Balkans and Eastern Mediterranean region provides ample evidence supporting this
statement. Thus, some literary (i.e. apocryphal Old Testament) texts, the first written versions
of which can be traced back as early as 2nd-1st cent. BC (such as The Book of the Secrets of
Enoch the Just, for instance), parallel oral (folklore) texts recently recorded. The fabric of
these texts demonstrates that a certain cultural continuity exists among both men of letters and
illiterate believers for centuries; in this, the oral and the written modes of knowledge
transmission, together with that of the visual arts (i.e. iconography), display many facets of the
main Ur-hypertext.?

Together with the written text of the Bible and Qur’an, another Bible and another Qur’an
existed among the peasant communities in Eastern Europe, which were orally transmitted among the
illiterate believers and which changed their appearances at every new performance. Unlike their
written counterpart, these unwritten Holy Scriptures were extant in many oral versions. Some of

them were first registered during the 19th century and published in a number of ethnographic and

5 Further on this discussion, see Badalanova [2008].



folklore collections.® Anthropological field research in the region of Eurasia indicates that traces of
these texts can still be found in indigenous oral traditions; furthermore many new versions can be
encountered. These may either reflect canonical or apocryphal accounts of the Bible, or Qur’an and
Hadith, or offer alternatives to them, thereby revealing a previously unknown, cluster of folklore
texts related to the Holy Scriptures.

Analysis of the present collection indicates that “the Folk Qur’an” never offers a word-for-
word reproduction of any of the canonical scriptural stories. Instead, the accounts put forward a
specific frame of reference incorporating a local system of religious beliefs together with some
universal cultural concepts. Often narrators compress and abbreviate the text of the Qur’an, joining
fragments together into a single story-line; in this way, different segments of the holy book of
Muslims are condensed and pressed together into one tale which can vary at every new
performance.

The present study also reflects a scholastic tradition, not well known to Western scholarship,
which has influenced my research methodology. It has its roots in theoretical attempts to detect and
define the thesaurus of folk religion, made in the Soviet and post-Soviet periods in Eastern Europe.
This academic tradition is based on the semasiological strategies of an analytical approach to
popular faith, represented by an ethnolinguistic trend in the humanities and introduced in the early
Sixties by a leading Russian scholar, Nikita Tolstoy. His methodology was closely connected with
that of his colleagues from the Moscow-Tartu Semiotic School (Boris Uspensky, Yuri Lotman,
Viacheslav Ivanov, Vladimir Toporov, Eleazar Meletinskii, etc). This methodology described the
“grammar of the ritual text”, and especially the conventional vocabulary of vernacular faith, as well
as popular beliefs and traditional religious ceremonies. In Tolstoy’s works, the concept of “culture”
was treated within the framework of “confession”; the term “folk spiritual culture” or “vernacular
devotion” came to denote religion at a popular level. At the same time, terms such as “folk faith”,
“folk religion” and “customary Christianity/Islam” were all used by representatives of the Moscow-
Tartu Semiotic School to signify folk religious narratives, songs and rituals. They were implicitly
referring to Russian religious philosophy from the turn of the 19th-20th centuries, and to the
concepts of S. Bulgakov, P. Florensky, G. Fedotov, and N. Berdiaev in particular, who defined
some aspects of Russian popular faith and folk religiosity. The concept of “folk/peasant faith” was
defined by terms such as “religious anthropology” and “religious cosmology”. After Perestroika,
Berdiaev’s terminology was conveniently used by many scholars in Eastern Europe as a model for
further theoretical deliberations. Still, the terminology used by Nikita Tolstoy and his colleagues
from the Moscow-Tartu Semiotic School deserves special attention. It not only derives from a

particular scholastic tradition but from a specific historical period in the annals of Eastern Europe

6 Some of them are included in the present publication; see texts Nos 4, 30, 32, 33, 34, 35.



— the period of Soviet atheism. It epitomized a coded language amongst a circle of scholars that
enabled those using it to write about popular religion even when the actual concept of religion was
banned, not only as a subject of academic interest, but as a personal choice. In other words, the
formulaic expression “folk spiritual culture” is representative of a crypto-terminology related to the
ways in which this particular community of intellectuals continued to work in the area of religious
studies even during the period of the most severe persecutions against Christianity, Judaism and
Islam in the Soviet Union. The term of “folk spiritual culture” provided a necessary — that is,
politically correct — tool that made it possible for religious studies to survive during the Soviet
Period. In this striving for terminological coverage, the adjectives “popular” and “folk”
accommodated a much-needed epistemological alibi for academic scholarship. Thus the study of
popular religion was presented as “folk spiritual culture”, which was sui generis applied semiotics.

A parallel anthropological approach to the phenomena of popular faith existed in other
Slavonic countries. In Bulgaria, during the last 20 years, a large number of articles concerned with
the folk parameters of Islam emerged (most of which are listed in the bibliography), such as the
studies of Totor Ivanov Zhivkov, Evgeniya Mitseva, Ivanuchka Georgieva, Lyubomir Mikov,
Stoyanka Boyadzhieva, Galina Lozanova, Vanya Mateeva, Plamen Bochkov, Vasil Garnizov, etc.
Unfortunately, their work is not well known to Western scholarship.

This study intends to investigate the indigenous ethno-confessional concepts and religious
categories of devotion among Muslim communities in the Balkans, a region which once was a part
of the Byzantine Commonwealth and, later, of the Ottoman Empite. Incidentally, in both Empires
the heterodoxies — be it Christian or Muslim — were banned, each time for different reasons. My
work aims to show how heterodox Muslims and heterodox Christians found their way towards
inter-faith communication (in many cases venerating the same sacred sites and sharing festivals). At
the same time, this study conceptualises specific belief systems and ritual practices constituting the
ethno-confessional identities of both orthodox and heterodox Muslim communities and of the
individuals which belong to them. Of particular importance is the concept of the “holy book” and
“holy text”, and the relationship between the oral and the written, as well as the local ethno-
hermeneutics of the holy book. Related to the issue of the perception of time are rituals marking its
division and life-cycle customs. This is embedded in the local social institutions and in their
indigenous cultures (systems of symbols, sacred texts, etc.), as well as in oral traditions. Orality is

held as sacred and story-telling and singing of religious texts are regarded as sacred performance.



CREATION OF THE WORLD AND MANKIND

Text No. 1
What did Allah create first of all?

What did Allah create first of all?

Allah created the ram' first of all, since He — Allah — was to send the ram to
Tbrahim [Abraham],” was He not? God” sent it from the sky, from above. He sent it so that
Ibrahim would not slay the child, [that’s why] Allah sent it, He sent the ram to him, and he
sacrificed the ram and released the boy.

First of all, Allah created the ram, then He created the angels,4 he created the
melyaikes® from fire — from the hottest fire.” So these angels — the melyaikes — were
[made] of fire, and then man was created from soil.” Allah created him from soil with His
own hand.

Koe cb3naae Aiiax Hal-IbPBO

Koe cp3gane Annax Hal-mbpBo?

OBeHo cw3mane Ammax Hai-mepBo. Hamm Toi m3mparnm ro Amnax Ha MOpaxum oBeHo,
I'ocmon ro m3npatu ot Hebecata, ot rope? M3nparu ro — na He 3akone MOpaxwum 1eTeTo — mpaTu
My AJjtax oBeHO My gomnpartd. U Toit 3aki1a oBeHO M 0CBOOOIN MOMYEHIIETO.

Haii-mbpBo Ajutax cb3ziajie OBEHO, MOCIE Ch3/1aJe TUS aHTeJINTe, MeJlaiikeTaTa T Cbh3/a/ie
ot oruH. OT Hal-ropeuiua oruH. M Tus aHrenute, MejlalKeTaTa ca OT OTMH, a CETHE YOBEKa € OT
3eMs HallpaeH, ro cb3aane Asuiax ot 3eMs ¢ Herosara cu pbka.

This text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region,
South-Western Bulgaria). It was narrated by a seventy-nine-year old Muslim man, known among his fellow
villagers as Ismail Mechkarski (or Ismail Redzhep Mechkar). The storyteller was born in 1926 in the nearby
village of Babyak. He attended school for four years and became a woodcutter in the local forest; he then
married a Muslim girl from the neighbourhood and settled in Gorno Kraishte. The field-research was part of
the author’s work on the project Folk Religion in the Balkans.

Text No. 2
When Allah created the Earth

Now, when Allah created the Earth, it was quaking, it was quaking, and it couldn’t
calm down. Then He created the mountains.® He created the mountains and they pressed

down upon it, and when He placed the mountains upon the Earth, the Earth calmed down.
Then the angels, the melyaikes, asked Allah, “Is there anything stronger than a mountain?”
He answered, “Yes, there is.” The answer is, “There is — the iron which digs into the
mountain.”

They asked, “Is there anything stronger than iron?”

“Yes, there is. It’s the fire that melts it.”

“Is there anything stronger than fire?”

“Yes, there is. Water extinguishes it.”

“Is there anything stronger than water?”



“Yes, [there is]. Wind.”

The wind. (Look, we see on television what happens in the sea, [the wind] lifts and
raises it and overturns ships and everything.) The wind.

The [angels] ask again, “Is there anything stronger than the wind?”

“Yes, there 1s.”

“What is that?”

“The gift.”

Whatever we give to each other, this is the strongest of all! It is the strongest of all!
Whatever one gives with one’s hand, we call it Sudika." A gift. [When you give
something] to another person, or to a poor man, or to other fellows, and many others like

them, that’s the strongest. The gift. That’s the strongest.11

Korarto cn3aage Alliax zemsara

Cera, xoraro cb3gaae Astax 3eMara, Ts ce moJisime. Knarymkaiie ce, He ce yCloKosBalie.
Tora#i ce3mane n wanuanuTe. Ch3maae MIAHUHATE | [Te] s HaTuCHaxa. KaTto cinoxu nmiaHWHUTE Ha
3eMsiTa — M 3eMsTa ce ycrnokou. M Tust anrenute, Menaiikerara, nutaa Asmax: “Mma nu HA1IO mo-
CHJIHO OT IUTaHHHUTE?”

To#t xa3Ba: “/la, uma.” U otrosop e: “Vma, xxensi30To poBU MyIaHUHUTE!”

Te xa3pa[T]: “Mma i1 HAMIO MO-CUITHO I'BK OT XKEJISI30T0?”

“Ila,” — Buka, — “mMa, OTUHS TO TOMH.”

“MMa nu HAIO MO-CUIIHO OT OTHHS?”

“Ila. Bogara ro racu.”

“Mma 511 HAIIO IO-CUJIHO O'BK OT Bogara?”

[Toit xa3ma:] “Berepe.”

Berepe — eto, Hanmu TIIeamMe IO TENEBU3UATA KaKBO cTaBa ¢ MopsTo? Bauraa, Bmuraa — u
Kopabu obparma, cuuko obpama! Berepe.

Tug nurtaa: “MmMa 1 HALLIO O-CUIJIHO OT BeTepe?”

[Towt xa3ma:] “Ila. Mma.”

“Kaxso e?”

“ITomapbka.”

Koit kakBo cm gagemMe — TOBa € HaW-CHIIHO oT chuko! Haii-cuimHo ot cudko ToBa ¢! Kot
KaKBO cH Aaje oT ppkara! Hue ro xassame “cpabka’. Ilogapsk. Ha apyr 4oBsik, Ha cHpOMax 4OBSIK,
Ha JApYyTH, HAa TPETH — TOBA € HAal-CUIHOTO, noAapbka! ToBa € Hall-cUITHOTO!

The above text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region,
South-Western Bulgaria). The story was narrated by a seventy nine-year old Muslim man by the name of
Ismail Mechkarski (or Ismail Redzhep Mechkar), who was a woodcutter. The storyteller was born in 1926 in
the nearby village of Babyak; four years of schooling. The field-research was part of the author’s work on the
project Folk Religion in the Balkans. The sound-recording of the above account is stored in the Hans Rausing
Endangered Languages Project (HRELP) archives, at the School of Oriental and African Studies (SOAS),
University of London.

Text No. 3
Adem was the first Prophet

[Question by FB:] ~ Who was the first Peygamberin'* [i.e. Prophet]?
[Ismail:] It was Adem [Adam], the one who created the world. Yes, Adem
allay salaam [i.e. ‘peace be upon him’]. He, Allah, when He wished, He created all
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creatures, and man was created last of all."”® He created all of creation, the Earth, the skies,
He created all things, the sea, He created everything. Having created this, man’s turn came
to be created. He wanted to create man. [...] When He created [everything], Allah wanted
to make man personally with His own hand; He made him with His own hand.'* With His
own hand. So He sent there four 5grea‘[ melyaikes [i.e. angels]; these are the four great
angels — Dzhebrail [i.e. Gabriel],"> Mekiail [i.e. Michael],'® Israfil [i.e. Raphael]'” and
Azrail [i.e. ‘Azra’1l/ Azrael /Izrail],18 the [last is the] one who takes out our souls. These are

the four melyaikes He sent. Then, He sent Dzhebrail, He sent him to take [some] earth'” so
that He could make man. It was written, what has remained of this earth and what was
made from it afterwards. Everything about all things made from this earth is described [in
the Qur’an]. However, I can’t remember everything exactly and I can’t keep it in my mind
since I’m an old man already.

That being so, He sent Dzhebrail*’. The earth didn’t want to give herself®' to him,
the earth didn’t want to give herself. And [the earth] said the following, “I don’t want to
create [man from my elements], I don’t want Allah to create imprudent humans™> [from
me]. I don’t want people to trample me. They will become sinful people, everything will
become sinful.”

So, that’s what [the earth said]. And then he [Dzhebrail] went to Allah, who already
knew what was going on, and He asked, “What’s going on?”

He [Dzhebrail] answered, “Well, that’s it, the earth doesn’t want to give herself.”

Then He sent another angel, Mekail;23 He sent him now. The earth, however, didn’t
want to give herself to him either.

Then He sent another one, Israfil.>* Israfil has a horn® there [in Heaven]. Day and
night he stays there with this horn. Israfil waits to blow on it so that the Flood takes place.
When Allah orders it, then there will be a Flood. He [the angel] always sits there with this
horn, since his creation.”® Yet the earth didn’t want to give herself to him either...

Then He sent Azrail, the one who is supposed to take our souls out. The one who is
supposed to take our souls out — He sent him. And he didn’t bother to ask the earth, he just
grabbed her. After he grabbed her, he took her there [to Allah].

So Allah asked, “How did you take her?”

Then he [Azrail] answered, “By force!”

“Since you are such a brute, since you are so cruel, I will appoint you to take away
the souls of the people. You know no mercy”.

And so he is going to be the one who takes our souls [at the moment of death]...

And then He made man®’ and people began to breed. Thus people were breeding.
He made man, and from here —from his left rib (I can’t remember whether it was from the
left or right rib)28 — He extracted Azreti Havva,29 Eva.’’ She was created from there. Man
and woman, and that was it... They were in Dzhenneto [i.e. Cennet (Turkish); or Janna
(Arabic)].31 They were made in Heaven...*” And they ate from a tree...

But He had ordered [beforehand], “Don’t eat from this tree!””” because then they
will defecate, they will relieve themselves. And then they ate from this tree and they
relieved”* themselves, and they put some [of their excrement] here [gesturing: under one
armpit] and then here [gesturing: under the other armpit] and here [gesturing: between their
legs] and hair grew there.”” Hair’® grew [here and there] on us [i.e. mortals] and He chased
us away,’’ Allah chased them away38 from Paradise.’
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Anem — nbpBuAT Ileiirambepun

[Question by FB:] A xoit e mppBusT lleiirambepun?

[Acmaun:] Anewm, Toa, kKolTO cB3mane ceera. Ja, Amem ameit cemsm. Toii, koraro
[mo]ucka Ammax, CHYKH CB3JAaHUS CH3AaJe, YOBEKA € HaW-MoCIeaHO ch3naneH. Ch3aae CHUKA
Cch3IaHus, 3eMHUTe, Hebecara — CHYKO CH3Iale; MOPETO — CHYKO ch3mane... Cp3mame — U cera
uaBa [pen] na ce3gane yopsika. Micka na cb3mazae doBsika. [...] Kato ru cp3nane [Bcuuku ch3gaHud |,
KCKa Jia HaImpau YoBeKa — JIMYHO AJlIax ro Hampau ¢, Toil cu JIMYHO ro Halpau ¢ HEroBaTa pbKa.
C neroBata pbka. U npatu [Amnax] — TusS UMa 4eTUPU MeJsiiekeTa rojiiMy, [MMa] YeTUPU aHreia
roisimu: [xebpanna, Meksuna, Ucpadwis u A3paniis, KOWTO HU BaiW AYIINTE — THUS YETHPUTE
MeJstiiekera npatu [Ajuiax]; mpatu [mepBo]| xeOpawmis, mpaTu [ro] ma 3eMe 3eMils, Ja Hampau
qoBsika. To mumie OT Tas 3eMHsI KaKBO OCTaHa M KaKBO MOYHA BAKE, CHUKO OIHMCYBa OT Tasl 3¢MJIS 1110
craHa. Sl He Mora J1a TO TOMHS Taka Ha aK’hjia, OTH ChbM BB3PACTEH BSUE.

U xaro Taka, nparu [Haii-Hanpen] JxeOpanne. 3emsara He e aa ce maae. He me ma ce mazne
3emsTa. Kaza [3emsTs] taka: “He ma na co3mam, 3a na cbh3najie AJjlaX TakoB MapilOKaT, TaKOB
Hapoj aa Me reanal I'pemreH HapoJ ke cTaHaa, CHYKO IPEUIHO Ke CTaHe...”

U raxa. U Toit [[l>xeOpamn] oTume [M ce BbpHA ¢ Tpa3HU phIle], a Alax 3Hae KBO CTaBa;
Buka: “KBo craBa 6e?”

Toii [[xebpamin] xaa: “Amu Taka. He mie na ce nange,” — BuKa, — “3emsra

To#t [Annax] mpaTu na [ToraBa] Toa anren, na Mekause, npatu na Hero. M Ha Hero He mis
Jla ce Jaje 3emsTa.

[Ipatu ma Toa — Ucpadune; mma enur por tTam Wcpadune, Toit TEHOHOIHO ceau [c] Tos
por tam. Ucpadunero gaka na cBupHe, 3a na crane I[loroma. Korato ro 3amoBsna Amnax, ToraBa ke
crane Iloroma. Toif cenn penoBHO TaMm, Ha Toa [por]|, OTKak € chb3hazeH. I Ha Hero He mie Ja ce
nmane [3emsTal...

Toi#l [Haii-ceTHe]| u3mnpaTu na [aHrena] A3paunie, KoiTo HU Baau aymute. Kolito HU Baau
IyIINTEe — U3NPATH TO Hero [Ajuiax|; Toi He me nuTa 3emsara — rpabHa 5. Karo s rpabra — u 5
oaHece TaM [mpu Asutax].

12

Toit my Buka Amnax: “Kak s1,” —Buka, — “3e?”

IIs To¥t [A3paun] Buka: “Mu Hacuna!”

“IIMoMm cu,” —BHKa, — “TakOB Ha[X]aJIHUK, TAKOB JKECTOK, TeO€ K€ T€ Ha3Haya Ja Ba I
2

IymmTe Ha xopaTa. Hema mumoct 3a tebe!”

U Ttaka, Toa 11e HA BaJu AYIIUTE...

U Toraii Beke [Asuiax| HalpaBU YOBEKa U €€ 3aIJI0/IM HapoJa. 3aIIo U ce Hapoja [Taka] —
HampaBu [Aax] 9oBeka W TyKa OT JSBOTO pedpo, OT JIABOTO [JIH], OT AeCHOTO pedpo mu Oere,
u3Baau ma a3peTn XasBa, Epa. [1a Hest [Amnax] st ce3game ortaM. MBX U )keHa — U Taka... Te Oss
BBB J)KeHHETO, TaMm BBB Pas Osis1 HampaeHu... M Tes karo s70a OoT ToBa ABPBO... — [a mek]| Toit
Oemre 3amoBenan: “Jla He smeTe OT TOBa ABPBO!”, IOHEXKE K€ C€ M3XO0Aast 110 HyKJla U — THUs JIalTHaa
OT TOBa IIbPBO U c€ M3X0AM[X]a U HamMa3a[x]a Tyka [moja eAHAaTa MUIIHULA] U TyKa [MOJ Apyrarta
MUIIHUIA] U TyKa [MeXAy Kpakara, IpU Yarajla] — U HUKHA KocMeTo. HukHa HM KocMe Ha Hac U
HU W3IBH, TH U3NBAN Autax u3 J[PKeHHETO.

The above text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region,
South-Western Bulgaria). The story was narrated by a seventy-nine-year old Muslim man by the name of
Ismail Mechkarski (or Ismail Redzhep Mechkar), who was a woodcutter. The storyteller was born in 1926 in
the nearby village of Babyak; four years of schooling. The field-research was part of the author’s work on the
project Folk Religion in the Balkans. The sound recording of the above account is stored in the Hans Rausing
Endangered Languages Project (HRELP) archives, at SOAS, University of London.
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Text No. 4
A Pomak legend about how man and dog were created

God created the first man on Earth from clay,* in the way an angel showed Him. When
man was created, they made him stand upright, yet he had no soul. At that very moment,
the Devil*! passed by this place and when he saw man, he spat on him.* The spittle fell on
his belly and got stuck there. Afterwards the angel went to God and reported what
happened. Under his order, they [the angels] took the soil from the place where the spittle
fell and the remaining emptiness formed the navel. However, when God later put a soul
into man and brought him to life, the soil with the spittle which had been thrown away

became a dog.*’ That’s why the dog now loves his master so much, even if he beats him.

ITomamko CKa3aHue, KaKb € CTOPEHD yoBbKBLTE M KYy4€To

[TepBusaT 4oBbks Ha 3emara [ocnoas CTOPUIB OTH Kallb Thii, KAKTO My MOCOYBAID €IUHB
anrens. Korato 6uinb cropeds 4oBbkbTh, M3npaBunmm ro ma crou mpaeb, ana Oe3 ayma. Bb ToBa
spbme mpbss ToBa MbeTo MumHans pgBonBETH M Kato Buabme wosbka, 3ammrons ro. Ilmonkara
HajiHaIa Ha KOpeMa M TaMb ce 3ambmnuna. AHrersTh ToraBa OTUINBIB U [0cmona u My Kasans 3a
coyukara. Ilo mHerosa samobap mssamunm nmpwerera or Mberoro, mbro magmana mmonkara, m
oCTaHayara IpasIHuHa obpasyBaia IARIETh. Ana korato cetHb [ocmoas Typuns Ha wosbka mymia,
Ta 0xuBbIb, XBBpIEHAaTa NPHCTH C IUIIOHKATa CTaHama Kyde. 3aToBa cera Kyd4eTo TOJKOBAa 00HM4Ya
CTONIAHWHA, CH, 1a IOPH M TOTaBa, KOraTo TOM ro Oue.

The text was recorded in the village of Petkovo, (the former Ahu-Chelebi county, now Smolyan region),
South-Eastern Bulgaria, Rhodope Mountains, by the local teacher Georgy P. Anastasov, who was given this
account by the local Pomak storyteller Hasan Patiuvski. The text was published for the first time in Plovdiv in
1908, in the periodical journal Rodopsky Naprediik (V1/1), page 142 (text No. 3). The story was published in
the chapter “Folk Tradition from the area of Adrianopolis (Odrin) and the Rhodope Mountains”. The journal
was edited by the two local intellectuals, Stoyu Nikolov Shishkov and Vasil Dechev.

Text No. 5
Adem allay salaam was the first man

Adem allay salaam [i.e. ‘peace be upon him’]. [. . .] He was the first man created on
Earth by Allah. After that, according to both the Bible™* and Qur’ﬁn45, woman was created
., 46 47
from the rib™ of Adem allay salaam.

Anem aneii cesisiM e OWJI MBPBHUAT Y0BEK
Anewm aneit cemsiM [...] E Ounm mbpBUAT 9OBEK, CH3/1aeH Ha 3eMsTa OoT Ajuiax. Cien ToBa —

KaKkToO BB U bubnmsara, Taka u BpB KopaHna ro masar, 4e jkeHaTa € Chb3Ja/ileHa OT pedpoTo Ha Anem
ajen CcemsiM...
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The above text was recorded in 2005 in the marketplace of the city of Sandansky, Blagoevgrad region, South-Western
Bulgaria; the story was told by a Muslim man selling potatoes. His name was Salih Hasan Tiber. The storyteller was born
in 1958 in the village of Avramovi Kolibi, Yakoruda district, Blagoevgrad region. He graduated secondary school and the
college of agriculture in the city of Bansko; due to financial circumstances, he had to become a lorry-driver and potato-
seller. The field-research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording
of the above account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS,
University of London.

Text No. 6
About the apple

About the apple...48 Why don’t women have this thing here [pointing towards his
Adam’s apple]? When they [the first people] bit from the apple [i.e. the fruit of the
forbidden tree in Eden], the man swallowed it, but the woman didn’t. The woman spat it

49 A .
out, and look at a woman now — she has no bone there... Because the man kept it [in his
mouth], whereas she didn’t swallow it but spat it out instead. That’s why woman doesn’t
have this thing here, this bone in the throat...

3a 90bJaKaTa

3a sOpaKaarta...

3ammo cst )KeHUTe HeMas efi-TyKa Te ToBa [coun ApamMoBarta cH OBIKa]?

Te [AneM n XaBBa] Kar ca JamHaIU sSOBIKaaTa — MBXBT s IPOTIETHAN, a )KeHaTa — HE.
Xenara s e uzmmona. U cs xxenata — Bux! T4 HAMa ToBa KOKajde TyKa [Ha rpbKIsAHA]... 3a1I0TO
MBXKa € 33IbpPKaJ TyKa TOBA, a TS HE 5 € TUIbTHAJA, U3ILII0JIA 5 €. 3aTOBa KeHaTa HsMa TyKa TOBa, 5
Taa KOCT B T'BPJIOTO.

The above text was recorded in 2005 in the village of Avramovi Kolibi (county of Yakoruda, Blagoevgrad region, South-
Western Bulgaria). The story was narrated by an eighty six-year old Muslim man, known among his fellow villagers as
Alyo Chaltiimski, or Ali Chalimov (Ali Mustafa Ali), born in 1919 in the same village; secondary school education. After
World War II, when the Communist Party came into power, Ali was persecuted and sent to one of the regional internment
(labour) camps (the Bulgarian version of the Soviet GULAG). The field-research was part of the author’s work on the
project Folk Religion in the Balkans. The sound-recording of the above account is stored in the Hans Rausing Endangered
Languages Project (HRELP) archives, at SOAS, University of London.

Text No. 7
“You can eat anything here except for the wheat!”

Our ‘bibles’ [i.e. Holy Books] are the same. There is no difference. When God
entered into Paradise, into the Dzhennet [i.e. Cennet (Turkish), or Janna (Arabic), meaning
‘Paradise’], Sheitan was also there. Then God said to Adem and Hava, “You can eat from
everything here, but you shouldn’t eat the wheat from the wheat-tree!”,”® [which is the ear
of grain] from which we now make bread. Because, when you eat it you have to go to the
toilet, ?/et there [in Paradise] there were no toilets. So far so good, but Sheitan said to Eva
[Eve]’ first of all, “Eat from this, see what it tastes like.” Eva ate; so far so good. But then
Eva also said to Adam,”® “Eat from this wheat, see what it tastes like.” As soon as Adem
ate, he immediately felt [that he had done something he should not have done], because
God had said not to eat [from the wheat]. He caught himself “here” [storyteller indicating
his Adam’s apple], and now men have a bone there which women lack. Having eaten, they
needed the toilet. Where could he go? He had a hat on his head, didn’t he? I don’t know
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what it was like then, but he hid whatever he could [storyteller indicating his face and
armpits and groin]. This is where body hair grew. This is why Adem has a beard while
women don’t; Eva didn’t do that [touching her face], knowing that her hands were dirty.>

"Tyka cM4Ko 1Ie s/1eTe, CaMO HsIMAa /1a sijieTe KUTOTo"

Hammre [CBemenu xHurH|, 6ubmuuTe ca ce eqHo, pa3nuka Hiama. Kar Bmesze ['ocnonma B
Pas, [Ixennera... 1 To3 llleiitan Oemre TaMm... ['ocmioa xaza ToraBa Ha AnemMa 1 Ha XaBaTa:

— Tyxka cuuko me saere, caMo HAMa Ja siAeTe ... )KAHTOTO Ha JbpBaTa, AETO MpanM cera
xJ510...

Iloro xat sme, TpsOBa ma oTHBa y Hy)XHHKA. Tam [B pas]| HyxHuK Hima. JloGpe, ama
[leitTan ka3a Haii-Hanpen Ha Epara:

— EsxTe T03, BUXKTE KaKBO BKYC UMa....

EBara exe! JloOpe, ama n Ha Anama cera ka3Ba EBa:

— ExTe T03 JKUTO, BUXK KaKBO BKYC UMa...

U xarto sine Anema, Toil yyBCTBa cera, AeTo ka3an bora ‘“Hema na enere” M AbpXKU TyKa
[pa3ska3BaubT ce XBaria 3a ajamMoBaTa CH sIOBIIKa] — ¥ cera MBKETE UMAT TyKa eIUH I'bI'b, KCHUTE
0 HAMAT...

W xaro ene, ma cera TpsiOBa HyXHUK. Kbne ma otune? ['maBaTa Haim mMa Kajlak, Toras He
3HaM KakBO Oemre... , KbAETO MOX Jla CKpHe [pa3Kka3BadbT IMOKa3Ba JIMIETO, MUITHUIINTE W TIO]
Kopema], 3atyi kocMmure mine3nu. W Ha Ajem 3aryit m3nm3a cakan [Opanal, a JKEHHUTE HIMAT.
3amoro EBa He ro npau Taxa..., 3Hae, 4e MpbCHU PBIIETE.

The text was recorded in March 1987 in the village of Chernoglavtsi (the county of Venets, Shumen district, North-
Eastern Bulgaria) by the late Bulgarian folklorist Evgeniya Mitseva. The story was told by Mehmed Ibryamov Yusek,
born 1920 in the same village; four years of schooling, a builder and a peasant farmer. The transcription (in Bulgarian) of
the original sound-recording is stored in the Archives of the Institute of Folklore (Bulgarian Academy of Sciences) under
the following record number AW® VIII, No 4, p. 109.

FRATRICIDE

Text No. 8
Why blood is not absorbed by the earth

Let me tell you the reason why blood is not absorbed by the earth... When Adem —
you call him Adam — and Eve™’ [got together], she gave birth twenty times.” She had 40
offspring, and all of them were twins. ® Tt came to pass, from Allah, from God, it came to
pass, for the people to start breeding, to start procreating. To start multiplying... He [Allah]
said to him [Adem], Allah said to him the following, “Adem, hey Adem, you should start
marrying off the siblings to one another... But you will not [marry off] those who are
twins... You will marry a younger girl to an older brother... As they should not have shared
the same womb at the same time...

They should not have shared the same womb at the same time, and they should not
have been [born] together [and be of the same age]. There should be a switch over, older to
younger and younger to older. That being so, he [Adem] decided that the younger brother
[marries the elderly sister]...

But Allah created them in Paradise, Adem allay salaam [i.e. ‘peace be upon him’]
and Eva [i.e. Eve], and Avva [i.e. Hawwa’]. You [Christians] call her “Eva”, we [Muslims]
call her “Avva”. He created them in Paradise. So far so good. Yet He told them not to try
[the fruit] from a certain tree.”
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But Sheytan [Satan] snuck in and came there [to the Garden of Eden],59 that was the
Devil, and he deceived them. “Come on! Have a bite!”®

As soon as they had a bite,61 they defecated... They defecated... Having defecated,
they wondered what to do with the excrement, and they applied it “here” [showing his
cheeks],62 so that they couldn’t be recognised, and “here” [touching his hair], 3 and “here”
[showing his armpits], and “here” [pointing between his legs]...64 That’s why hair grows
here and here and here and here... [...].

Initially, when she [Hawwa’] got pregnant [for the first time], it was in Paradise.”
Azreti Havva [i.e. Hawwa’] got pregnant in Paradise. She got pregnant in Paradise. She
gave birth to Kabil,66 the name of her son, and Eklima, [the name of] her daughter.67 The
daughter was Eklima.

So, that is what [happened to Adam and Eve]. Then Allah chased them away from
the Dzhendet®® and they fell to Earth...”’ They fell to Earth and it is impossible to know

how many years they spent separated.70 Some say 300 years, others say this many and
others say that many, but it is not known how long they spent separated there. Adem [i.e.
Adam]"" and Havva [Hawwa’, i.e. Eve].”” Well, they got together in a certain place, there is
a particular place which pilgrims visit when they go on Hajj, and it is called “Muzdelie”,73
this place. In Muzdelie, that’s where Allah brought those two together. Allah brought them
together, him [Adem] and his wife. Allah brought them together there. After the birth of
Kabil [and Eklima], she gave birth for the second time,* and Habil”® was born. [He was
born from] the second pregnancy. The former was Kabil and the later one was Habil, and
his sister, Liveza.”® Those two [Habil and Liveza] were born together [as twins]. So far so
good. Yet his sister Liveza was kind of short and rather plain. Well, she [Havva] got
pregnant with Eklima’’ and Kabil in Paradise,”® [whereas Habil and Liveza were conceived
on Earth]. She [Eklima] was more beautiful, she was a heavenly woman.” At that time,
Adem allay salaam had twenty sets™ of [male and female] twins, altogether 40 children,
and he began marrying them off to each other. An older brother to a younger sister, as well
as a younger brother to an older sister, but making sure that they didn’t share their mother’s
womb at the same time, that is, [their births] were separated in time [i.e. they were not
twins]. That being so, he decided to marry Kabil to Liveza,®' the younger sister, and Habil
to Eklima.*

So far so good, but Kabil was not amenable, “I’ll take my sister [as a wife], because
she is beautiful; I’1l take her [instead]. Why does my father separate me from her?”

He decided [to kill his brother Habil].83 He took his brother Habil and carried him
and carried him and carried him and carried him and didn’t know what to do with him... He
didn’t know what to do with him...** And Allah sent two ravens there, two devils He sent.
One [raven] took rest on the ground, and the other one took a stone and put it under him,
since it didn’t know what to do in order to kill it [the other raven]. It wanted to kill it but
didn’t know how... So the raven put one stone under [the other raven’s head] and hit it with
a secg)snd stone from above and smashed it. It struck it on the head and the other raven
died.

Having observed what happened there, while his brother was asleep, he [Kabil] put
a stone [under his brother’s head] and hit him with another stone from above. When he hit
him with the other stone, he killed his brother.*® He murdered his brother and his brother
died. The blood flowed and Allah then ordered this blood: “Until the Flood, the Kayamer®’
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takes place, the Earth will not absorb you!”88 Then He [Allah] ordered the Earth, “You
must not absorb the blood!”

Now, try and see! Blood is never absorbed by the earth, but if you throw water on
the ground, it quickly gets sucked in. But as for blood, it dries on the surface. Since then,
the ground doesn’t take it in.*” After that, he [Kabil] carried his dead brother for one year,
without knowing what to do with him.”® Then Allah again sent [a raven], he sent a raven
there, and it dug and dug and dug a hole with its claw, and having dug it, [the raven] put the
other one there and buried it with its foot. And He [Kabil] saw how it [the raven] buried [its
dead].91 He then buried him [his brother in the same way]. *2 Then he turned black, just like
a raven. His father [Adem] repudiated him and he [Kabil] ran off from there, from Mecca.
From there he set off, running to the lands of Yemen, to the lands of Yemen,” towards this
direction he ran away. So he escaped there. That’s how [the first] murder took place. **
Since then murder has existed, since then; that’s how it originated.

And after that, after his having done what he did, he [Kabil] started another religion,
the Christian religion. That was the one, Kabil, from whom the Christian religion started...

[...]
When Adem’s descendants reached the number of 40,000, he died. He died when
his descendants reached the number of 40,000, as many as a city. That’s when he died...”°

ITo xakBa NpUYvHa KPbBTA HE 1 IMONIMBa 3€MsITa

A 71a T Kaxka 1Mo KakBa MpUYMHA KPbBTa HE s MomnuBa 3emsTa... Koraro Azem, Bue BUKaTe
Anam u EBa, T mmamie aBaiice poxOnuku, deTupece Isma, ce onm3HeTa Osmme. JloOpe ama motime
My, oT Amna[x] moiae, ot I'ocnioa, 3a 1a ce mpousBee Hapoaa BAKe, /1a TouBa Ja ce pa3pbxkiaa. [a
MoYHe Ja ce pa3Bbxiaa... M ka3za my, Amna[x] My ka3a taka: “S, Anem! Ke 3ememn ga cu »eHu
Oparsra equH 3a IpyT... AMa 1a J1a He ca Jexanu OJu3HeTa, 1a He ca ownu... [lo-MankaTa — 3a mo-
royeMus... Jla He ca OWiTM Ha eTHO MECTO, 3aeHO J]a He ca JIeKaJlr Ha eJHO ChpIe...”

Te ca Ha emHO CHpIIE JEKATH, 00ade 1a He ca U ABeTe 3aeaHo. Jla ce MsIHsIS: ToJIeMus — 3a
Mallkusi, MajJkusi — 3a rojemusa. W ToH, karo Taka [My Hapenu bor Ha Apmam] — pemn Taka:
MAaJKus Opar [1a ce 0)KCHH 3a MayikaTta CecTpa, a Mo-TOJIEMHAT — 3a JIpyraTta cectpal...

A Toi#t rm cp3nmane BB Pas Ammax — tus, Anam ameit cenaMm u EBa, u ABa. Bue Bukare
EBa, nue Bukame ABa. Cp3mane [ru] BB Pas. JloOpe, ama ka3za OoT €JHO JBPBO TaM Ja HE HaKycas
OT TOBa ABPBO.

[Ma [efitanuHO ce mMpoMymIHa, Ta OTHAE TaM, lsBoyo, Ta Tw m3mera: “/le Oe, me! S
nanuere!”

U xato nanHa[x]a — u ce uzxoau[x]a [mo Hyxnal... U ce uzxoau[x]a... Kar ce usxonu|[x]a,
THa JABaMaTa W3XOIu[Xx]a ce — Tyka mo Ja pabora ¢ Ookiyka? Hamaxa[x]a ro Tyka, ga T He
Mmo3Haa — ¥ TyKa, U TyKa, ¥ Tyka... 1 3aToBa Ha Hac HM HUKHAa KOCMH TyKa M TyKa U TyKa... [...]

A 1o Oemre BBB Past 3abpemensima Aspetu XaBBa, BbB Pas Oerme 3a0pemensuia [Ts], Oeme
3abpemensiina BpB Pas. W ce pogn Kabunb, [ToBa Oemie] mMero Ha CHHO i, a Ha miepkara —
Exnuma. Ha mepkara — Exnuma.

N xaro Taka [craHa ¢ Axgem m XaBBa], ToraBa Aurax TM W3OBAU Beke oT J[>keHjerara,
majHaa Ha 3emsTa... [lagHaa Ha 3emsaTa W HE Moa Ja Ce OMpEJeNd KOJIKO TOJWHH Ca CEISTH THUs
pasnenenn. EnHM BUKaa — TpUCTa TOJWHMU, €THH BUKaa TOJKO, CTHA BUKaa TOJKO, aMa HE ce 3Haa
KOJIKO ca cefienu pazaeneHu TaM. Anem m XaBBa. [loOpe ama cOpaa ce, Tyka ©Ma €IHO MECTO, ca
KaTo ujaa [X]amkuure, ce KazBa TaM “‘My3nenne” ToBa MecTo. “My3aenue” — tam TU cOpa Asrax
[Amem m XamBa], u qBara. COpa ru Aminax — U keHa My, u Toil [Axem]. Tam ru copa Ammax. U
Kat ce poau Kabuis, cnen ToBa Bropara poxoOa 6emre Xabunb. Bropara pox6a. Ons 6emnre Kaowis,
ToBa ma — Xabwuib u cectpa My Jlusesa. [1a[kx] nBamarta ce poxmxa [6mm3Hamm]. Jobpe, ama cectpa
My JIuBe3a Oemre Manmko MO-KbCHYKA Taka W To-TipuuaBka. A onas [XaeBa] Oeme 3abpemensiia
Exnmuma BBB Jxennera n Kabwne BB [kenmera. Ts — mo-kpacuBa. J>keHnercka >xkeHa. U karo
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Taka, cera AJleM aJieil celsiM TOM MMa JiBaece [MBKKH U IBaJIeCeT KEHCKH| pokOH, YeTupece sra.
W rn )xeHn — mo-roslemust Opat 3a mo-Majkara cecrtpa. Ilo-mamkns 6paT — 3a mo-rojsimMara cecrpa,
na[k] 1a He ca JIeKaJau Ha €HO MACTO. Manko Aa uMma pa3cTosHue Mexay Tex. M karo taka, pemu
na oxxenn Kabwuib 3a JIuBesa, 3a mo-manmkara cectpa. A Xabuinp — ma 3a Exnmma.

Ho6pe, ama Kabwmts He Ou chriaceH: “SI3 me cu 3ema MoiiTa cecTpa, oTH € Kpacusa! SI3 ke
cu 3ema Hes! 3amo me genun 6ama mu?!”

U pemn [Kabunp ga youe Opat cu Xabuns|; u dana, 3¢ Opar My Xabwib, 3¢ TO ¥ TO HOCH,
HOCH, HOCH, HOCH — U He 3Hae 1o Ja ro mnpae... He 3Hae mo aa ro npae... I Anna[x] usnparu ase
BpaHM TaM, JDKaBOJIH, M3NPATH — M €JHaTa, KaTo MTOJIETHA OHaa, OHaa TypH eIWH KaMeH OTJOJ, Hall
HE 3Hae o Ja ro paboTe, a ro Tpere; UCcKa Ja To Tpere, ama He 3Hae mo ja ro pabdote... Ts Typu
OTIOJ KaM€HO BpaHaTa U YyKHa C ApYyT KaME€H OTTrop€ U My CTpOIIH IjiaBaTa. Ynapn s 110 Ij1aBara U
yMps OHasl BpaHa.

Cera — B/ TOM KaKBO CTaHa TaM M KaTO OpaT My Karo 3acma — TOH TypH OTAOIY [TOJ
riaBaTa My| €IMH KaMbK M OTrope [C] Apyr KaMeH IO yAapH; U KaTo Io yJapu ¢ APYTHUS KaMEH,
yTpena Opar my. YTpemna Opat My, ympsa Opar my. U TexHa kppBTa. I Amma[x] 3amoBena Ha Taa
kpbB: “Ilonexa crane [lotona, Kasamera, na He Te monuBa 3emara!” A Ha 3emdAra 3anoBena: “/la He
nonuBaul Kpbaral”

U cs — nanpam npo6a! KpbB HEKOTam He ce monmBa B 3emsaTa!l M3cumu Boma — xalypu
Ke oAu B 3eMsATal A KpbBTa — OTBaHKa ce cbeupu. He g monusa 3emsra orrora. U cnen ToBa ro
HOCH eJlHa TOJIMHAa T0 HOCH MBPTHB, HE 3Haa M0 1a ro paboru. Torasa mparn ma Asa[x], mpaTu
BpaHaTa TaM, Ta ra W3KOIa, M3KOIa, N3KOMa €qHa JyNKa ChC HOTraTa, M3KOMa W ApyraTta [BpaHa]
TypH Tam, Ta s morpeda ¢ HoraTa M BHJA€ TOW Kak T g morpeda. U Toii ro morpeda. U crana, nupeH
craHa karo rapra. M 6ama my ce otka3a ot Hero. U Toit mouHa na Osra oTTaM, oT MEKKeTo, OTTam
noyHa na 6sara 3a Memenckure 3emn. 3a Memenckure 3emu. 3atam mouna na Gsra. M Taka. Bera
HataM. Taka crana yomiictBoTo. OTTOTaBa OCTaHa OIIle YOMHCTBOTO — OT TOBa. M Toil movyHa Beke
KaTo Taka, TOW MOYHA BEKe JApYyTa PeNuTusi, XpUCTHAHCKA penurnsd, Tosd, Kabmis. XpucTusHcka
penurus noyxa... [...]

U Torasa AI[GM, KOTaTO CTaHa Ha YCTHUPECC XUJIAAW HETOBOTO IMOKOJICHUE, TOTaBa MOYWHA
Tol. ToraBa mounHa, KaT CTaHa YeTUpece XWIsLAu nokonenuero. Karo enun rpan. ToraBa nounHa
TO...

This text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region, South-Western
Bulgaria). The story was narrated by a seventy nine-year old Muslim man by the name of Ismail Mechkarski (or Ismail
Redzhep Mechkar), a woodcutter. He was born in 1926 in the nearby village of Babyak; four years of schooling. The
field-research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above
account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.

THE FLOOD’’

Text No. 9
Here is the second Adem!

[Question by FB:]  Tell me about Nuh [Noah]*®
[Ismail:] As for Nuh allay salaam [i.e. ‘Noah, peace be upon him’], when he
couldn’t cope with people — it is [written] about him here [in the Qur’an], when he
couldn’t cope with people, when he couldn’t cope with people, he complained to God, he
complained to Allah.

And Allah told him, “Eh, Yanuh [Noah], I will send”, He said, “a certain man I will
send,” He said, “a certain man. You should make a boat, you should make a boat!”””

Then He sent this man, whose name was Yuvech-Unuk to him. 1% The name of this
name was Yuvech-Unuk, and he was such an enormous man! He would eat 80 cauldrons
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[of food] at one sitting. That’s how enormous he was, this man. When he went to the forest
to bring wood to Nuh to build the boat, he would go and uproot pine trees and deliver them
to him [Noah], along with the roots. He would deliver them here and he would carry them
on his shoulder. They built the boat. When they finished building the boat, Yanuh [Noah]
cooked one little pot [of food] for this man, Yuvech, the one who could eat 80 cauldrons [of
food], . He cooked it in a little pot, a tiny little pot,101 and that one said, “Yanuh, what is
this?”” he asked.

He [Noah] answered, “Well, I cooked our lunch.”

“Wow, it’s just enough for me to lick”, he said. “That will be just enough for me to
lick with the tip of my tongue.”

“Have a go, lick it.”

And he [Noah] served their lunch. He served their lunch and said to the other [man],
“Now, say, Bismil Araman Iraim!"* Now say”, he said, “Bismil Araman Iraim!”

The other one [Yuvech] said, “I cannot say”, he said, “Bismil Araman Iraim! 1
cannot say that.”

The other one [Noah] said, “Please say, Bismil Araman Iraim!”

The other one repeated again, [“I cannot say “Bismil Araman Iraim!”]. Three times
this happened.

Then he [Noah] said, “Now let’s eat.”

They ate and ate and couldn’t finish [the food] in the pot.

“What is this, Yanuh [Noah], what is this kind of meal?”

“This meal is not a [simple] meal. This is Bismil Araman Iraim. This is what fed
you,” he said. “This is what fed you.” '*

After that, when he [Noah] built the boat, when he built the boat, he gathered and
collected pairs of everything. Pairs of everything — man and woman, dog and bitch...
Everything was in pairs. He invited everyone to get into the boat. Whoever believed Yanuh
[Noah] got into the boat; but some of his sons, about whom I’'m going to tell you later,
didn’t believe [him], together with others. They did not wish to get into the boat... So some
got into the boat and some did not. When they got into the boat [he said to] one of his sons,
“Come on, get into the boat.”

He [the son] replied, “T’1l climb up high [to a hilltop] so the floodwaters won’t reach
me.”

So, after they got into the boat, Allah made the rain fall, and it fell and fell and fell
and fell, the rain was falling, the rain was falling, and everything was covered by water.
Everybody who remained outside, who did not believe Nuh, drowned. Everything was
raised up by the waters, becoming a sea, everybody drowned. The son who climbed up
high, the one who climbed onto the top of the hill also drowned, as the water reached its
height. And the boat rose, the boat rose. When the boat rose on the water, then he ordered
— Yanuh Peygamber [Prophet Noah] — gave this order, “No intercourse must take place!”
No sexual intercourse, or there will be... [problems], because there would be panic on board
if they start giving birth, and doing this and that... So there was not to be any intercourse.
So far so good, but the dog and bitch couldn’t obey the command [of the Prophet] and had
sex. The cat then went to Yanuh [Noah] and denounced them. Nuh allay salaam went and
quarrelled with them, he quarrelled with them, and he quarrelled with them.

They said, “It’s not true. We didn’t do that!”

“Well, good”, and Nuh left them. The boat was big and he retired to his part [of the
boat].
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After that, they did it again. The cat again went and denounced them, it denounced
them, and Nuh allay salaam came back and quarrelled and quarrelled again, and retired.

They said [once more], “It’s not true.”

So far so good, but when they did it one more time, the cat went to him [Noah] and
said, “Come now and see, come now and see.”

He ran there, Nuh allay salaam and he caught them in this position. He caught them
in this position.

That being the case, the dog prayed to Allah, both dog and bitch prayed to Allah to
punish the cat. To punish it. And Allah punished the cat: “When you have intercourse, may

the entire world hear you.” 104

Now look, when male and female cats are having sex, they screech and screech and
ever?l(‘)tgody can hear them. Since then it remains for them to screech like this, to screech like
this.

So far so good... Now, where is Nuh allay salaam going to reach dry land?

All the mountains were swollen with pride, the tall mountains, they were swollen
with pride, [saying,] “I am big and Nuh allay salaam will land on me.” There was a
mountain called Dzhudi, the mountain Dzhudi was its name, it was the smallest
mountain.'*® So, the boat landed there on this mountain, on this small mountain, because it
had declared, “I am the smallest mountain but I pray to Allah to have mercy on me so that
Nuh allay salaam lands on me.” So, Nuh allay salaam landed on this small mountain.

And that was it. Now, it is said about Nuh allay salaam, “look, here is the second
Adem [Adam]!”, since everything around has drowned, everything. So Nuh allay salaam is
[believed to be] the second Adam, because since then the world was created anew. From
these people there [in the boat], the world was created anew. Ahah! The world was
recreated. [...]

And now it is said about this Nuh that he is the second Adam, the second Adem.
About Nuh [is that said]. Yes. That’s all I can tell you about Nuh.

Eto BTOpus Anem!

[FB:] S mu pa3kaxu 3a Hyx...
[HAcmaun:] Hyx aneil censiM, Koraro TOi He MOe€ Jja C€ CIpaBU CbC HApOAd, UMa ro, TyKa [B
Kopana nmucano] ToBa ro mma, TOi He MOXe J1a Ce CIIPaBH ChC HApOJa; KaTo HE MOXE Ja ce CIIpaBu
ChC HApoJa, oIuIaka ce Ha ['ocron, omiaka ce Ha Ajax.

N Annax my peue: “El, Snyx, me nonpara,” — Buka, — “‘efquH 4oBek! Ke nompara,” —
Ka3Ba, — “‘enuH YoBeK. Jla Hampaamr equH Kopald, 1a Hampaam eauH kopad!”

W toil nmompatu My eauMH 4OBek, ce ka3zpaue HOBeu YHyk. IOBeu YHyk ce kas3Bamie Tos
JOBSIK. AMa KakBo Osmre roysimo wosedniie! [lo ocemaece kazaHa M3MXKIAIIe TOS IyBsK. Takosa,
TakoBa Os1re rpaMaseH uyBsk. Karto uneme na Hyx Ilelirambepa na Hocu MaTpwanuTe, ropata, 1a
HarpaBaa Kopaba — nje, OTKpaTn 00Opo Kak CH € CO ce KOpeHa M o JoKapa Tyka. ['o moHece Tyka,
Ha paMoTo To jgoHece. VI HampaBna kopaba. Karo mampaBus kopaba, ToraBa Tos cemms e, HOBed,
KaTo M3WJalle 1Mo oceMiece Ka3zaHa, SIHyx cBapw eqHO repHeHre. CBapu €JHO I'bpHEHIIe, TaKOBa

T'bpHEHIIE, Ta TOM BuKa: “SHyX, KakBO €,” — BUKa, —‘ToBa?”

“Awmu,” —BuKa, — “3a 00e1 CbM CBapuUIL.”

“E, ToBa ke cu ro JmkHa,” —BUKa. — “ToBa Ke CH TO JIM)KHA,” —BHUKa, — ‘Ha Kpas Ha
e3mka.”

1>°

“Jlobpe. Ali aa o JTUKHUII
W typu na obsnBas. Typu ma oGsaBas m My BHKa Ha Hero: “lle cs kaxu Mu: bucmuis-
apaman-upaum! Kaxu ca,”— Buka, “bucmunv-apaman-upaum!”
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[Is Toit Buka: “S He mora na peka,” — BuUKa, — “bucmunv-apaman-upaum! He mora na
peka taka!”

Toit na my Buka: “Ile na xaxewm bucmunv-apaman-upaum!”

Toi nak. Tpu nbTH My IOBTOPHU TaKa.

Buxka [Hyx]: “A# cs na saeme!”

Anoa, 1102 — U HE MO’Kaa Jla To U3eJa [SAEHETO B] I'bPHETO.

“A Oe xakBo ¢, BUKa, ToBa Oe, SIHyx? S xKakBoO € TOBa siAcHE?”

“ToBa simeHe HE € siieHe, ToBa € bucmunv-apaman-upaum! ToBa Te HapaHW,” —Ka3Ba, —
“roBa Te HapaHu!”

U cnen ToBa, karo Hampau Kopaba, KaTo Hampau kopaba, m30pa u codpa CHUKO [KHBO IO
JIBoMKH. CHUKO NBOWKM — MBX M XKEHA; Kyde — Kydka, KOTKa — KOTKa... Cuuko— nBoiika. 1
TIOKaHM, TOKaHW CHYKO Ja ce Kadaa BB Kopaba. KoiiTo moBepBa no fHyx — Hakaums ce B Kopada.
Toit HeroBWTe CHHOBE W THSA, OT HETOBHTE CHHOBE, K€ TO KaX€Me Iociie — Ted W Ted He
nosepyBad. U Tes He meas na ce kavad... Hexou ce kauus, HEKoU ce He kadaa. Il kaTo ce Hakauus
B Kopaba, HakayHMa ce B Kopaba — eIWH CHH HETOB [He MoJKena Jia ce Kadu B Kopaba]: “Ema Oe, ma
ce Kagumr B kopaba!”

Toii [Mmy otroBopu]: “ ke ce kada Ha eqHa BucounHa! Jla He Moxe aa me crturHe Iloromno,
Bozjaral”

U karo ce Hakaumsa B Kopaba, Amax faze enqnH JaX/: Kara, Kara, Kara, Karma JaxI, Kama
K[, CHYKO ce 3aisd Boja. Toma, mo Oeme ocTaHano [M3BBH Kopaba], HemoBepBaio Ha Hyx —
CUYKO ce m3aBu TaM. U ce nurHa cuuko Ha Boja. Mope crana. M3naBu ce cuuko. HeroBus cuH ce
Ka4y Ha egHa Oampsd, ce Kauum — W ToW ce yaaBu. CturHa u Oamps Bojara. A Kopaba ce BIWTHA.
Kopaba ce Bmmrma. Kar ce Bamrma kopaba Ha BojaTa, ToraBa TOH 3amoBema — SIHyX
[NetirambepuHa 3amoBena Taka: “Jla Hema cHomenue!” Jla HeMa cHoIlleHne eMH KbM JIPYT, 9e Ke ce
ch3/age ToIMO TakoBa... [laHwka ke ce cw3mame BBB Kopaba KaT MMOYHAT Ja ce pakjaa, KaTo
MoYHaa TOBa-oHOBa... Jla Hema cHomenne. JloOpe, ama Ky4kaTa W Ky4eTo He YCTOAd Ha TyMarta,
Harpa[B]us cHomeHue. Ts oTuAe KOoTKaTa, Ta HacBaau Ha SHyX, noHocu. Hyx aneit censim otuzae u
ce Tmokapa, mokapa MM ce ToKapa, Imoxapa.

Tus Bukar: “He e BapHo! Hue He cMe ToBa HanpaBuiu!™.

“Ilobpe!” — u Toit cu ormae Hyx ameit cemsim. Toit Omn ronem kopaba — Oera cu 1o
JIPYTOTO OT/EJIEHUE TaM.

Crnen ToBa ma[K| HampaBus [CHOIIEHUE Ky4eTo U Kyukarta]. T na[k] oqu KoTkarta, na[k| ru
HacBaau. HacBanu ru na[k]. Toit pmoiine ma[k] u ce kapa, kapa uM ce na[k] u cu orune Hyx anei
CEIISIM.

Te xa3Bar, “He e BapHO!”

Jo0Ope, ama kaTo HampaBus [Ky4eTO W KydKaTa| CHOIIICHHE [3a TPETH MOPEACH IBT| — U TS
oTuje KoTkara u My kaza: “Ena cs na Buaum! Ena cera ga sugum!”

N toit — THua, otuae Hyx u ru 3ateue BIpHO Ha ToBa mosoxeHue. Ha ToBa cHomieHue
3arede T'H.

HoOpe, amMa kaTo Taka, KydeTo ce€ TIOMOJH, TIOMOJIK[X]|a ce Ky4eTo W KydKaTa, IIOMOJIH[X|a
ce Ha Aiax 3a KoTkara jaa a Hakaxe. [la a Hakaxe. M Annax g Hakaxa koTkara: “Koraro npasuim
CHOIIIEHUE — J1a T€ Yye II51J1 CBAT Ja Te ciayma!”

U Buxk cera, koraTo npaBaa CHOLIEHHE KOTKAaTa U KOTOPOKA, [Te] HaIu BpscKas, BpscKas —
cuuko ga ru gye! OTTOBa OCTaHa TaM THa JIa BpsICKas, Ja BPSICKas THSL.

U karo Taka.... Cera — kato kbje 1e ce npesumu Hyx aneit censim?

Cs CHYKM TUTAaHWHU Ce€ TOTOp[sis, rojemMure miaHuHH. lloropnass ce [m BcsAka oT TIX ce
XBaJlelle, kaTo ka3zBaie|: “s3 cpM romnsima, ke ce npesumu Hyx aneii cenam Ha Hux!”. Enna nmarie
mraanaara Jxymu. [lnanwmnaara [xymu ce ka3Bamie, Oerne Hail-manka mmaHuHka. JoOps, ama
pHU3eMH ce Kopabo Ha Tas IJIaHWHA, Ha Majiedykara IulaHuHa. [loHeke T Buka: “A3 cpM Haid-
MaJiedyKa IUTaHHHKa, 00ade MoJIs ce Ha AJtaXx MeH Ja ITOMHJIBA, /1a ce npuzemn Hyx aneit cemsim Ha
Mene!”. U ce nmpuszemu Ha Tas miianuHa Hyx anei censim.

U taka. U cera Bukas Ha Hyx aneif censiMm — OTTaM MoOcCJie OHOBA CE€ U3/1aBH, CHUYKO C€
W31aBu — OTTaMm nocje Bukaa: “Ero Bropusa Anem!” Bropus Amam — 3a Hyx anel censim, ue
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OoTTOTaBa ce mpou3Beiae nak ceera. OT TUS Xopa TaM — Mak ce npousBeze cBera. Axa. Ilak ce
pou3Bene cBeTa... [...]

U cera Bukaa 3a Tos1 Hyx — Toa [e] Bropusst Agam. Bropust Axgem. 3a Hyx. Jla. Tosa mora
Jla TM Kaxa 3a Hyx.

This text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region, South-Western
Bulgaria). The story was narrated by a seventy nine-year old Muslim man by the name of Ismail Mechkarski (or Ismail
Redzhep Mechkar), a woodcutter. He was born in 1926 in the nearby village of Babyak; four years of schooling. The
field-research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above
account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.
The digitalized sound-recording of this narrative has also been submitted to the ECHO website of the MPIWG.

Text No. 10
Nuh allay salaam was one of the Messengers

Nuh allay salaam [i.e. ‘Noah, peace be upon him’] — he was one of the Messengers
[of Allah], t00.'"” We call them Peygambers. Nuh allay salaam was also one of the
Messengers and lived before our Messenger, Mohammed allay salaam [i.e. ‘peace be upon
him’]. He was also a Peygamberin. At that time it became clear that the world was heading
for destruction, simply towards ruin, and the people living at the time were only concerned
with opulence, and believed in hatred towards other human beings... At a certain moment it
happened that Nuh allay salaam, one of the believers, had a dream.'®® He rejected all these
[sinful] things and even tried to save [some people], but each of them mocked him, saying
that he was not right in doing so. It wasn’t right to do so, is what they thought, and they
mocked him. After that, Cenab-u Allah'® again sent him a message in his dream that he

has to build a boat'"° and invite into it everyone who believes him, all those people who
believe that he is on the right path. He did so. He built it over many years, he built this boat.
Let’s call it an “ark”."'" In this dream, in this portentous vision, it was shown to him that he
has to take the male and female of each animal, one couple from each, male and female.

Still, when the time [of the Flood] came, when the time approached, one of the sons
of Nuh allay salaam was also taken by the [Flood] waters.''” Yes, because when he was
told [by his father] that he had to get into the boat, he disregarded it; he said that these
hilarious ideas [about the Flood] are product of the imagination of an old man. Despite this,
just when the boat was about to be closed and sealed, the moment arrived when he [Noah]
addressed a prayer to Cenab-u Allah regarding his son, because no matter what, he was still
his son.

Then Cenab-u Allah answered by saying, again in a prophetic vision, “He is not
your son. He is not your child. He is not your offspring, because he did not believe in you.
That is why he will be punished like everyone else.”' "

Hyx aseit ceqsim e 0ui1 cbio equH ot Ilparennnure

Hyx ame#i cemsMm — Toif ¢ Oumn emmH or llpaTeHuIuTe CBHINO, HUE TH Ka3Bame
“Iletirambepn”. Hyx aneit cemsm e Omn cpmio enuH oT llpareHunuTe — u TOW € >KHUBSUT TIPEH
mHamus [Ipareank Moxamen aneit cemsim. Toit e 6w cwimo [leiiramOepun. Torasa Bukia, 4e cBeTa
e Om Tppraan Ha paspyxa. IIpocto Ha mpoBan. Hamm, Te3u Hapoam, mpe3 TOBa BpeMe JIETO ca
JKUBEIH, BCEKH € T OXOJICTBOTO, BSIPBAJ € BHB HEHABHCT KbM OTJHEIHATA JIMIHOCT... U BBB
eIITH MOMEHT HJIBa TaK Jla ce MPUCHHU [mpopouecku chH| Ha Hyx aneii censiM, KOWTO € O eamH
OT BSIPBAIIUTE; ¥ TOH € OTXBBPIII BCHIKH THS [TPEXOBHHU| HEIA, IOPH CE € ONMUTBAI J1a MBUH Ja
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cracu [XopaTa OKoJIO cebe CH|, HO BCEKH [My ce IPHCMHBAJI|, T ca TO UMaJU Taka 3a IMOJUTPaBKa,
KaTo Ka3Ball, 4¢ TOBA HE € MPABUIIHO JIa CE BHPIIH, TOBA HE € MPABWIHO — T€ Ca MUCIIIIIA, Y€ TOBA
e momurpaBka. U cmem toBa owcennab-Annax My wsmpania mak xabep — BBB CHHS, 4e TpsAOBa Ja
MOCTPOM €WH Kopab W Ja MOKAaHW TE3W XOpa, KOUTO My BspBaT. Te3u xopa, KOUTO My BSIpBaT, 4e
TOW HAaWCTWHA € BHB INpaBus IHT. M Taka cTopyBa: mpaum IO KOJKO TOMWHU TaM, MMOCTPOSBA TO3U
Kopab, TO3W KOBYET JIa TO peueM, KaTo BbB CHHS, BEB 3HAMEHHUETO, [My] ce N1aBa, ue TpsOBa 1a 3eMe
OT BCSIKO )KUBOTHO, MBXKKO W )KEHCKO — MBKKO U JKEHCKO, IO ¢THO. Jlopy Korato maBa BpeMETO
[ma TloToma], xoraTo maBa BpeMeTO, HaONIkaBa BPeMETO — €AWH OT CHHOBeTe My Ha Hyx aneii
CeJISIM ChINO CH OTUBA 3aJIAT BBB Bojara. Jla. 3amoTo Toi, korato Toit [bama my, Hyx, my] ka3Ba,
ye TpsOBa /Ja ce KauM BBHB Kopaba, ToW [cMHBT]| oTpmua Ta3u pabora. Toi ka3Ba, ye ToBa ca
CMEIIIKY W TOBa Ca MPEBHUJCITUITN HA CTap YOBEK. U BBIpPEKW CHYKO, CIEa KaTo Beue Kopaba mmie
ObIe 3amedaraH, 3aTBOPEH, UIBAa MOMEHT [B KOHTO| TOH OTmpaBs Moiida KbM /[owcennab-Annax 3a
CHHA — 3alI0TO TOBA € CHH.

U [[rcennab-Annax My otroBaps, Ka3Ba, Halli, ITak BB 3HaMEHHE Tak ce ka3Ba: “Toit He e
tBoii cun! Toit He e TBoU eBusaT! Toll He € TBOE Yemo, 3aI0TO TOW He MOBsIpBa BHB TeO! 3aTBa mie
ObIle HAKa3aH KaTO CHYKM OCTaHaH.”

This text was recorded in 2005 in the marketplace of the city of Sandansky, Blagoevgrad region, South-Western Bulgaria;
the story was told by a Muslim man selling potatoes. His name was Salih Hasan Tiber. The storyteller was born in 1958 in
the village of Avramovi Kolibi, Yakoruda district, Blagoevgrad region. He graduated secondary school and vocational
college of agriculture in the city of Bansko; due to financial circumstances, he had to became a lorry-driver and potato-
seller. The field-research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording
of the above account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS,
University of London.

Text No. 11
Nuh allay salaam was the one who was building a boat for 120 years

Azreti Tbrahim''* was a Peygamberin [Prophet]. He had four sons... Nyuh,
Nyuh allay salaam, Noy [Noah] was one of the sons he had,'"> Noah, you call him Noah.
We call him Nyuh. Nyuh allay salaam. Do you know what “nyuh” means in Arabic?''®
“Nyuh” is the air, this is the air. What you are hearing, what is said, is [also] “nyuh”, and
when you sense the smell of something, this is also “nyuh”. It is the smell of parsley, of a
flower, of a human, of everything, of a [dog and] cat, this is “nyuh”. Nyuh allay salaam
was one of the sons of Ibrahim. He was the one who was building a boat for 120 years. It
happened that during his time, when Allah said to Dzhebrail [Gabriel], to the great
meilyake, to the great angel, Allah said to the great angel, “You will appear before Nyuh,
before Nyuh to tell him to build, to build a ship because I will cause a flood lasting 40 days
and 40 nights!”

It happened during the Flood, and people were unbelievers, just like now.""” Look
how people have changed. They don’t believe [in God], and it was the same then.

He [Allah] told Dzhebrail, “He should collect, I will tell you what he should collect,
what kind of people and what kind of animal he should put into the ship”.

He [Noah] began building it. He kept building it for 120 years. He was the only man
who lived for 950 years, no other one lived [so long]... But he was a righteous man, Nyuh,
Nyoi, and while building the ship people started mocking him, just like the youth
nowadays. I beg your pardon for what I’'m now saying, but the ship was somewhere in the
fields, that’s where he was building it, and people went to defecate in it. They were making
a mess inside it, they were breaking things, and so forth...

23



He was hammering away all the time, he would go [to fields where the ship was]
during daylight, he would appear there, he would hammer with his adze, and people would
see him every now and then. Yet sometimes they were not able to see him; they could only
hear his hammering, how the construction was going. It was not a short time, it was 120
years...

And when going there, mocking him, people started defecating there in a hidden
place, next to the sea, but Allah, God, inflicted an infection like scabies on those who went
there. It was like scabies, like eczema. They started scratching themselves. The more they
scratched, the worse it became, making them go mad. Wow! They were jumping into the
sea to cool themselves, but it didn’t help. Some of them, however, continued to go there [to
desecrate the boat], I don’t know for how long it continued like this.

The Hodja used to describe it, the man told us [this story].

After a while, one [man] again went to defecate there [in the ark], to relieve himself,
and as soon as he tried to get up, he slipped on human shit, because it was full of shit
inside. When he slipped, he fell and got soiled all over. Wow! He went into the sea, washed

himself and washed himself,118 and within five days his sores were healed. Wherever he
was soiled, everything was healed. He wondered about that, since the upper part of his body
was still infected [with sores since he only washed the lower parts]. He went there, took off
his clothes, and with his hands he took shit, human shit and covered his body. He put the
dirt all over, and then he went to the sea, he washed himself and got healed. After one week
everything was healed.

The rest of them, though, continued [to defecate there in the boat and their disease
was getting worse day by day]... They went mad from scratching themselves... But they
were laughing at him [who was healed]. “Hey, you don’t go there anymore, and you don’t
scratch yourself like us!”

“Yes, I got healed.”

“Ha, what healed you?”

“I won’t tell you.”

“Why not? You should tell us, aren’t we all friends? We are all human beings.”

Finally he told them, “This and that, I slipped, I got soiled, and I got healed.” These
[people], one after the other, went there, soiled themselves, soiled themselves, and went to
the sea, washed themselves and got healed. Finally, those who were left went to the sea,
took buckets, and brought sea water and with this water they washed everything and put it
back into the buckets and washed themselves and got healed.''” E-e-e-e-e-ch! It means that
all of them became believers.'* Those who did it, they started treating Noah, Nyuh allay
salaam, with respect. “Well, you were right to say, ‘Come to our faith! Believe in the
power of Allah, because there is no other god than Him’.” [Noah answered], “Invisible
creatures [i.e. the angels] told me, that’s what they told me to do, and with their help I am
building a ship here. Come with me.”

They joined forces and started helping him.

One night, after having built the ship, when he was asleep, Dzhebrail came, the
meilyake, and told him, “Tomorrow, by ten o’clock, you should take two from every living
creature, male and female”. Two of the sons of Ibrahim also came to the ship, while the
other two didn’t because they were not believers — he had four sons altogether. He took
two of the sons of Ibrahim, and off they went. A strong wind started blowing with a force
that made the earth shake, there was a massive earthquake, just like the one that happened
over there in Indonesia right now. Everything was covered with water, the seas overflowed
and every living creature drowned. For forty days and forty nights it was like this. Ah! You
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see, the other son [of Ibrahim], Ismail, he was the brother of the one who built the ship, of
Nyuh, so Ismail was Nyuh’s brother and he was also taken there and he was also there.
After forty days, the sea started to withdraw and the dry land ap?zelared. He let out all the

animals and the brothers, which were left there, got out with them.

Hirox asieid cesisim e CTPOMJI reMHMSITA CTO M JBalice rOAUHH

Azpern Nb6paxum — toit e Oun Ileiirambepun. Toit e mman wernpu cuna... Hrox, Hrox
ameit cemsim, Hoit — enmansaT e cun Hoii, Bue ro kasBare Hoit. Hue ro xa3Bame Hrox. Hrox aneit
cemssm. Hrox 3Halm kakBo o3HadaBa mo apabcku? Hrox — BB3myxa. ETO cera, ciyxa, mero ce
MpHUKa3yBa, TOBa € “HI0X”. W kaTo ycemam MUpU3Ma OT HSIO — TOBA € “HI0X, ycellla MUpHU3MaTa
Ha MHUpYAMTA, HA LIBETETO, HA 4YyBsKAa, [HAa] CUUKY, HA KOTKara... — ToBa € “HIox’. Hrox aneit
censiMm — enuHus cuH Ha Mopaxum. Toii e cTponn remusita, mapaxoja, CTo u aBaiice roquau. [Ipe3
HETOBO BpeMe — otu [Ha] [eOpawmi, roisMoTO MEHIsIKe, TOJSAMHS aHTel, Ka3zal, AJlaX My €
ka3an Ha roynamus anren: “Ille ca aBum npu Hiox, mpu Hrox, na My kaxem Jga mOCTpoH, na
MOCTPOM KOpaob, 3amoTo YeTupece ASHI U YeTupece Homy e Hampas [lorom!”

Ilpe3 Iloroma e. M Hapoxma ca Omim HeBsipBamiym — s kKaTo csi. Kak ca m3menn Hapona? He
BapBar. U Torasa Taxa.

“Toit me cwrbepe, s me Tu Hapens,” — Ha J>xeOpamn kazan [Aiax], — “mre TH Hapeas
KaKBH Opa M KakBM )XUBOTHH 11a Typu [Hyx] B kopaba.”

N Toit mouynan ma ro crpou. Cto u aBaiice roguHu ro € cTpous. CaMO TOM € KHUBSI
JIEBETCTOTHUH U Nejaece roJuHu. pyr yyBsK HE € ®KUBsJ... AMa Toi He3aBuIuB uyBsik, Hiox, Hroil.
N xato to e cTpomn kopaba, KaTo AHEITHWS MIIaAeK, MOYHANM Ja My Cb mpucmuBar. Jla
M3BHHABATE, TOM OMII Ha TPBMOJIETO Kopaba, TaM T'y € CTPOMJI, OAMIIH Jla C€ M3MpakHsABaT BBTpe. a
CH UTpaaT BBTPE, Aa KPHTAT, Aa TAKOBA...

Toil camo [B]ce uykan [B]ce Tam, W€ JIHECKa, SIBU ca, YyKa C TeCIbTa, HA MECTa Ce
BHJIOBA, HA MECTa IO BH/IOBAT, HA MECTa HE MOXE JIa TO BUJIAT, CAMO YYKaHETO CIYIaT, CTPOSKa.
He e manko, cTo u ABaiiceT TOAUHH €...

U xato omunum TaMm, OT mpucMed, MOYHAIM J1a c€ HYXIaT BBB HEr0, HA CKPUIIHY MSCTY,
Hakpail MopeTo; [Ha] THs, KOUT Ch OJMJIM TaM [0 HyxJa], Ajutax, ['ociiyab € Aan egHa 3apas3a BbB
TsX, KaTo kpacta. Karo kpacra, exzema. Ilounanu na ce abppnar. Konky ca nppnar moseue, Ha
JIynocT Tu Kapa. bpeii! @b mopero cb MATaT, 1a ce pasnaagBar, na TakoBaT — He me! pyru cn
MPOJIBIDKABAT Ja CH OJISIT MaK; KOJIKY BpSIME € Kapajio TyBa HSMIY, HE 3HAM.

TaMm ry onucyBaiie [x |oaxkara, yyBgKa Iy KazyBallie.

Awma creq TOBa TaK OTHINGBI €IWH, IIaK Ja Ch KEHA3a TaM, Ja Ch HyXaa. KaTo pexksn na
CTaHe, NOJXJIU3HA Ch HA JIalfHaTa, HA YOBELIKUTE JIaliHa. Te ry HanmbiaHwIM JaiiHa BeTpe! Kat cb
MOJTh3HAJ, NaJHal — U Cb okJbonal 1. Ex! Otunsa Ha nxiiepa [mxHepa, mxepa?] BbHKa, Ha
MOPETO — W3MHJI C€, U3MMIJI; CJE] TeT ACHS O3/IpaBsiii My paHute. KbIeT ¢b oKiienan — CHIKy
o3npaBsasio. Toit c¢b uyau KakBo HAlly €. Harope [mo Tsai0TO My] cu ry uma olle TBa [Kpacrara].
OTunrei, CHOMIKBI Ch, 3UMA C PHKATE — OKJenat ¢b 1w, OT nmaifHaTa, OT YyBAIIKUTE JaiHA.
OxJenan ¢b ¥ OTUIIBI Ma[K] Bb( MOpETo, M3MII Ch € W O3/PaBsl. 3a €JHa CeAMUIla [B]cHUKO
03JpaBsLIO.

OHUs cu IPOABIDKABAT [a MBPCAT Kopada, a KpacTara UM Ce BJIOIIABalia ¢ BCCKW M3MUHAT
neH]... [lomypsiat ot nepnane... U [B3enu]| ma My ce cMest: “Eif, TH He qooaumr Beke Tam, 6e? Tu
HE Ch JIBpIIam Katy Hac, oe!”

“Mu a3 y3apaBsix, Oe

“Xa! Ot mo o3mpasst 6e?”

“Hsima na Bu kaxal!”

“Otu et cu, 6e? llle [au] xaxem! [1a manm [B]cuuku cme npustenu! Cuuku cme [x]opal”

Hanocnennk 3em ga uM 1 ka3Ba. “Taka u Taka, Taka M Taka: IOJUIM3HAX ce, okjenax ce. U
o3apaBsx.” W T, €IWH 10 €IWH ca OTHUIILIH, OKJIICITYBAIH CE, OKJICITYBaJH, UIaT BHHKA Ha MOPETO,
U3MHST CE — W 03/IpaBsuti. HamociepK, KOUTO OCTaHANN, OTHIILTH, OT MOPETO, 3eMaIl KOGH U OT

1>
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MOpETO, OT Taa BOJAA, OIUIAKHAJHM CHYKO W s chOpanm BBB KOPHUTE W CHC Tasi BOJAA O3PaBSIH
Bcuukute. E-e-e-e-e-e-i! 3Haum — [B]cuukuTe cTaHanu BsipBalld. Tus, KOUTO HAIMpPaBUJIH TOBA,
3enu 1a My mpasat yBaxenne Ha Hoit, Hrox aneit cemsim: “Eii, Trr y6aBo xa3Bamre: “Enare Ha HamTa
Bapa! BspsaliTe BB cunaTta Asnaxosa, 3a1oTo Apyr 'ocnox HsaMa!”, [a HUe He TH MoBsipBaxme].”
[ToraBa Hyx aneit censim ka3an:]| “MeH mu kazaa HeBUAUMUTE [x]opa [T.e. aHrenute]! Taka u Taka
Jla Hampas ¥ a3 ChC TSAXHA MIOMOIII TpanuM Kopaba Tyka! Aiinme!”

CrnoTuny ce u Tesi, MOYHaJI! J]a My TToMarar.

Enna Beuep, kat cu cman, a TOi Hampaui [Beue] kopabda, KaT cu cmai, Aombia Jxeopan,
Mmemsiketo. Kazax my: “YTpe, 1OKbM jgeceT daca mie mpuOepen OT CHYKY JKHBO 1O ABe. MBXKO U
skeHCKo.” U mBamara cuHa Ha MOpaxuM — ApyTrUTe ABaMaTa HE BSPBAJIH, a YSTUPHU CHHA UMai! —
nBamara cuHa Ha MOpaxum [ce] mpubpaxa B kopaba; mpubpan ru — aiine! [lounano ga aye cuieH
BATHp. ChC cmiara 3ema ga ce yoms 3emsaTa. CHIIHO 3eMIIbOTpEeceHHe — KaKTO cera CTaBa BbBB
Wnunonesus Hararsk. CHUKO 3as510 Boa. MoperaTa mpesiii, CHIKO JKHBO ce M3/aBmio. Yerupece
JIeHsT U YeTupece Homu abpkano ToBa. A! U equauns cun, Ucmawmn, Memam, 6par My Ha TOSI, IETO
cTpoms remusTa, Ha Hiox, Opatr my Ha Hiox e Mcmann, ger ca ro 3emanu, u Toii e 6wt tam. U ciex
YeTHPH[Ie|ceTTO JIeHs MMOYHAJN JIa Ce OTTETISAT MOpeTaTa, cymaTa ca nmojana. Toi pasmycHan Ths
’KUBOTHU; U THsI OpaTsi, KOUTO OCTAHAIH, H3JISI3]TU U Tesl.

This text was recorded in 2005 in the village of Kornitsa (county of Gotse Delchev, Blagoevgrad region), South-Western
Bulgaria. The story was narrated by an eighty nine-year old Muslim man by the name of Ibrahim Husein Stirmali. The
storyteller was born in October 1916 in the same village; he was a shepherd and a peasant farmer. The field-research was
part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above account is stored
in the Hans Rausing Endangered Languages Project (HRELP), at SOAS, University of London.

Text No. 12
About Nyuh allay salaam

They were traveling with a boat; [this is a story] about Nyuh allay salaam [i.e.
‘Noah, peace be upon him’]... When they traveled with with the boat, they had nothing to
eat, and they scraped [wood] from the boat [to eat], in order to survive... So that they could
cross the sea, or ocean...

He was a Peygamberin...

3a Hyx aJeii ceasim

C xopab ca meryBasm. 3a Hyx ameii censim [e Ta3m serenna)... Kar ca mpryBamum ¢ kopada,
HeMa 1o Aa enat. M ca ctpbrim ot kopaba ToBa [IbpBECHHA], 32 1a MOXKE J1a YIBPKa... 3a Ja MOXKe
Jla TIPEMHUHE TIPe3 MOPEe MIIH OKEaH...

U Toii e 6un [lerramOepuH...

This text was recorded in 2005 in the village of Avramovi Kolibi (county of Yakoruda, Blagoevgrad region, South-
Western Bulgaria). The story was narrated by an eighty six-year old Muslim man, known among his fellow villagers as
Alyo Chaliimski, or Ali Chalimov (Ali Mustafa Ali), born in 1919 in the same village; secondary school education. After
World War II, when the Communist Party came into power, Ali was persecuted and sent to one of the regional internment
(labour) camps (the Bulgarian version of the Soviet GULAG). The sound-recording of the above account is stored in the
Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.
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IBRAHIM IN THE FIERY FURNACE

Text No. 13
Put into the fire, he was unscathed

I can’t tell you who he [this Prophet] was... But there was such a case when they put

him into the fire to burn him [alive], but he was unscathed by the flames.' >

For this fire, only the mules agreed to bring wood for this fire, [only] the mules,
that’s how we call them, mules.'”® They [his enemies] lit the fire but in the middle of the
fire there was nothing. The fire was burning in a circle and in the middle, it remained
[without flames] and it ceased...

That’s why the mule is punished; it doesn’t have offspring.124

I'o caarar ga IoOpd BbB OI'bHSI — OI'bHHA HE I'0 q)ama

He mora na xaxka xoii e 6ui [To3u [Ipopok]... Umano e TakbB ciaydait, KOraTo TO cliarar nia
TOpH BBB OT'bHA — OI'BbHA HE T'O Q)ama.

Tost OrBH, TOS OT'BH €, CBHITIACKIIN Ca ce JIa KapaT JAbpBa 3a OTBHS [camMo] MyneTraTa, KakTo
ro Ka3BaMe HHe, MyJieTa. 3amaliin orsHs, 00ade BBB Cpe/laTa Ha OT'BHS [HAMAJO TUIAMEK |; OTBHSAT
TOpH B KPBT', BEB CpeJaTa TO OCTaBa Taka [HEMOKBTHATO OT IUIaMbKa| — TacH ce ...

W 3aToBa MyneTo e HakazaHO — 0e3 poj € [TIOHeXe € HOCHIIO IhPBa 3a KJlagara, Ha KOsTO
ca uckanu aa uzropar IIpopoxkal.

This text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region), South-
Western Bulgaria. The story was narrated by a forty nine-year old Muslim man. His name was Hyusein Mukhtarski.
He was born in the same village in 1956; the storyteller works as a forest-ranger and a woodcutter. The field-research
was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above account is
stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.

Text No. 14
They put him into the fire and Allah ordered the fire to withdraw

[This is a story] about [the prophet] Ibrahim... 125
This Tsar 2° Nemrut [i.e. Nimrud]127 was [ruling] in Vavilyon [Babylon]. In
Vavilyon. Even until today there is [such a city] in Iraq. Vavilyon was the capital [....]. It
was the capital of Iraq, the capital. And this Nemrut, when Ibrahim started disseminating
“Muslimhood” [i.e. Islam], this Tsar Nemrut, what would he do? He would throw him
[[brahim] into the fire,'>® They built a fire, they built a big fire. When they built the fire
they threw him into the fire already there. They threw him into the fire and Allah ordered
the fire to withdraw. The fire indeed fanned out and a green meadow appeared around him
[[brahim]. They reckoned that he had been burned alive, perished. The end of him... But
when the fire ceased, when the fire ceased — then they saw Ibrahim there,'” making his

noon prayer, and we also make this noon prayer now. He was making his prayer there... "

DbpJnJM 1o B OTMHA U AJlJIaX 3a10BeiaJl Ha OTHHA 1A ce pa3Teru
3a Mbpaxum [e Ta3u ucTopusi|...

Tos Lap Hempyn [e uapyBai] BsB BaBuiibon. BaBunbon — [u] cera B Upak uma cu [TakbB
rpan]; BaBunnow [¢] 6wmna cronumaara. [...] Y Tam e 6mmo cronmmaara va Upak, cronumara. U tos

27



Hempyn, kato mounan onst Miopaum na pasmpocTpaHsBa MIOCIOJIMaHIbKa, U Tos Hempyn — xako
me mpan mapa Hempyn? — ke 3eme ke ry ¢ppraa [MOpaxum B OTbHS]|, Hakiaaea €IUH OTBH.
Haxnamu enna orsH ronsMm. Karo Hakimamu orpHa — U 10 (bpituiu ¢ OrHHS Bede TaM. OBpimiu 1o
B OTMHSI — W AIax 3amoBesa] Ha OTHWHS Ja ce pa3Teriu. M ce pasreryiimin — W egHa 3esieHa
MOJISTHKA CTaHaJlo TaM Koj Hero. Te cmsTtaT — Tou e u3ropsin Beue. Kpail... A xar ce paskapain
OTHWHS, pa3Kapaj ce orpbHa — | Buaenu MOpaxum tam, neka cu mnpaBu obemHata monuTsa. U Hue
[MrocronmmanuTe] 51 MpamMe cera Tas o0eqHaTa MOMUTBA. [lpan cu MOIUTBA TaM [B OTHHA]...

This text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region, South-Western
Bulgaria). The story was narrated by a seventy nine-year old Muslim man by the name of Ismail Mechkarski (or Ismail
Redzhep Mechkar), a woodcutter. He was born in 1926 in the nearby village of Babyak; four years of schooling. The
field-research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above
account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.

ISHMAEL CAST OFF:
THE MIRACLE OF THE ZEM-ZEM SPRING

Text No. 15
“Take some, take some! Water is coming from the earth!”

[Question by FB:] 1 heard also a story that Ibrahim abandoned the mother [Hagar] and
the child [Ishmael] in a certain meadow and they didn’t have water to drink... And then the
child hit the earth with his foot, Ismail did this and water sprung up...
[Storyteller I:] Yes, it happened there, it is where our people go on Hajj,"*" or to the
Holy Sepulchre. There the mother was searching for water to give the child to drink.'*

I didn’t go there...

She saw the stone was shining and she thought that the stone was wet. She went
there to see whether there was water...
[Storyteller 2:] She went there to dig and search for water...
[Storyteller I:] And the child started digging there [by kicking]... He was digging,
and the water shot up.'*® The child was drinking water saying to his mother, “Mother”, he
said, “Take some, take some! 134 Take some! Water is coming from the earth.”

Now from this water, when they go to the Holy Sepulchre, they bring it from there,
so they give it [the water] to people so that they drink from this water.
[Storyteller 2:] And whoever suffers from an illness will recover and get well.
[Storyteller I:] Those [people] who went there brought some of this water here. They
give you a little bit to drink from a little glass, so that you can drink from this water of Zem-
zem [i.e. Zem Zem Suyundan].”®® This is from there where they went [on Hajj].

[Storyteller 2:] This water comes from there, from the Hajj... They take it from there,
from the water which is called Zem-zem...

[Storyteller I:] Which was dug by the child...

[Storyteller 2:] The water which was from the earth...

[Storyteller I:] He [the child] was saying, “Mother, mother”, he was saying, “Take,

take”, he was saying, “take, take”.

[Question by FB:]  Who was the child who dug the earth, then?

[Storyteller I:] It was the one who dug the earth... That was the one. This is where
the Hajj is [now]. But then there was no water [there]... There was no water. When she was
looking at the stone and it was shining, yet the stone wasn’t wet at all, since there was no
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water... And they were searching for water, and then the child remained there alone and
started clawing there with his hands, and the water ...

[Storyteller 2:] It was God who gave this water there...

[Storyteller I:] God gave this water."*® Allah did it, through the earth... And he, the
child, was saying, “Mother”; that’s what he said, “Take, take”, he said, “Take, take”.
[Hence the name of the spring “Zem-zem”]. The water comes from the earth, and he drank
and quenched his thirst...

[Storyteller 2:] I don’t know how many people took this water but no one sees it
being diminished. A lot was taken away from there but it stays at the same [level]. It
remains the same...

[Storyteller I:] It remains the same, it doesn’t get less.

“3em 3emu! Ot 3emsaTa uae soaa!”

[FB:] A 4yx ome eHA TakaBa MpUKa3Ka, e TOH ru Oma ocrtaBmin MOpaxum Mmaiikara u
JIETETO Ha €JIHa MOJIsIHA, MbK T€ HAMAJM BoJa Aa musT... [Ibk nerero ynapuio ¢ kpadero, Mcmaun,
ITBK M3JISA3JI0 BOJIA...
[4nu:] To e Tam, AeTO XOz€a HAIITE HA XaKWIBK, UM Ha boxu rpo6. Tam s, maiikara ThpcH aa
JIane Bojda Ha ACTETO.

S HE cBbM OIWII TaM...

U rnena, kaTto ce 1bCcKa KaMbKa TaMOKa, TSI MUCJIENa, Y€ € MOKbp Kambka. OTHIILIa TaMOKa
JTa BUAWS JaJdd MMa BOJA...

[Emune:] Ts uae Tam Ja Koma Jia ThbpPCH BOJA. ..
[Anu:] A nereTo mouHano Ja Komae TaM... Jla Komae Tam — pyJHalo Boja € Tam. M gerero nue
BOJIa TaM M Ka3Ba Ha Maikara: “Maiiko!”— Buka, — “3em 3emu! 3em 3emu! OT 3emsara uje Bojga!”

U csa ot Tas Boga, kaTto ojaes TaM Ha boxkust Tpo0, MOHOIIAS OTTaM, Ta aBas Ha Xxopara, Ja
MUiHEes OT Tas BOJA.
[Emune:] U xoiiTo e OoyeH OT HeMmo — Ja 03/paBee.
[Anu:] Tus, xouTo oaust Tam, AOHeces Tas Boja Tyka. [lo Manko majgaT camo, ¢ €IHa yalrduiia Ja
MAIHEI OT Tast Boja Tam, “3eM-3em”. ToBa € TaMm, JIeTO 0ojiea [Ha X KUITBK]...

[Emune:] OT TaM, JIeTO € Ha aJKUIIBKO0, Tasd Bojaa... OrTaMm 3uMas, OT Tas BoJa, JE€TO S BUKas
“3em-3eM”...

[Anu:] Hdeto nerero st U3KOMao...

[Emune:] Hero e oT 3eMbbTa € BOJIATA...

[Anu:] To e xa3yBano: “Maiiko e, mamo je!” — Kak ka3zaio Beke, — “3em 3emu!” — Buka, —
“3em zemu!”...

[FB:] 3Hauu Koe ¢ OWIIo ToBa ACTEHIIE, IETO € M3KOTAIIO 3eMsTa?

[Aru:] AMu nmeto e xomano 3emsta, Hamu... Curyp ca Omnm tes, TaM Ha ajpKITbko. Obade HiMa[J1o
6mo] Bona... Boxga Hama. U 14 kato riena kKaMbKO — TOH ce JIbCKa MaiKo. A TOH He € OUII MOKBD
TOa KaMbK, HATM HeMa Boja... U Te Tepcea Bona. To ocTaHalo TaM IETETO W MOYHAIIO JIa POBH TaM C
pbKaTta... I Bogara...

[Emune:] ToBa st e ['octiog gan Tam, Bojaara...

[Anu:] Tocnon s e man tas Boja, Amnax. Upes 3emsra... I To Buka nerero: “Maiiko ne!” —kak
Kazan,— “3emM-3eMHu,” — BUKa, — ‘“‘3eMm-3emu!” U3 3emsara nae Bojgara. M To mme TamMka e, HaImuiIo
cee...

[Emune.] He ce e Buneno [a HamansiBa BojaTa Ha TO3U U3BOP], HE 3HAM KOJIKO HajluBas OT
Tas BOJla, MHOTO BOJIa HSIIIO CE HM3HACSI — W I1a CH € TOJKO. Ila cu e ToJko...

[Anu:] Tla cu e Tonko! Heto Hamarsi, HETO HUILO.

This text was recorded in 2005 in the village of Avramovi Kolibi (county of Yakoruda, Blagoevgrad region,
South-Western Bulgaria). The story was narrated by an eighty six-year old Muslim man, known among his
fellow villagers as Alyo Chalimski, or Ali Chalimov (Ali Mustafa Ali) and his wife Emine Ali. They both
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were born in 1919 in the same village. Ali was a man well-educated for his time, as he graduated secondary
school; very few among his fellow villagers were able to do so. After World War II, when the Communist
Party came into power, Ali was persecuted and sent to one of the regional internment (labour) camps (the
Bulgarian version of the Soviet GULAG), whereas his wife was sent as an internee to the village of Rila. The
field-research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording
of the above account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at
SOAS, University of London.

THE FILIAL SACRIFICE

Text No. 16
That’s why the Kurban should be sacrificed

He was from the old times, he was from the first people. He didn’t have a child. He
didn’t have a child. His name was Ibrahim. In fact his name is Ibraham, Ibraham. He didn’t
have a child. He was already old, however his wife allowed him to get married to the
servant, with only one purpose, to have a child."”” He was compelled to marry her, but he
also made a promise that if God gives him a child, he will sacrifice him as a Kurban.'**
That is why the Kurban is sacrificed, that is why. He made it happen... It’s a long tale...
When he took the second wife, the servant, she got pregnant with a male child, and h1s
given name was Ismail. " However at the same time his own [wife], at the age of 90, got
pregnant as well,'* so she gave birth too, and he was forced to chase away the servant.'*!
He took the servant [away] with food and drink, he took water, '** he took her somewhere
there in Saudi Arabia.'*® It is where Mecca is now, where the Hajj is, the Hajj takes place

there... I was there last year, I went on Hajj. He took her to a forest, ~~ he took bread and
water... And made a hut there. A simple hut. Within time she ran out of everything, and she
was on a lower foothill. On one side there was a hill [that is, Al-Safa], and on the other side
there was a hill [that is, Al-Marwah], and she was between them in the plain. She left the
baby and went to that hill, crying and running [searching for water], and the child [was left
alone]. She again passes by, seeing what he [the child] was doing, and went to the other
hill; crying she came back [to see the child]. The third time, lo and behold, water sprung
up'® from where the child was kicking, and now when she saw the water — that’s how old
people exl)lalned it to us when we went on Ha_]_] — the water started flowing stronger and
stronger Then she got frightened and said, “Zem-zem!” Well, our people call it “Zem-
zem”, meaning “dry water’ ,14 this water is called “Zem-zem” [i.e. Zem Zem Suyundan]. In
Arabic however, it means “stop, stop!” She got frightened and told the water to stop, and it
stopped, and it remained at this level until now. Now this water is containerised and when
people go there, they bring it back so that everyone can try this water.
However, with the passing of time this man [Ibraham] started seeing in a dream'*

that [the executlon of] his vow was being demanded — [the sacrifice of his own] child for a
Kurban.'* He was compelled [to slay his son], since he saw it two and three times in his
dream, as a reminder that he made a vow. He had promised to give his child as a Kurban.
He went and told his wife this and that, he didn’t tell her exactly, however, that he is going
to take him [the boy] to sacrifice him, and said, “We’ll go somewhere there...” However
when they set off on the w ay, he explained to the child, “So-and-so, I’'m taking you to
sacrifice you as a Kurban.”"" As they got closer to the destination, the Devil said to him
[the boy], “Hey, Ismail, your father is taking you to sacrifice you as a Kurban!”""'!
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20-30 meters later (I was exactly at this particular place [on Hajj]), again, the Devil
said, “Hey, Ismail, [your father is taking you as a Kurban]!”... The third time, the same
thing happened. He [Ismail] took a stone and hit the Devil in the eye and blinded him, and
the Devil afterwards went away..."”> He [Ibraham] set off with him and took him to slay
him as a Kurban. The child told him to unbutton his shirt, so that his mother won’t see [the
blood], so that she doesn’t get scared and doesn’t find out that he was sacrificed. The child
undid his shirt and asked his father to tie up his hands and legs so that he doesn’t move.'*?
He left only one arm free and tied up the other three limbs, two legs and an arm. But when
he [Ibrahim] started slaying him with the knife, the knife didn’t cut. For a second time the
knife didn’t cut [again]. He [the father] got angry and [struck] a stone, the knife cut through
a stone."”* At that time, [a voice] began to be heard from above, in Arabic, “Allah ikibber,
Allah ikibber, Allah ikibber”,"> and he turned and saw a ram there,">® and he ran off after
it. He ran after the ram and caught it. If the ram did not [try to] run away, the Kurban
should have only been sacrificed there [in Mecca]. But since the ram ran away, that’s why
the Kurban can be sacrificed everywhere, whoever and wherever, it can be sacrificed. That
is [the tale] about the Kurban. He slew the ram and from then on our [people] have made
the Bayram and that’s why the Bayram exists from then onwards. That’s why the Kurban is
sacrificed.”’

Kyp6ana 3aTBa ce Ko1n

Toit e 6w HAKYyTa, OT MBpBHUTE X0pa. He cu e mman poxoda. He e mman poxx6a. MOpaxum ce
e ka3pai. Mopaxam. Toii e acms MbOpaxam. He e uman poxxba. b e Be3pacren Beue. Obade xeHa
My paspemmia Ja ce OXeHH 3a MpHchyx)HHukara. Camo m camo na mMaTr poxba. U Toit cb
NPUHYIWT U Ch OKEHyBa 3a Hes, ama obemiasa, 4ye ako My mane locrmox poxOa, me ro 3aKkos
KypOan. W 3arBa, 3arBa ce kois KypOaHa. Toil ry e W3BBpIIMI TOBa Hsmy... 19 € xbara
mocyoBuIia... Toil KaTy 3e) Bropara jKeHa, Tasi IPUCITYKHUIKATa, TS 3a0peMeHsiia ¢ MBXKo nete. 1
nMeto My cioxxumn Memaxmin. Obade B ChIIOTO BpeMe HETyBaTa Ha JIeBeZiece TOIMHN 3a0peMeHsBa
u 1. U 14 paxna. U ry npuHyauxa na u3roHu npuciay>kHuukaTta. M s 3akapBa npuciy’KHUYKaTa,
3e7 s7eHe W THeHe, BoAa M 5 OTKapBa TaM Hekane, B CayauTcka Apabus. Meka e ToBa, TaM —
XaJK, Xa/DKWITBKa e... bt cbM a3, MuHanaTa roinHa XOAUX Ha Xa/K. 3aBel s B ropaTa. 3uma xJsio,
Boza... M mpaBu eqHa xonmmba tam. [Ipocra konmba. M B mpoapikeHne Ha BpeMe TSI CBBPIIBA CHIKO
[T.e. kakTO XpaHara, Taka 1 BojaTa]. buna Ha enuH xbaM. Ilo-Hucky. OTTyKa MMa BUCOYMHA, XBJIM.
N orryka — xbaM. Ts Omma Ha HUCKYTy. M ocramna 6e0ueTy W OTHILIA HA TOSI XBJIM — IIJIade,
ThpuH [1a Thpcu Boja]. U nerero [ro ocTtaBmiia camo ]|, MUHaBa MakK [ThpUYElIKOM IPHU HETO Jla BUIH |
KBO Tpau ¥ OTHBA HAa JPYTUS XBJIM; IITa4€ — U Cb BPbILIA [Mak npu Hero|. [Tk Tpertus nwT, rieaa
— TO JIETETO KaTy pUTAJI0, TO MOTEKJIO Bojpata. U cg tam T4, KaTy Tiiefa BoJaTa — Ha HAac HH
o0sicCHSIBaxXa TaM Xopa, KaTo OsXxMe Ha XaJK — IOTEKJa BOJaTa W ModyHaja ja ycwisa. U 1a cb
M3IUIaImmiIa 1 kazana : “3eM-zem!” Cs HamTe xopa s Ka3BaT ‘“3eM-3eM”, CyX BoJa, “3eM-3eM’ Tas
BOJa, obade mo apaOcku [ToBa 3Hauu| “Crpu! Cmpu!”; T ce W3IUIammiIa Bede W Kazana Ja CIipe
BoJaTa ¥ T4 cupsiia. U ocraBa Ha TBa mosiokeHue. Cs Tast Boja € paHaTa v Kato XOIAT TaM JOHHCAT
CSIK J1a HaKyCH OT Tas BOJa.

Obade c TeueHWE HA BpeMe IMOYHAIIO Jia ce [IPUCHHBA], HA CHH HA TOS YOBSK [TOYHANO] Ja
ce BIKJa KakBOTO € obeman — KypOaH, mereTo [3a] kypban. Tol cb HmpuUHYIWIT Bede, IBA-TPU
IBTH BIKAA HACHH, e KakBo ¢ obeman. Toit e obeman ga gaxe pox0ba nma e 3a kypoan. M oruBa u
obaxc7a Ha KeHaTta My Taka U Taka. Toil He obaxxaa, He Ka3Ba TOYHO, Ue IIe TO Kapa J1a To KOJM, [a
ka3Ba:| “llle umem momskbme, Tam..” Obadue B ABIKECHUE MO THTS OOSICHII Ha neTeTy: “Taka u
Taka, IIe Te Kapawm, Ie Te 3aKoJsIM 3a KypOau!” W [kaTo] HaOMIKWIM Bede TaM, KBJETO IIIE €
MACTYTY, JsBosta My Kazan [Ha gereto]: “S, Memami, 6ama i Te Kapa 1ga Te Koiu 3a Kypoan!”

Crnen nmBaiic-Tpuiic MeTpa — a3 0sX Ha ChIMYTy MsacTy! — mak JlsgByma My kasBa: “f,
Ucmann, [Oamma Tv Te Kapa ga Te Ko 3a KypOaH]....” Ha Tpetus mbT ma ¢b ciryuBa chiryTy. Obade
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TOM 3WMMa eAVWH KaMeH M yjapa ['sBoyia B OKOTO U My H3KapyBa OKOTo. I'iBoia ce Tpbrea Beue... A
TOH TO 3aKapBa W TO Kapa TaMm Ja To Koy KypOaH Bede. 1 Ha Hero gerero My Kazajo jaa [My]
paskomue pusara, [Ta] KaTo BUAM Maiika My [pu3ara, TS Ja He OBJe OKbpBaBeHa, Ta] Ja HE ce
IJamny, [T.e. 1a He ce J0ceTH| 4e ry e 3akijaji. [lerero paskomuBa pusarta. M ry HakapBa aa my
BBpJ3e, Oamarta ga My BBpJ3€ PBIETE W KpakaTa Aa He Mbpaa. ToHd ChINO caMo eTHaTa pbKa My €
ocTam, Bbp3all My € TpHUTe Kpaka... /IBata kpaka u ppkara. ObGade KaTo MOYHAJ C HOXKA, HOXa He
cede. Brop nbT — HOxka He ceue. Toll ce saocan — U [ynapui] oT eauH kambk. Hoxa pascuua
KamMbKa. B ToBa Bpeme mouBa mo apadbcku otrope: “Annax uxubep! Annax uxubep! Annax uxubep!”
U toit ce oObpHaAN M K04 BuAs TaM. M — aiine mo Hero. M Toi 3armuan mo xowa u ry (haHam; u
aKy He € 3a0sraj Koda — caMO TaM IIe ce Ko KypOaHs. A koua, oM e 3absrHan, KypOaHs cs
3aTBa c€ KOJIM HABCAKBAC Beue. Kol kbae Moxe — TaM koiu. TBa e 3a kypOana. U 3akonroBa koda
BeUE W OTTaM IIOCJIe ceTHe HamTe baiipam ca Hampauiau u 3aTBa ¢ baiipam HaceTHe; KypOaHa 3aTBa
ce KOJIH.

This text was recorded in 2005 in the village of Breznitsa (the county of Gotse Delchev, Blagoevgrad region, South-
Western Bulgaria). The account was given by a local Muslim man by the name of Yusuf Omer; he was born 1928 in the
same village; secondary school education, a retired forest-ranger (in charge of the local timber-yard). The field-research
was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above account is
stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.

Text No. 17
“You should give as an offering the dearest thing you have!”

Ibrahim, just like Isus [Jesus] and the other Messengers are mentioned [not only in
the Bible but] also in our Book, in the Qur’an; in the Qur’an, it is mentioned — well, that’s
how they taught us — about Ibrahim [as follows] ....

Tbrahim lived before our Prophet who also renounced idol worship'>® during the
time of the Arabs; and as early as in his [Ibrahim’s] lifetime there was built — in what is
today Mecca, a holy place for Muslims — he built in his lifetime [the Ka’ba]."” It is not
like a building but something like a complex .... It happened during his lifetime and God —
or as we call him Allah, it doesn’t matter [how one calls Him] — decides to try him
[[brahim] one day, to see how faithful he is and how much he believes in his religion. And
He tells him [the following]...

But [before that] he [Ibrahim, who was for many years childless] must have made
an oath... He didn’t have a male offspring, he didn’t have a son, and he gives a vow before
God that if he has a male offspring, he will offer [a sacrifice], the dearest thing he has... So
the years pass and the time comes when a son is born to him, and an order from God comes
to obey the promise he gave.

And [Allah] says, “You have to give as a sacrifice'® the dearest thing you have!”

%elr [Allah] didn’t say to him [Ibrahim], “your son”, but “the dearest thing you
have”...

He thinks and thinks about what is [the dearest thing he has]. He realises that his son
is the dearest thing he has. He [Ibrahim] has decided already [to sacrifice his son]...

He thought and thought [. . .] and told his son [that he intends to sacrifice him]. His
son was called Izmail [Ishmael].

And he [Ibrahim] takes the knife and begins to sacrifice him [Izmail] as an

offering,162 to slay him. Perhaps, as may also be known in Christianity, he tries to slay him
with his knife, and he cuts [his throat] but cannot slay him.'® Now, this might be a legend,

and I don’t know how much truth is in this, but there was a stone nearby and he [Ibrahim]
hit the stone [with the knife] and the stone divided into two. Perhaps this shows — I don’t
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how to explain it to you — that the knife was very sharp or maybe something different [i.e.
divine intervention]... After this, God sends him a sign and says, “Ibrahim, you are my
faithful servant!'®* Because you promised and having promised you fulfilled your promise!
Indeed, you have shown, not only to Me, but also before society and before the people you
lead that when a man gives a promise he has to fulfil it!”

It also shows, this particular thing exactly shows the strong faith of Ibrahim in

Allah.
[Question by FB:]  Did he slay something instead of the child?
[Hasan:] Yes, after that, whether following God’s order or his own will, since

he promised to sacrifice an offering, and after that he takes a ram and slays it as a sacrificial
offering. That’s how we now understand, until today Muslim people know that there is a
special day called Kurban-Bayram. On each [feast of] Kurban-Bayram, a man of means,
one who has money, one who is well-to-do, ought to slay in the name of Allah, ought to
slay a Kurban. This ritual, however, is not among [the five Pillars of Islam]... Because we
have a number of levels of obligations as Muslims. For instance, there are things which are
an obligation and have to be strictly fulfilled, which you cannot disobey. But slaying the
Kurban is not among these things. It belongs to a lower level [of obligations]. It is also an
obligation, but there is another condition applied here, if the person is well-to-do.

The same goes for going on pilgrimage, on Hajj to Mecca...'®® Because every
Muslim, if he can afford it, at least once in his lifetime ought to do that. This is how to
explain it to you, just like Christians have God’s Ten Commandments, for us this is one
among the five Pillars of Islam.

This going on Hajj to Mecca is one of these obligations, but only under the
condition that one can afford it... If one doesn’t have the means, that is a completely
different matter altogether. [. . .]

As for me, I, as my other [fellow villagers] are well-aware [of the tradition of
Islam]... I graduated Muslim school but in the Muslim school we study things which are
deeper in the religion, but this [the story of Ibrahim] is a bit like a saga, a bit like a legend...
There was such a thing, however, but some [details] are added by people and embellished,
so that it becomes more interesting...

[Question by FB:]  And this [story], about Ibrahim and his son, where do you know it
from?
[Hasan:] We know this from the Qur’an.'®

“TpsabdBa 1a 1ajenl BbB ’KePTBa HAN-CKBIIOTO CH Heo!”

Nobpaxnm, xakto u Mcyc n npyrure [Iparenumnm, ca ciomenatu [He camo B brubnmsra, HOJ
cpuio B Hamara Kuura, BsB Kopana; u BB KopaHna ce cmomeHaBa, Halld, KakTO Cb Hb YUMIIU, 32
Hobpaxnm...

WNbpaxnum, Toil e xuBsy, Hamu, npenn Hamwus llpopox [Moxamen], KOWTo CbBIO e
OTXBBPJMJI MO BpPEMETO Ha apaduTe HIOJOMOKIOHHWYECTBOTO. M ome mo HEroBo BpeMe ce
M3rpax/a, KOeTo € B JHEITHO BpeMe BbB MeKKa, Hajli, KOETO € CBEIIEHO MSCTO 3a MIOCIOJIMAHHTE,
TOH omie Mo HeroBo BpeMe Toil m3rpaxna [the Ka'ba] — To He e kato crpanma, a Moxe O KaTo
KoMmIuiekc... Hanu mo HeroBo Bpeme ToBa Hemlo craBa. U bor, uim kakTo HUE ro kazpame AJjuiax,
HSIMa 3HAa4YeHHE [KaK Ie TO Hapedell]|, eauH JeH pelrasa Jia ro M3MUTa, HAJIM — KOJIKO € BepeH Ha
bor, Hanmy, KOJIKO BApBa BBB PEIUTUATA CU U My Ka3Ba [CIIEHOTO]...

A Ttoii [MOpaxum, KOWTO OMII MHOTO TOJIWHU 0€3 MBKKO YeJ0,| aBa KJIeTBA... 1OW HAMaI
MBXKa poxk0Oa. Cun He ¢ mman. W maBa kierBa mpen bor, [4e] ako My ce poam MBXKKa poxoda, e
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JlaJie Hall-CKBIIOTO CH Hello [B »xkepTBa]... I Hanu MUHABaT rOAMHU U UABA BpEME, KOTaTO My Ce
paxkna cuH. M naBa 3anoBen ot bor Hanmy, na ce cma3u ToBa, KoeTo e obermai.

U ka3Ba [Annax]:

— Tps6Ba 1a magens BBB KepTBA HA-CKBIIOTO CH HEIO!

He my xazaun, namm, “[ TpsOBa na nament| cuaa tu!”, a “[TpsOBa na mament| HAH-CKBIOTO CH
Hemo!”...

U Toit mucnm, Muciau — koe € [Hal-ckbpnoTo My Hemo|? W BuXIa, 4e CUHBT My € Hall-
CKBIIOTO HElI0, KoeTo uMa Toil. U pemasa Beye [1a ro mpuHECe B KEPTBA]...

Mucnun, Muciui — [...] ¥ Ka3aJl TOM Ha cuHa My [KakBo € Hamuciui]. Cuna my M3maun
ch [e] Ka3Bail.

U Bzema [MOpaxnM] HOXa M TIOYBa /1a TO MPHHACS BHB JKEPTBONPHUHOMIEHHUE, 1a To Ko, 1
HaJM, KaKTO MOKe OM ¥ BBB XPUCTUSIHCTBOTO C€ 3HA€, OMMUTBA CHC HOXKA, HAJIH, JIa TO 3aKOJIH, HAJH,
pexe, obade He MOXKe jaa To 3akoy. U cs, To TBa € MoXke OM mpemanue, He 3HaM KOJIKO € MCTHHA,
MMaJio HIKaKbB KaMBbK HaOnm30, ymapwr [MOpaxuM| kaMbka — KamMbKa ce pa3ielnil Ha aBe. ToBa
MOKe OU MOKa3Ba, Jie Ja 3HaM Kak /a Bu ro 00sCHS, KOJNKO € ocThp HOoka? Wmm moxe Ou [Hemo
NakK| BbB TaKbB CMUCHI [NOKa3Ba]... U cien ToBa Beue, HaiH, nak bor My u3mpaiiia 3HaMeHUE U My
ka3Ba: “MOpaxum, Tv cu Moii BepeH pa6! Ilonexe Tn obemra, Hanw, obema — W U3IMBJIHA CBOETO
obemanue! Y HancTHHA TH IMOKa3a He caMo mpex MeH, HO U mpe]] 00IecTBEHOCTTa, X0paTa, KOUTO
BOJIMIIL, U€ €TMH YOBEK, KaT JIaJie¢ €HO TaKOBa o0OeManue, TOH TpsAOBa ga To M3NBIHA!”.

A CbIIO Taka NMOKa3Ba, HAJIM, € TBa HEIIO TOYHO MOKa3Ba CHJHATa Bsipa Ha MOpaxuM KpM
Annax...

[FB:] A 3akJiajn g € Hel[o BMECTO JAETETO?

[Hasan:] Ha. Crmen ToBa Beue, HanmW, Jand 1o Bokus 3amoBesl, WM MO HETOBO KEJaHWUE,
TIOHEeXe HaJIM TOH e ofemran xa qajie HIKaKBO KEepTBOIPUHOIICHHE, HAJIM — U CJIeJ TOBa TOH B3eMa
€IMH KOY W TO KOJIM KaTo >XEPTBONPHHOIIEHHE. 3aToBa paz0upamMe HallM, OIIe W JO JHENIeH IeH
[moMHMM HEE], MIOCIONIMaHWTe — WMa OmpezeNieH neH W ro kazBame “KypOan-baiipam™. U BBB
Bcekn “KypOan-baiipam”, Hanu, Ha 4OBeK, KOWTO WMa BB3MOXKHOCT, UMa (pMHAHCH, KOUTO Moa 1a
pasmnonara, [ce monara] Ja 3aKoJi BbB UMETO Ha AJuiax, Aa 3akoiu KypOaH. M T[o]Ba, Tog oOpsia,
MOHEXKEe He e, Kak j1a Bu 1o 00scHs, He € [cpen aOCOMIOTHUTE TET 3abJDKEHUS Ha U3IOBSIBAIIIATE
Ucnsama]... TloHexxe HUEe MMaMe HSAKOJIKO CTENEHM Ha 3aJbJDKEHHME KaTO MIOCIOJIMAHU; HalpUMep,
MMa Hela, KOWTO ca 33IbDKCHUE U CTPUKTHO TPSIOBA J1a Ce M3IBIHABAT, HE MOXKE J]a OTKAXKEII OT
ToBa Hemo. Ho xosieHeTo Ha KypOaH He € OT THA Hemla. To majga BB MaJIKO MO-0JHA cTereH. To e
MaK 3abJDKEHUE, HO BeUe TyK MMa W JIPYTO M3WCKBaHE — ako mMma [puHAHCOBAa]| BBH3MOKHOCT
JOBEK.

Kakto e cbhmoTo ¥ 3a OTMBAaHETO Ha NOKJIOHEHHWE — Ha xaJk B Mekka... Hamm
MIOCIOJIMAHWHET, aKO IMa BB3MOXKHOCT, TIOHE BEIHBX BHB )KHBOTA CH, TOU € ITBKEH [/1a OTHIC Ha
xaJk B Mekka] — ToBa €, KakTo Jla peueM, uMa jeceT boxku 3amoBeau Npu XpUCTUSHUTE, MTPU HAC
TBa ca eHH OT MEeTTe yciIoBus Ha McmsaMma.

U 1[o]Ba — XxoneHeTro Ha Xa/KWiIbka B MeKka € e€IHO OT Te3W 3aABJDKEHHS, HO TNpHU
YCJIOBHE aKO MMa BB3MOXKHOCT YOBEK... AKO HsIMa — TOBa BEYE € OTJIENIEH BhIPOC. |...]

Wnaue a3, HanM, KakTo U IPYTUTE [MOU CHCENIAHH ]| CME JI0CTa 3aro3HaTH [C TpaJAUIMUTE Ha
Ucnsamal... A3 c¢bM 3aBBPLIMI MIOCIOJIMAHCKO yuuiuiie. Ho Mo mpuHUMI B MIOCIOJIMAaHCKOTO
VUIIWIIE Y9AM Hemla, KOUTO ca TO-IBJIOOKH BHEB BsipaTa. A TBa [3a KEPTBONPHUHOIICHUETO HA
NbpaxnmM] Moxke OM € ManKko W KaTto mpegaHue, W Kato jeresna... Ho e mmano takosa Hemo. Ho
BEYe TO HIKOW HEIla Ce cjaraT W ce yKpacsBaT OT XopaTa, HajlH, 3a Ja MOXe Ja cTaBa Io-
MHTEPECHO...

[FB:] ToBa [mpexanne] 3a MOpaxum 1 3a CHHA My OTKBJIE TO 3HaeTe?
[Hasan:] Awmu ToBa ro 3HaeM ot Kopana.

This text was recorded in 2005 in the marketplace of the city of Sandansky, Blagoevgrad region, South-Western Bulgaria;
the story was told by a young Muslim man selling potatoes. His name was Hasan Mehmed Hasan. The storyteller was
born in 1976 in the village of Avramovi Kolibi, Yakoruda district, Blagoevgrad region. The field-research was part of the
author’s work on the project Folk Religion in the Balkans. The sound-recording of the above account is stored in the Hans
Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.
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Text No. 18
This custom comes from Ibrahim

[Question by FB:] ~ What is the story you know about Ibrahim?

[Salih:] When Ibrahim prays before God, in front of Allah, because for
several years he had no child, and he prays to Allah to reward him [with a son] if he
deserves it, of course. '%” At that time, he didn’t know that he was a Messenger of Allah. He
prays with his whole heart and soul like this, so that he may be rewarded and have a child.
Indeed, after a certain time [God] gave him this child. But he sees in his dream that his

prayer-request168 will be fulfilled only under the condition that after he will have to do
something in Allah’s name which will cost him dear. The dearest.

Indeed, there is nothing more dear than the children... He [Ibrahim] thinks and
thinks...

And after that the time comes when he has to give “this”, this loan, let’s call it “this
loan” to God, to Allah. He then sees in a dream,'®® that he has to return his loan via the
request which he addressed. It was a test by Allah...

Then he goes and tells his son and his wife, sharing [the dream] with them. After
Ibrahim’s having shared with his son and his wife [the dream], he [the son] says, “Well,
one day I will die [anyway].”

His name was Ismail.

He said, “Whatever Allah allotted to me, that will be done.” He says to his father
that there is nothing to be concerned about, nothing..., since it was [the will of Allah]....
They asked the mother to dress him up in the best outfit which [the child had].'” The best...
and to bathe him. She was to dress him up, to bathe him, to purify him, and that was so...
The son also knew that he would be offered as a sacrifice, or a Kurban, to Allah. In the
name of Allah. And when they go, he [the father] takes him there [where he intended to
sacrifice him]...

He [Ibrahim] tries [to slay him] with a knife and he couldn’t!"”" And the knife was
even [sharpened].... That’s how it was, because the child only had one request, that it [the
knife] would be very sharp so that he doesn’t feel [anything, any pain]... So that, in one go
[his father] could slay him without him [suffering]... That’s why he requested the knife to
be sharp.

Well, but when he [Ibrahim] went [to sacrifice Ismail], he tried and it didn’t happen!
That’s why he [Ibrahim] hit the stone with the knife, and the stone split! Yet the child
[remained alive]... This is a test, this is a test of faith. This is a test [on behalf of Allah] for
His Messenger [Ibrahim], because each of us has a weakness. That’s why it’s not easy to
keep your word! There are no more times like this anymore, perhaps... But that’s what it
was.

After that [Allah] already sent him... [the ram because] he [Ibrahim] was supposed
to do something [i.e. make a sacrifice] in the name of Allah. Since He refused to accept his
son [as a sacrifice], He told him [Ibrahim] that he fulfilled his obligation towards Allah,
towards Him. In other words, he paid back his loan. But nevertheless Ibrahim decides to
offer a ram as a sacrifice, an animal as Kurban, and from then on, on this date [a Kurban is
offered]...

But it should be taken into consideration that for us Muslims, this feast moves every
year, within ten days. Just like for you, Easter was on 20-21 April last year and now is on
the 1st of May. Although it was on the 20-21st of April last year, and now Easter is on the
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Ist of May. The same is with us, [our festivals go] with the moon. Just like the moon, or the
“luna”, rises and moves with every [month], changing in time, so do our festivals, the
Bayrams...

One of the Bayrams is Ramadan-Bayram,'” and the other Bayram is Kurban-
Bayram. The difference between the two festivals consists of this, during the Ramadan-
Bayram — that’s why it is called Ramadan — Ramadan is held, and one fasts.'” This is
again in the name of Allah. In the name of Allah... This is to say that people should purify
themselves from the burden of eating during the whole year... That’s why people should
give a break to their own bodies and in the name of Allah, you should keep a month of
Ramadan. The fast starts before sunrise, even before dawn you start to fast, and in the
evening, when the moon rises, we call it “the entering of aksham” [i.e. aksam (Turkish),
meaning ‘evening’]. That’s when you break the fast and the entire evening you can eat and
drink and have fun, and so on... During the day you cannot drink water, you cannot smoke
cigarettes, you cannot have any food. You simply skip lunch, to put it this way...

[Question by FB:]  So Ibrahim’s sacrifice is related to this feast, is that so?

[Salih:] No, no... This is the first feast, the first feast which is called the first
bayram... This is our first bayram and it is called Ramadan-Bayram. It lasts for 30 days and
on the last day, on the last day sweets are distributed. It is called “Arife”'’*; that’s the last
day. And to this day every family takes sweets and candies and baklava and so forth, all
kinds of sweet stuff and hands it out around the settlement. Be it a neighbourhood or a
village, or a bigger [place]... And it is handed out to families and to your neighbours. After
that the Bayram takes place, and after more than two months, almost three months, as a
matter of fact, 10 days after this bayram you count three months and the Kurban-Bayram
begins. Kurban-Bayram comes, which is related to Ibrahim.

[Question by FB:]  Why?

[Salih:] What do you mean why?

[Question by FB:]  Didn’t you say that he offered him as a sacrifice? But did it happen
on this day [Kurban-Bayram] or on another day?

[Interjection by Salih’s nephew, Hasan Mehmed Hasan:] Because after that, after what
happened to Ibrahim, Muslim people began [to celebrate this event]. After the preceding
Bayram, which is the Ramadan-Bayram, it is to be decided on which day [to celebrate
Kurban-Bayram]; they will fix the day on which this [Kurban-Bayram] will continue [to be
celebrated], up until now. This comes from [the Qur’anic story about] Ibrahim...'” After
that, our Messenger Mohammed has come, but although during the time of Ibrahim there
was no Islam, and there were no Muslims, but, as I told you at the beginning, he is such a
prophet who, in his time, rejected idol worshipping. Although he was not a Muslim, he was
a Messenger of Allah and he was one of the Faithful, a Prophet who did not trespass [the
rules] of his religion.

[Question by FB:]  How did he reject idol-worship?

[Salih:] During his time, there were people who were bowing before some
kind of [“holy” objects]..., they begin to worship and deify a stone, a figurine, things they
make and after that hang them somewhere and begin to bow down before them. They
simply elevate them like a god, as if it is God: “this is God.” That’s what people were like
then. They would make a kind of figurine, being of clay, being of wood, it doesn’t matter
what of, and say, “this is God”. Then Ibrahim says, “There is only one God. I cannot invent
something to bow down to, being of stone or another figurine, which I can invent myself
and define [to be God].” And he [Ibrahim] says further, “Our God is invisible. Right? He
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won’t appear to everybody. It has to be decided by Allah Himself to whom He appears... To
whom He comes in a vision...”

And he [Ibrahim] said that, “It is not possible [for people] to believe in whatever
one wants to believe.”

And that’s why he upheld this faith [i.e. Islam], and that’s it.

To nasa or UOpaxum TOBa Hello

[FB:] A Bue kax s 3naere ucropusra 3a Uopaxum?
[Salih:] Koraro M6paxum ce momoinsa mipea ['ocmon, mpen Ajuiax, Hald, HIKOJIKO TOXUHHU
TOH HsAMa pok0a ¥ TOH ce MoMoJIBa Ha AJUTax Ja TO BB3HATPAIH [C Ye/o |, ako 3acirykaBa, pa3ompa
ce. Karo 1ol He e 3Haen, 4ye e IlpateHnk Ha Anmnaxa. U ce moMoiiBa ¢bC LAJIOTO CH CHpLE U AylIa
Taka — J1a OBJe BB3HATPANCH, a cu mMa poxba. U mamcrmua cimen Bpeme [bor| my maBa pasu
pox6a. Ho BBB CBHHS cu TOW BIKIa, e MojbaTa My mie Ob/e M3ITBIHEHA IPH YCIOBHE, Y€ CIeN
TOBa IIe TPsIOBa /1a HAITpaBH BB HMETO Ha AJUTaX HEMIO, KOETO My € Hal-CKbBIT0, Hai!

ITo-ckbI0, HAMCTHHA, OT AellaTa HIMa... TOW MUWCIH, MHUCJIH...

Crnen ToBa miBa BpeMe, KOTaTo TOU TpsOBa aa mane “ToBa”, “To3w 3aeM’” — J1a TO HapedeM
“ro3u 3aeM”’, — KbM l'ocnoj, KbM AJiax; U WaBa [IPOPOUYECKO BUAEHUE]| BB CHHS [My], ue TOU
TpsiOBa Ja cH BBpPHE 3aeMa Ipe3 MoJI0aTa, KOsITO € OTHPaBHi. A TOBA € OMJIO M3MUT Ha AJUTax....

OTtuBa, Ka3Ba JIOpH, CIOJIENSI ChC CHHA MY W ChC XXeHa My, MOpaxuM crojens cbC CHHA My
U CBhC KE€HA MY [CHABPKAHUETO HA ChHA CH| U TOW [CHHBT My] Ka3Ba: “Mu HsKora 1ie ce ymupa’.

Ucmann ce e ka3Baj [CUHBT My .

U xa3Ba [cunabT]: “KakBoTO € oTpenmn Aminax — ToBa Ime e!”; m ka3Ba Ha Oama My, 4e
HsMa KaKBO Jia C€ CBEHJIU, KaKBO Jia TakoBa [ce koJiebae]... [lloM e TakoBa [kellaHHeTO Ha AJiax]...
[Momomunm Maiikata Ja TO TPEeMEHH BHB Hal-xyOaBuTe napexu, kouto [Mcmamnm wmmai|, Haii-
TakoBaTa..., 1a ce u3KbIe. J{a ro mpemMenu, aa ro u3KbIe, 1a TO OYUCTH — M Taka... CHHBT CHIIO €

3Hael, 4e e ObJie MPUHECEeH B )KepTBa HA — WM KypOaH Ha — AJiuiax. B umero Ha Amrax. U
KOTaTo OTHBA, 3aKapBa Tro [0ama My Ha MICTOTO, KBJIETO TPSOBAJO JIa To MpuHece KypOaH]...
OmutBa [UOpaxuM| chC HOXa [ma 3akonu cwHa cu] — HEe Moxe! A HOXa jaxe ¢ Omi

[maTouen mHOTO OCTEHp]... Taka e GOm0, 4e camo ¢ Omya Omia MoyidaTa Ha JETETO Ja OBIEe MHOTO
OCTBp [HOXKBT], 32 1a HE MOXKe J1a yceTH [0omnka]... OT equH BT J1a MOa J1a TO 3aKOJIH, HaJH, a He Ja
[cTpanma]... 3aTBa TOW € MCKaJ HOXa Ja OBIE OCTHP.

Jo6pe, HO KoTaTo OTHINGI, onuTan — He me! U 3arBa Tot [MOpaxmm]| yaapui BbB KaMbKa
ChC HOXa M KaMbKka ce pasuenui! A gereto [e ocTaHano *uBO|... ToBa e u3nurtaHue. ToBa e
W3NUTaHWe Ha Bspara. ToBa e wusnuranue [oT cTpaHa Ha Asnax| kbM Herosus Ilparenuk
[M6paxum]! 3amoTo cexn, ceKu OT HAC MMa HAKaKBa clabocT. 3aToBa HE € JIECHO J1a CH ABPKUII HA
nymara cu! TakuBa BpeMeHa Beue CUTYpHO Jia HsMa... Ho Taka e.

U crmen toBa [Annmax]| My mpaima Bede... [OBeHa, IOHEXke| TOH TpsOBa Ja HANPaBH HEIIO
[>xepTBOnpUHOIIEHNE] B uMeTO Ha Asutax. Toi [Asuax] ciienl KaTo € oTKasal Ja MpUeMe CUHA MY,
Toit xa3zan My [Ha MOpaxuMm], 4e e M3MBIHIIT 33ABJDKEHNETO cH KbM Auax, kbM Hero. Unm cu e
BepHaNI 3aema. Ho BBOpexu Bcumuko MOpaxwm cu permaBa Ja CH MpHHECE B JKEPTBA €IWH OBCH,
JKUBOTHO, HaJIM, KaTo KypOaH. Y OTTyk HaceTHe Ha THS JaTH [ce MpuHaca KypOaH]...

3amoTo TO3M Mpa3HUK NP HAac, MIOCIOJIMAHUTE, TOH CE MECTH CeKa roJIiHa ChC JIeCEeT JHM.
KakTo mpwu Bac Benmknen munanara [i.e. 2004] ronuaa Oemie Ha ABAHCTHU-IBalice M TBPBHU [ampui],
a cera € Ha WBPBU Mail. A Oemre Ha JABaHCTHU-NBAaiic MBPBU alpwJI [MUHAJATa TOJAWHA], a cera —
e[To], Ha mepBU Mait Oemre Bemuknen. Taka € u mpu Hac, [HAITUTE MPA3HUIK ca| ChC MECEUMHATA.
Kak meceunnara, niiu JiyHaTa, U3rpsABa U C€ MECTH ChC [B|CEKH [[IPa3HUK], TAKOBATA..., BbB BPEMETO
— Taka U HallluTe Npa3Hulu, baiipsimure...

Ennausar baiipam e Pamasan-baiipam, npyrus baiipam e KypOan-baiipam. Paznmkara
MeX/y JBaTa Ipa3HUKa € TOBa, ue npe3 Pamaszan-balipam — To 3aToBa ce ka3Ba u Pamazan — kapa
ce Pamazan, roeee ce. ToBa ¢ mak B uMeTo Ha Annax. B mmero Ha Amax... Ce €IHO JOBEK Ja ce
MOTIPOYHMCTH MajKO OT HAaTOBapBaHETO Tpe3 IsjlaTa ToJWHa Ha XpaHa W Ha TaKOBaTa... 3aToBa
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TpsiOBa YOBEK MaJIKO Jia OTJIabW KbM COOCTBEHHS CH OpPraHM3bM M BB UMETO Ha AIurax TpsOBa nia
M3Kapam exuH Mecell B PamasaH, KaTo 1moYBa TOBEEHETO MPEAH H3TPEB CIBHIIE, OIIE MPeau Ja ce
pa3Buaeny, TOYBAIl Jia TOBEEII W Bedep, KaTo M3JIe3He JyHaTa, HHe ro KazBame “¢prim3a axmam”,
TOTaBa Ce pa3roBeBa M IIJIa Beuep MOXK Ja SJIell, Ja MHEII, Ja Ce BECEJUI U Taka HaTtaThbKa... [Ipe3
JIeHsl HE MO’K€ Ja MHEIl HUTO BOJAA, HUTO LIMrap [Ja MyIIWII|, HUTO XpaHa [Aa KOHCyMHpall],
MIPOCTO MPOIYCKaIl eauH 00, 1a pedeM...
[FB:] 3naun M6paxumoBara xepTBa € CBbp3aHa C TO3M MPa3HHK, TaKa JIn?
[Salih:] He, ne! [M6paxmmoBaTa >xepTBa HE € CBBp3aHa C TO3M Mpa3HUK]... TBa € MbpBHAT
Mpa3HUK, IBPBUAT NPa3HUK, KOUTO ce ka3Ba “IIbpBusaT balipam”, koiiTo HHU e... TBa HU € MBPBUS
Baiipam u ce xa3Ba ‘“Pamazan-baiipam™. Kapa ce Tpuiicetr qHU, MOCIEAHUS J€H, IOCIEIHUS JIEH Ce
pasmaBat cnangku pabotw, kaza ce “apude”. Ilocmemams aeH. U ¢bd TO3M NEeH CEKO ceMeHCTBO
3uMa O0OHOOHH, CIAJKH, OaKJIaBU M Taka HATATHK, CIAJKU paOOTH M pa3/iaBa Mo HACEIIEHOTO MECTO.
Hanu xBaprain, nanu ceio — ako € no-royisimo... U ce paznaBa no cemeiicTpara, no kommuure. 1
cien ToBa MuHaBa balipama, cies 1Ba Mecena M HEIlo, TPH Mecella, HaJli OpOUII Clie/ AeceT JeHa
ot Tos baiipam, Opoumr tpu mecena u ¢umsa Kypban-baiipam. Unsa Kypban-Baiipam, koito e
CBBp3aH cbc MOpaxmm.
[FB:] 3amo?
[Salih:] Kak 3amo?
[FB:] 3amoto Hamu TH Ka3Barl, 4e Toi [MIOpaxuM] cu ro € mpuHECHD B xKepTBa [cuHA cu VcMani]
— aMa Jaim Ha To3H JieH [1.e. Ha KypOan-baiipama] e cranano [ToBa], uiau Ha Ipyr AcH?
[Interjection by Salih's nephew, Hasan Mehmed Hasan:] 3amoTto ciem TOBa, CJEI TOS CIIydai,
KoliTo craBa cbc MOpaxnM, BIIOCIENCTBHE MIOCIOIMAHHUTE 3aM0YBAT [/a 0TOENA3BaT TOBA CHOUTHE
ChC CIEIHAJICH MPa3HUK |, Te OMPENeAT Kol JeH [me Obae decTBaH]; cien npenumuus baiipam,
koiTo HU ¢ Pamasan bailpaM, Te ompeznenar AeH, BBB KOHTO TBa HEHIO C€ MPOABLIKABA [Aa ce
otbOens3Bal u mo nmeH maaemeH. To mnea or MOpaxuMm ToBa Hemo... To BHOCIEACTBUE HIBA HAIITHAT
IIparenux Moxamen. Ho Beipexn e mo Bpemero Ha M6paxum omie He e umaio Vcisim, He € mMairo
MIOCIOJIMaHH, HO a3 Hajlu BuW kazax B HAYaJOTO — TOH € €IUH TaKbB IPOPOK, KOWTO OIIE IO
HETOBOTO BpeMe TOW OTXBBPJS HIOJIONOKIOHHMYECTBOTO. M [makap de] Toil He e Owmn
MIOCIOJIMAHWH, HO TOW CBHINO, KAaTO MPATEHWK Ha AJutax, TOW ¢ OWll eIWH OT MPaBOBEPHUTE
MIPOPOIH, KOHTO HE M3JIM3a OT PEITUTHATA CH.
[FB:] AMu TOH KaK € OTXBBPIWI UI0JONOKIOHHUYECTBOTO?
[Salih:] IIpe3 HEroBO BpeMe UMaJIO € XOPa, KOUTO, IPUMEPHO, PEIIABAT 1A CE MOKJIAHAT Ha
HSKAaKBO ["cBemeHO" CHopes TAX CaMHUTE HEMIO]..., MOYBa /1a TO OOTOTBOPH — KaMbBK JI HEMIO,
¢urypa 1M, KOUTO T€ ca CH HPABHUIM W CJEX TOBa T'M 3aKadaT TaM M MOYBAT Ja MpaaT MOKJIOH.
[Ipocro tm BB3BUCSBA BEB bor — 1e ToBa ¢ bor. ToBa e bor — Toraea Taka e Own Hapona. U mpan
cu (QUTYpKH HEKaKBW, Jajdd OWJIO OT TJIMHA, Jajdu OWJo OT AbpBO — HAMa 3HadeHwe. KasBar —
toBa ¢ bor. ToraBa MOpaxum ka3ma, ue: “Mma exna bor. He moxe a3 nma cu m3muciaM ga ce
MOKJIAaHSAM Ha HeIo TaM, KaMbK HMJIM HeUo Apyra UrypKa, KOSITO a3 MOTa Jla CH M3MUCIIS 1 J]a CH S
onpenena.” Kassa [UOpaxum ciaemnnoto]: “Hamusat bor e meBunum, Hanu. He Moxe aa ce sBU Ha
cexu YoBeK. TpsiOBa ma 6b/e onpenesnieH oT camust AJutax [doBeka], 3a 1a MOXKe Jla UMa..., 1a My Ce
siBU Ha [Hero] TBa [i.e. bor]”...

W toi#t [M6paxmm]| xa3Ba, ue: “He mMoxke ma ce BepBa BBB KO KakBOTO cH HMcka.” U 3arBa
TOH cH MoAxbprKa Tasu Bsipa [Mcnsama] — u TBae...

This text was recorded in 2005 in the marketplace of the city of Sandansky, Blagoevgrad region, South-Western
Bulgaria; the story was told by a Muslim man selling potatoes. His name was Salih Hasan Tiber. The storyteller was
born in 1958 in the village of Avramovi Kolibi, Yakoruda district, Blagoevgrad region. He graduated secondary
school and vocational college for agriculture in the city of Bansko; due to financial circumstances, he had to became
a lorry-driver and potato-seller. The field-research was part of the author’s work on the project Folk Religion in the
Balkans. The sound-recording of the above account is stored in the Hans Rausing Endangered Languages Project
(HRELP) archives, at SOAS, University of London.
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Text No. 19
The stone was severed but the head was not cut off

When he [i.e. Ibrahim] wanted to offer a Kurban to Allah, what was prescribed was
such that the dearest was to be slain, and he was preparing his son [to be sacrificed]. He did
so. He honed his knife. Then he [the father] pushed him [his son] down to slaughter him.
He — his son — agreed with this because it was to be done in the name of Allah. He
agreed to be offered as a Kurban, and he told his father to blindfold him so that he couldn’t
see and to hone the knife, so that he might behead him quickly.'’® He [the father] honed the
knife and when he tried to slay him, the knife did not cut. He swerved with the knife and
cut the stone. The stone was severed but the head was not cut off,'”” and at exactly this
moment Allah delivered a Kurban — a ram... That’s it! The ram came on behalf of Allah
— Allah who paid him back since he [the father] agreed to slay his own son. Since he was
ready to do everything, Allah said, “It won’t be, the child won’t be [sacrificed as a
Kurban]”.
[...]

I think that the son was called “Ismail” while the father was “Ibrahim”.
Kambka ce nenmu, riiaBa ce He pexe

Toit, [M6paxmum] KoraTto McKaji Ja mpaBW KypOaH Ha Alax, Taka € OMJIo mpeAnrcanue, Je
Hal-MII0TO TpebOBano Aa ro xoye. U Toif rotBu cuna cu. [IpaBu ro, octpu Hoxa. Ye To chbaps aa
ro koJie. Tol ce chriacuiio, CHHA My, MIOHEXE € BbB UMETO Ha Asaxa. CbriaceH € jJa ce MpuHece
BBB KypOaH. M My ka3an Ha 0aima cu Ja My BBp3€ OUUTE, Ja He TJIeNa; U Ja HA0CTPU HOXa, ObP30
Jia ro 3akoJie. Haoctpun Toil HOXa, KOraTo OMuTal Jja ro KoJjie — Hoa He pexe. M3BuBa cbCc HOXa
— 1enu kambka. Kambka ce nenu, rinaBa ce He pexe. I TOUHO BBB TOS MOMEHT — AJliax My
npuHacs KypOaH, oBeH... ToBa e! MnaBa oBena. ToBa e or mMero Ha Amjaxa, Amax My IJaia.
[Ilom TO¥ € chriaceH Aa Koje CMHA CH, HABUT € Ha CHMYKO, Ajutax ka3pa: “‘Hema, Hema nma e peTeTo
[xkypban]...”

[...]

Mucns, ge [cuabT] ce € ka3pan Mcmand, a 6amara — Mopaxum.

This text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region), South-Western
Bulgaria. The story was narrated by a forty nine-year old Muslim man. His name was Hyusein Mukhtarski. He was born
in the same village in 1956; the storyteller works as a forest-ranger and a woodcutter. The field-research was part of the
author’s work on the project Folk Religion in the Balkans. The sound-recording of the above account is stored in the Hans
Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London. The digitalized sound-
recording of this narrative has also been submitted to the ECHO website of the MPIWG.

Text No. 20
“If God gives me a child, I’ll sacrifice him as a Kurban!”

[Question by FB:] ~ You say that Ibrahim was a Peygamber [i.e. Prophet]?
[Ismail:] Yes, Ibrahim was a Peygamber. That’s how he was born, sent [by
God] as a Peygamber. Look now, these Peygambers are like us, like us [humans], but the
most righteous people. The purest people. The most pious. The most observant. These
people are without sin and transgression. They are without sin and transgression. [. . .]
Kurban-Bayram — that’s what was ordered to us [to Muslim people]. We have two
[most important] festivals during the year, Kurban and Ramadan. Kurban-Bayram was
ordered to us because, look now, he, this Ibrahim, the same Ibrahim [I mentioned earlier],
the same one [I told you about], was childless. He didn’t have a child. That being so, he
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said, “If God gives me a child, I will sacrifice him as a Kurban. I will sacrifice him as a
Kurban!” And a child was born to him. The child grew up, grew up, grew up, grew up, and
became a couple of years old, a couple of years old became the child. And then he [the
father] decided [to sacrifice him], and he said to his [the child’s] mother to dye him [the
child, with henna] — because we dye the Kurbans [with henna].178 He said to his [the
child’s] mother to dye him, and he took him to the Meketo site [i.e. Mecca], which is where
he was [planning to sacrifice the boy]. He took him there — haven’t you seen [this place]
where people who go on the Hajj throw stones? They throw stones E!there]. Then, when he
set off there to slay him, the Dzhavolo' "’ [i.e. Devil], the Sheytan,1 O went there [as well].
And he [Sheytan] said to the child, “your father will sacrifice you”, but he [the child] took a
stone and threw it and blinded him [Sheytan]. So he blinded him. After his having blinded
him... [throwing stones there became a custom]; that’s why it remained [a tradition] to
throw stones there; three times seven'®! stones are to be thrown, so that the Gyavolo182 [the
Devil] is chased away from there. Since then it remained [as a tradition to throw stones
there]...

It was also then when He sent [a ram from above]. So then, when the knife didn’t
want to kill the child, when the knife didn’t want to cut him, he [the father] hit the stone
there, he hit the stone there and the stone was divided into two.'™ But to cut [the child], it
[the knife] didn’t want to. Then Allah sent from above, God sent a Kurban. He sent a
Kurban and [Ibrahim] sacrificed it instead of his son. And from then on [it remained as a
tradition to celebrate] Kurban-Bayram, Kurban-Bayram, Kurban-Bayram...

One ram! He sent one ram like this from Heaven. It descended from Heaven, this
ram descended, destined from Heaven. And Ibrahim allay salaam slew the ram and the
child survived...

As for this water, which is there as well, the water which is called “Zem-zem
Suitan” [i.e. Zem Zem Suyundan (Turkish)]184, it is at the place where people go on Hajj,
where people go on Hajj; there is water there [and I know the following story about how
and when it sprang]. He, the father [i.e. Ibrahim], chased them [i.e. Ismail and his mother]
away... His mother was Aidzher [Hagar],185 that’s what the name of his mother was. Her
name was Aidzher, while the child was Ismail. That was the boy who blinded Sheytan. He
[[brahim] left them in a certain desert and the child started crying for water. And she
climbed on one mountain, as there was a mountain there, and another one too; there were
two mountains there. One of them is called “Derbet”' * and the other one “Sava™'"". It was
written there [in the Qur’an?] about this “Sava” [mountain] and about the other mountains;
they are there, these two mountains... She [the mother] was running off to this mountain,
off to that mountain! She was running so that she could see whether there was water
shining [in the sun], so that she could take the child and he could quench his thirst. But as
the child was kicking, as the child was kicking with his foot — and then the Angel
Dzhebrail [i.e. Archangel Gabriel] came. Through him and the power of the child, water
shot up from the ground, the child dug it up with his foot [in the desert]! This water shot up
there and this water is brought from there and people used to drink from this water...
[Question by FB:] ~ What is Ibrahim’s wife’s name? You said it was Aidzher?

[Ismail:] Yes, Aidzher, Aidzher. Aidzher was her name. Ibrahim’s wife was
[called] Aidzher.

[Question by FB:]  And they did not have children, right?

[Ismail:] They didn’t have children, that’s right... And when they were given a
child, [he decided to give the child as an offering]... As he promised beforehand, “if I have
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a boy, if a child is born to me — no matter whether a boy or a girl — I will give him/her' **

as a Kurban, I will give him/her as a Kurban!”

So far so good, and then the child was born. The child was born and he decided to
sacrifice him as a Kurban. Because he promised. They dyed him [the child] with henna,
they dressed him up, they coloured him with red, they clothed him and took him to a certain
place there to slay him...

[Question by FB:] ~ Where?

[Ismail:] There, in Mecca. There is [a special place] there where [sacrifices]
are offered... This [place] was called “Minare” [i.e. “Minaret”]... This was written about,
where everything is described in writing about Ibrahim...

And the child jumped against the Dzhyavolo [Devil] there, against Sheytan,
because Sheytan went to tell him [that his father was to sacrifice him]. When Sheytan told
him so, the child threw a stone and blinded him.

[Question by FB:]  Did the father blindfold him or not?

[Ismail:] He should have, he should have done so... He should have covered
him, he should have covered his eyes. He should have covered him with a piece of cloth...
That is the same we do now when we sacrifice a Kurban, the same we do now when we
offer a Kurban.

[Question by FB:] ~ What exactly do you do?

[Ismail:] When you are about to sacrifice it, you will bind the three legs of the
Kurban. You bind the three legs, because he [Ibrahim] also bound him [i.e. his son] the
same way. He [Ibrahim] covered his eyes, he covered his eyes with a piece of cloth. Its eyes
are covered with a piece of cloth. Then we slay it, so that it doesn’t see the knife... It should
be blindfolded like this, so it doesn’t see the knife!

[Question by FB:]  So that it shouldn’t see the knife... So, when he [Ibrahim] went to
sacrifice him [his son], he also bound him like this, right? I didn’t know that he bound him
like this...

[Ismail:] Oh yes, oh yes.
[Question by FB:]  He bound his legs or his arms or what?
[Ismail:] He bound his legs and his arms... The two legs and one hand or

perhaps two hands [and one leg]...
[Question by FB:]  And you bind three legs of the Kurban?

[Ismail:] Yes, we bind three legs.
[Question by FB:]  Why?
[Ismail:] Because that is what is commanded. One of the legs should be free

and that should be the right rear leg...
[Question by FB:]  Why?
[Ismail:] Well, just because that’s the way it’s supposed to be. That is what is
commanded.
[...]

Then I ask people, since it was written, when people go on Hajj, I ask them, “Tell
me now, what is the first thing you do?” [...]

Well, when they go there, they bathe themselves, they bathe, they bathe their bodies
[thus purifying themselves]... They are dressed in aaram [i.e. ehram (Turkish), “white
cloth”], completely naked underneath, they are completely naked underneath, but on the top
they only have this ehram. That’s what they do when they go on Hajj.
[Question by FB:]  And was it the water that the child [Ismail dug with his foot]?
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[Ismail:] That’s exactly so! [Under] Ismail. So, this is the water, it is called
Zem-Zem Sui, that’s where it is... People went there from our neighbourhood and brought
some water from there for me too, so I also drank from this water.

[Question by FB:]  So you are saying that this is the water which is the water of Ismail,
of the little child who, with his feet ...

[Ismail:] Yes, yes... The little child, that’s exactly so! That’s it! With his feet
he made this water spring up, and this water is there now where people go on Hajj, where
people go on Hajj.

[Question by FB:]  And when you make Kurban-Bayram, into how many pieces do you
cut up the meat?

[Ismail:] It depends upon what kind of Kurban you make...
[Question by FB:]  How did you yourself make it?
[Ismail:] I make a male offering. Male offering is the best, male is the best. It

can be a [male] sheep, [male] goat, ox, as well as camel, [provided it’s a male]. However,
the ox-[offering] should be provided by seven people. One ox is counted as seven [smaller]
Kurbans. It is for seven people. For example, we organise ourselves, seven of us, and we
buy an ox and we sacrifice it as a Kurban. After our having sacrificed it, we must put it on a
scale, it should not be [shared out by estimation]; so that it’s equally divided and nobody
owes anyone anything...

So, let’s say I sacrifice a ram Kurban. I myself sacrifice it. I sacrifice this ram. I
divide it into three, into three I divide it. And a lot of people asked me, some of them had
Christian neighbours, can they give to them from the Kurban? Yes, certainly you may. You
may give them. So you divide this Kurban into three pieces. The first piece you give to
poor people. You give it to poor people. But we aren’t doing that any more... We cut it into
pieces, cut it into pieces, cut it into pieces, and then we put it into one place for everyone...
Then we start giving to everyone in our neighbourhood [gesturin% up the hill], and you give
and give and give until you have nothing left [of the first piece]..."*’

The other part [i.e. the second share], that one we will give to the rich people and to
Christians, if you have Christian neighbours. You will distribute it to them from this
Kurban to them as well...

And the other part [i.e. the third share] you leave in your home for when your
children come — our children used to come home for Bayram, because we kiss each
other’s hands for Bayram, we kiss each other’s hand, and we cook for this — and we have
to feed them.

However, if you have a big family with a lot of children, you can even leave half of
the Kurban at home. You can even leave two-thirds at home, so that you can feed them.

However, if you have a terribly big family and if your Kurban is small, if you have a
smaller Kurban, you can leave the entire Kurban at home, so that you please your children.
And that’s how you eat the Kurban.

[Question by FB:]  When you are about to sacrifice the Kurban, which direction is the
animal facing?

[Ismail:] Which direction is [the animal] facing? We have the following
custom. We say, “towards Saudi Arabia, towards Mecca”. Towards there where people go
on Hajj. We call it “kablia”."”® That’s where we face. That’s where we turn to. We face that
way. We turn that way and we will sacrifice it like this, so that we turn it towards there.
There is even a prayer when you sacrifice a Kurban.

[Question by FB:] ~ And what is the prayer?
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[Ismail:] The prayer is as follows:

[FB: Here follows the text of the first prayer.]

And then you sacrifice it. But before you take it there, while you tie it up, you have to do
the Dekpire:""

[FB: Here Ismail recites the text of another prayer].

Yes, you want it again from the beginning, don’t you? You are very keen to learn. I'm
going to tell it from the beginning... When they reached the destined place, they made the
Dekpire and that’s what it is called:

[FB: Ismail repeats the text of the prayer.]

So you take it there to the place. This is where the abattoir is. You take it there and you dig
a hole, you dig a hole. Then you turn it on its left side, you turn it to face the kablia, you tie
its three legs together, you cover its eyes, and then you say this prayer, you say this prayer:
[FB: Ismail repeats the text of the prayer.]

Then you cut its head off. Then you cut its head off. But you shouldn’t touch the
animal’s brains. It is not allowed. You just cut its head off. After that, when it is isn’t warm
anymore, we cut the meat into pieces, as I told you. We divide it into shares, into shares,
into pieces, into bits, and we distribute it. And we distribute it.

[Question by FB:] s it said that the ram which Allah dropped for Azreti Ibrahim was
created first of all, before anything else?'”?

[Ismail:] Yes, it was the first.
[Question by FB:]  Would you please tell me about this ram?
[Ismail:] It was sent by Allah. God sent it down from Heaven, from above. He

sent it so that he [Ibrahim] doesn’t sacrifice the child. [That’s why] He sent him the ram.
He sent it to him. And he sacrificed the ram and let the boy go.

[Question by FB:]  As for this ram, is there a tale about it?

[Ismail:] There is no tale, no tale at all. This is the reason [for the sacrifice],
this is the legend. When Ibrahim wanted to sacrifice the child, then Allah sent to him from
above, God sent him a ram from above. The ram dropped down from Him and he slew the
ram by the command of Allah. He [Allah] commanded him to sacrifice the ram and to leave
the child and that was it.

[Question by FB:]  And do people say that some this day this ram will take you... [to the

beyond]?

[Ismail:] Yes, yes.

[Question by FB:]  Tell me about that...

[Ismail:] Well, look now at what we are experiencing here. People are dying

out... When the time comes for the Flood to come, when the Flood comes, do you know
what’s going to happen here? There are already events portending this... There are a lot of
omens here... There are great omens here... There are 52 omens which are going to take
place before the Flood comes and we have already experienced these omens. There they
are, these omens.

First of all, our Prophet Mohammad, salaam alley salaam, came and passed away
and he died. That’s the first omen.

The second omen: people would build very big buildings, quite unnecessarily. We
built a big house and we sit in one room and in the other one birds are flying. That’s it.
Here it is.

A time would come when women would wear men’s clothes. This also came to
happen.
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A time would come when one man would take charge of 50 women. It happened,
and it was not only 50 women under the command of one man, but 1050, and that was the
time of the TKZS [ie. Tpydoso Koonepamueno 3emedencko Cmonancmeo, meaning
Socialist co-operative farms]. Didn’t it happen? It did indeed, 1050 women, if not more,
were under the command of one man. It also passed.

A lot of omens like this we have witnessed... A lot of omens... [...]

[When the end of the world comes] and when they raise us from our graves, then
this angel, Israfil [Asrafil], who is sitting with the trumpet, he will announce with the
trumpet when this is going to happen... At the beginning, there will be such an earthquake,
there will be an earthquake. What kind of earthquake is going to happen? Every living thing
will become unconscious, unconscious. A mother with her baby on her breast will remove
it and throw it away, and won’t even think about it. That is what is going to happen. And
then when this earthquake takes place — the one before the Flood — small children, these
little children will grow grey hair, just like I’'m grey, from torments and from suffering.
Yes! A pregnant woman will suffer miscarriage. Yes! After that... After that all living
creatures will die. There will be no life any more. But... after that Allah will create a wind
and mountains will start beating each other. They will beat each other, beat each other, beat
each other, the mountains. Everything will be flat like a baking pan. Like this, everything
will be flat. After that, Allah will do the following: he will revive, first of all, the angel
Israfil, the one with the trumpet, and he, Israfil will start blowing, saying, “Come on, time
to get up, rotten bones, so that your reckoning will be examined.”

What we did here on Earth is going to be examined.

“So that your reckoning will be examined, get up, you rotten bones!”

Then Allah will give rain and it will rain for 40 days. Then we will start sprouting
up from our graves as mushrooms, just like they sprout in springtime. That’s how we would
sprout... That’s how.

Then when we rise, whoever sacrificed a Kurban, his Kurban will be waiting for
him next to his grave. The Kurban would wait next to the grave. It will wait next to the
grave there.

What an animal it would be! So beautiful! Its horns will be of gold, its fleece of
gold, and its eyes of something of Dzhenditski [i.e. from Cennet, ‘heavenly’]193 dzhabair
[shining?]. Shining from ‘Adn [i.e. from Jannatu ‘Adn, Garden of Eden].194 How do you

call the Dzhendet [i.e. Cennet]? Hell is called Dzhendem."”’

[Question by FB:]  Ah, you mean Heaven?

[Ismail:] That’s it, Heaven! From Heaven! A heavenly substance, this
‘shining’, these lights. Its eyes will shine like light from heaven. And he [the dead person]
would ask him, “Who are you, animal, here?”

And he would answer, “I’'m your ram, I’'m your Kurban, the one whom you
sacrificed on earth! Get on me now!” Then he would jump on him and he would take him
through all the stages [in the Beyond]. He would take him through all these stages. We
would have, we would have ten stages there, we will have ten stages. On each of these
stages we will have to give an answer [for our deeds], but the Kurban-ram will be able to
take us through without stops... That’s it. The Kurban which we sacrificed.'*®
[Question by FB:] ~ What kinds of ‘stages’ are these?

[Ismail:] Those are the stages where we are going to be examined about what
we did here on earth...
[Question by FB:]  So the journey starts and what happens?
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[Ismail:] We are told the following. The first stop: whoever didn’t pray [in
their lifetime], he will be stopped there. Whoever didn’t recite prayers, that will be the first
stop. The second stop will be related to whether you observed Ramadan or not, because we
fast, we fast for Ramadan. The second stop is for whether we observed the fast for
Ramadan. The third stop is for whether we used to give a share of our wealth to others. This
is about whether we gave something for thanksgiving for our wealth... Thanksgiving for
our wealth. You are supposed to give a fortieth away.

[Question by FB:]  To whom do you give this?

[Ismail:] To poor people. To poor people. If you have 800 levs, for example,
you have to give away 20 levs. If you have 40 sheep, you have to give one away. That’s
how you are supposed to do it. You are supposed to give it to someone as a present.
[Question by FB:]  So it was which stop?

[Ismail:] It was either the second or third stop, and so on and so forth, I can’t
tell you... I can’t remember about all the stops... And then, only then, if you give the right
answer throughout all these stops, will you be allowed to go ... to Paradise. You will go to
Paradise. To Paradise you will go. Yet those who are not sinful [won’t have these stops and
ordeals]... But we are all sinful. We are all sinful...

They are going to exam us for one thousand years on each stage, but if a man is not
sinful, he will be able to answer in one hour and let go... But all those who are sinful, they
will sit there for a thousand years. Do you know what kind of years are those? Do you
know what kind of years are those? One day of these years [of judgement and torments],
one day only equals one year here on earth. Ah! So one day there equals one year here on
earth. You can calculate what it means.

[Question by FB:]  So the ram [i.e. your Kurban] is there [and he will take you through
there on his back]?

[Ismail:] The ram. The ram will take you ... The ram will take you through
there. Yes.

There was a poor man. A poor man. He was not obliged to sacrificed a ram, he was
not obliged to sacrifice a Kurban [because only the rich are obliged to do so]. But his heart
was willing to do so and he was sacrificing Kurbans. Every year he used to sacrifice a
Kurban. After that, this man died. When he died, one of his friends ardently wished to see
his dead friend in his dream. He wanted his dead friend to come to his dream so that he
could see how he was doing and what was happening with his friend. What was happening
with his friend? Well, he saw his friend in his dreams, he saw him there [in heaven]... He
saw him in such a nice place, such a nice place was this there... It was in Paradise, in a nice
place. The [living] friend asked, “Tell me, because of what did God have mercy on you and
gave you such a nice place to stay?”

He answered, “with one only of my offerings, Siudiika” [i.e. Tzedakah].

Sudiika we say, a “present”, and we also call it “ediye”, which means a “gift”,
“charity”.""’

And he asked him again, “and what about these?” he asked, “sheep which are
around you [in the dream]?”

“These are”, he said, “my Kurbans. These are my Kurbans, my Kurbans are here
because I have sacrificed them on earth, in that world...”

“And what about the one you are riding on?”, because he [the dead friend] was
riding on one.

“This is”, he answered, “is my very first Kurban”.
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That was the one he was riding on... Having said that, off he went to Paradise, he
mounted the Kurban and off he went to Paradise. Off he went to Paradise.

Well, that’s it. It is nice to do good deeds whenever you can. Whenever you can, let
us do good deeds, because we don’t know because of what Allah will have mercy on us.
We don’t know because of what Allah will have mercy on us...

[Question by FB:]  And how exactly did he see his friend? How did he appear to him?
[Ismail:] He appeared to him, but in his dreams. He appeared in his dreams, in
his dreams he came to him. Because didn’t he pray to God, “I want to see my friend”.
That’s how he prayed to Allah. “I want to see my friend in my dreams, I want to see in
what situation he is in”. And Allah let him know how his friend was doing.

Because it was also written there the following... That in Saudi Arabia, there is a
mountain which is called Huhud, Huhud is the name of this mountain."”® Because [on
Judgment Day] one piece [of Kurban] will weigh the same as this mountain Huhud. When
they start weighing our good deeds and our bad deeds, because there are scales there; they
are called “scales”. You know what scales are, don’t you? A balance. On this side, the good
things will be put and on that side bad things will be put, and then the outcome will depend
upon which side will outweigh the other... The pieces [of the Kurban], the ones which we
give away, these pieces will be as heavy as the mountain Huhud.

I asked some of the people going on Hajj from here (we have two people going on
Hajj), and I asked one, “Did you go to this Mount Huhud?”

“We did.”

“Why did you go there? What is happening there on this mountain? What did they
tell you about this mountain there?”

They didn’t tell me anything as they couldn’t give any explanation.

“Axo mu aaae I'ocnoa po:kda, Ke ro 3aKkoJis 3a Kypoan!”

[FB:] Kazsamm, ue e Ileiirambep Oun Mopaxum?
[Lsmail:] Ha, Ileiirambep e 6mn Mopaxum. Taka ce e pomw, Ilefirambep u3mpaten. Tus ca,
rieit cera, Tust ca — llelirambepure — Te ca ot Hac. OT XopaTa — obaue Haii-paBuTe Xopa. Haii-
YUCTHUTE XOpa, HaH-TIpaBuUTe, HAW-M3IMTBIHUTEIHUTE X0pa, THA ca O0e3 rpemku. bes rpemkn ca... [...]

Kyp6an-baiipam — Ha Hac [MIOCIOIMaHWTE HH] € Taka HapeaeHO, € JBa Npa3HHKa BbHB
ronunata. Kypban u Pamazan. Kypban-baiipsim Hu e HapeneHo, MOHEXKe, Tel cs1, Toi Mopaxum,
cpinus, Tod Tos MOpaxum, cemmus, HeMarie poxoa. Hemame posk6a. U kaTo Taka, Karo Taka pede:
“Axo mu nmane ['ocmon pox0Oa, ke To 3akois 3a KypOan. Ke ro 3akons 3a kyp6an!” U pomu my ce
nere. Jlereto pacre, pacre, pacte, pacTe — HacTaHa Ha HSIKOJKO TOJAWHKH JETETO, HA HIKOJKO
TOMHKY CTaHa nmereto. M Toil permm, ka3za Ha Maiika My na ro Oosinmca. OTu HEE TO OosEICBaMe
KypOanero. Ka3a Ha maiika My na ro 0osifiica W TO OTKapa TaM, TaM T'0 OTKapa BbB MekeTo, TaMm
Oemre Toit. Tam ro oTkapa, KAETO — TH HalM CH Tieaana? — KBIETO THA aJKUUTE TaMm Qbpiaa
kameHuera. dbpnaa kameHero. ToraBa, KaTo To ONpPaBH TaM JAa ro kojie — u J[»aBoio oTHIE,
Ietitana. 1 kaxxyBa Ha mereto: “Ke Te 3akoms Oama tu!” Ho To 3¢ equn kameH, Ta QbpIH, Ta TO
okbopaBu. Ta ro okbopaBu. Crnex kaTo ro okbopasu... M 3aToBa cq ocTaHa TaM [Tpaaunus], 3a ga
¢Bprraa kameHdeTa, 0 TPH ITBTH QbpJiaa Mo cefeM KaMeH4eTa, roHaa ['ssBoo orram. 1 [oT Torasa]
TOraBa OCTaHa [Ta3| Tpajulus]...

ToraBa m3mparn — KaTo He IIe /a To KOJIe HOXa, He IIe J]a TO pexke HOXe, M TOW yJapH B
KaMBbK TaM YJapW TaM M KaMBKO Ce€ pas3felid, a ja peke He I[e — ToraBa Aiax M3MpaTH OTTope,
I'ociox m3npatu xyp6an. Uznparu equn kypdan n [MOpaxnum] ro 3akna [BMecTo cuHa cu|. U ortam
nociie Bek — Kypban-baiipam, Kypoan-baiipam, Kypban-baiipam ce mpaznysa...

Enna xou! Exmna xou m3npatu [['ocmox] — s taka ot HebGecara! Cnese oT Hebecara,
oTpesieH ciie3e oT HebecaTa Toa Kou —u MOpanm anait censim 3aKkia Ko4a, a IETETO CH OCTaHa...
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A Taa BOJa, KBJIETO € TaM ma, JeKa BUKAT “3emM3eM CyuTaH’, Taa BoJa BbB aJKUIIbKa,
KBAETO IpaBaT HAIITe [XOpa] a/KIITBK, TaM €/lHa BoJia [MMa U 3a Hest 3HaeM cienHoro]. Toit Oamra
My [i.e. MOpaxum] usmpau [Mcmann n maiika my]... Maiika My Oerne Afipkep, ce BUKAIlle Ha MaiKa
My [Afmxkep], it 6eme nmero Aimkep. A netero — Mcmani, ToBa € ChIO MOMYETO, 1[0 OKbOPABH
Ie#irannna. To#t [MOpaxuM] v ocTaBu I'Mm TaM Ha €JHA IyCTHHS M JETETO 3aIulaka 3a Boguia. U
TS ce KayBa Ha, UMallle eJHa IUIaHMHKA TaM, Ha THS JBe TUIAaHWHKH, eHa ce Ka3Bamre JlepOert, ennHa
— Casga. Tam [B Kopana?] cu nuie, Taa CaBa u Taa [Apyrarta] u Te ca TaMm THs MJIaHUHU... U T4
[maiikata Ha Micmawmi]| Thpud Ty Ha Tas NJIaHUHA, Ty Ha Tas muiaHuHa! Thpuw — na BUIW Aaid Ke
BUAM HIKBJE BOJA, Aeka ce ynacka. Jla oTBeme nmerero, na ro Hamoe Boamma. J[oOpe, ama To kKaro
puTamie AeTeTo, KaTo pHUTAIle AETETO C KpayeTo, W Torasa Jnoiine Toa anren /[xeOpani: gpe3 HETo
TaMm CuJjia Ha JIETETO U3Bps Taa Boja, u3kona |[Mcwmaui] c Horara [3emsTa B nmycTtunsaTa]! M3Bps Taa
BOJA U Tas BOJAA a JOHHCAA TaM, UEs OT Taa BOAA...

[FB:] Kaxk ce xa3Ba, 3Haun, )xera My Ha Mopaxum? Tu Bukami, ge ¢ Aimkep?

[Lsmail:] Aiimxep, Aiipkep. Aiokep ce ka3Ba. Ha Gpanm Ha xena My [uMeTo e] AHkep.
[FB:] U te He ca umanu neua?

[Lsmail:] He ca mmanu nema... U cnenm xato cu otnMana gera [MOpaxum e pemmn ga ganue

cuHa cu KypOaH]... Toit obemra, Toit obema, de: “AKo MU ce poJu MOMYEHIIE, KBOTO MH C€ POJIH, K&
ro koJs 3a Kypboan. Ke ro 3akons 3a xkyp6an!”

Ho0Ope, ama ce poau nmereto. Pogu ce merero u Toi pemu fma To kKoje 3a Kypban. Otu e
obeman. Hakanocaa ro, onpaBna ro, HaIlbpBUsI TO, OIPABHUSI TO — OTHECOa T'0 TaM Jia TO KoJjea. ..
[FB:] Kbne?

[Lsmail:] Tam, BbB MekeTo, KBASITO TaM MMa, JIATO MpUHACAT [0Oporw]| Tam... MuHape ce
Ka3Barie Tam... To muIne, To CHYKO TaM Jeka muire, [3a] MopanM KbIeTo [e OTBeN CHHA CH Ja TO
MPUHECE B KEPTBA]...

U Toit e punun gereto xbpae HxsBoso tod, To € lllefitannHa, OTH OTUIE Ja TO Kaxe [ue
Oama My MCKa J1a TO 3aKOJIH |; U My Ka3a, I1a TO (BpJIM €ANH KaMbK, Ta TO OKbOPABH.

[FB:] A Oama My BBp3all IH My € OUUTE WIH He?

[Ismail:] Awmu TpebBa na e... Ilokpui ro e, MOKpHI To €, ChC KPbhIT4e TO € MOKPWIL... Taka n
HHUE CH IpaBHMe cera KypOannute. Taka u HHe CH IpaBUMe cera KypOaHuTe.

[FB:] Kak ru npaBute?

[Ismail:] Kar ke ro 3akosrenr TaMm, T My BBP3€II TPUTE KpadeTa Ha KypOaHa. Bpriea My Tpn

Kpadera — OoTH U Toii [MOpaxum] ro BBp3a Taka [cmHA cu Mcmawmn]. 1 My mokpu ouute, ChC
KpbIU€ My MOKPU OUUTE, IOKPUEHHU Ca My OUUTE ChC Kpbla. 1 ToraBa ro kojasiMe — JAa He Iieja
HOXa... Jla e MOKpUTO Taka — Ja He IieJa Hoxa!

[FB:] 3Hauu fa He Tiena Hoxka... 3Hauu Tod [MOpaxmM], KOTaTo € OTHUIIBI Ja TO KOJIH
[cuna cu], Tol Taka ro € Bbp3ayi? A3 He 3HaeX, 4e TOM Taka ro € Bbp3all...

[Ismail:] Ha, na...

[FB:] Kpauerara nu, ppUMUKUTE U WIN KAK?

[Lsmail:] Kpauerara u ppunukure My € Bbp3al.. JIBeTe kpauera U €JHa PbUUYKA, UIb U
NIBETE PHUUYIKH. ..

[FB:] A Ha KypOaHa TpHM Kpaka My BpB3Bare.

[Lsmail:] Tpu kpaka My Bpb3BaMe

[FB:] 3amio?

[Lsmail:] Awmu oTH Taka e Hapenoara. Equans kpak ga cu € cB0OOIeH, TeCHUS 3aTHUS. .
[FB:] 3amio?

[Lsmail:] Awu Taka, Taka € HapeJIeHO.

U Bukam s Ha THUS — cera MUIIe TyKa — KaTo OTHA0a a/DKUHUTE TaM, Ha aJDKIIIBK, BUKaM
s3e 0e: “Kakm Mu cera, BUKam, Haif-ITbPBO U ITHPBO KAaTO OTHBATE TaM, IbpBHUs (apii — KakBo e?”

Mu TaMm, KaTo HI0S TaM, TaM Ce€ U3KBIAT, U3KbBIAT ce. V3KbIar ce TaM, U3KBIAT CH TellaTa
[# ce oumcrBar ot rpexal... C aapam ca ce oOnexnu. UncTo TONMM ca, YUCTO TONH Ca, IBK ca ce
00JIeKIIN C aapaMu — U Taka IpaBaa TaM [X |aKUTbKa.
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[FB:] A B Tas Boga nu Oere, AeTO ACTETO ... [icMann OMiIo U3KOmano ¢ KpaueTo cu|?

[Ismail:] A rtaka! Ucmaun. Taa, “3em-3eM cyu” ce ka3Ba Tas Boja.. Tam e! Te cera or
HaIlTa Maaa OJlia ajpKud, Ta TOHECOa W Ha MEH, Ta | 5 ITH Cera OT Tasl BOJa.

[FB:] 3HauM TOBa € Tas BOJA, IeTo Ha McMaui, MaJKOTO JAETEe, IETO C KPAUETo...

[Lsmail:] Ha, ma... Manxo [e 6uno] nereto! A taka! Touno taka! C kpaueTo m3Kapa Tas Boaa
Y ca s Hakapajiu BbB aJuKuibKa Tam! Toa aJkKuiabK TaM... |...]

[FB:] A Tu, xato ce 3axoym Kyp0an-baiipama, Ha KOJIKO mmapdera ro JEIHII MECOTO?
[Lsmail:] AMW 3aBUCH KaKOB TH € KypOaHa...

[FB:] Tu xakBo ro npaBumI?

[Ismail:] A3 ¢BM TO TpanJI MBXKO, MBXKO € Hali-y0aBo. MBKKO cH € Hali-y0aBo. To Moxe n
OBIIa, MOXK€ M K033, MOXXE€ M TOBEJ0, MOXKE€ M KaMmjia [— cTura Ja € MBXKo]. CaMo 4e Tus ucka
roBeoTo — Ha ceAaeM aymu. OTdnmta cemeM KypOaHa OTYUTa TO TOBEIOTO, CEIEeM JIyIIIH.
[IpumepHO, HUE ce OpraHm3upame eAuH APYT, CEIeM AYIIH — M 3€XME €HO TOBEIO W CH TO

3akoistMe 3a KypOaH. Cren kato ro 3akoiisiMe, TpsIOBa Jla ce pa3Teryii ChC KaHTap, a He Taka [fa ce
JIeNW Ha OKO], 1a HE OCTaHeM €IWH KbM JIPYT JITbXKHH. ..

W toraBa enmH KypOaH — MPHUMEPHO, €IMH KOY — 3aKyaji ¢bM ro a3. ChbM ro 3axiiaj Toa
kou. lens ro Ha Tpu. Ha tpu ro nens. Ot ca Ma nutanu MHOro. iMaa KOMIIWU [X |pUCTUSIHUA, MOXKeE
7 Ha Hero Ja xane? Ja, moe na magem. Mox ma magemt. Jlemam ce Ha Tpu Tost KypOan. Exnara wacr
oT KypbOaHa ke T0 pasmanemr Ha OenHu. Ha OGemHnmuxym [xopa]. Ma HHMe He mpaBMMe TOBa HEIIO
[Beue]... Hue ro paskwcame, paskbcame, paskbcaMe — Ta Ha o0mIo... Aiiie, mouBail Tyka Harope
[u3 maxanara], pa3naBail JoeKa CTUTHE [MECOTO]...

A enuHUs [i.e. BTOpHS JsUI|, €HATA 9aCT — K€ TO pa3JaJell Ma Ha 0OTaTH U [X|pUCTHUSIHH,
aKo MMall KOMIIINH, K€ pa3aJenl u Ha HUX OT Toa KypOaH...

A emHata dwact [i.e. TpeTHWs IsJI| K€ CH OCTaaml Ia BHB KBINHM, KaTO TH JO¥Ie TOBAa,
TIOKOJICHHETO, JIAa; JeraTa ce CBBbpTas, HHE Ce CBbpTaaMe Ha baiipsM — ¥ cu mexyBame paxa,
LeJlyBaMe CH paka; Ha rocTe [CH XOAUM| U CU CTOTBUIII TaM — Ja T HATOCTHILL.

AKO TH € ToJIieMO, aKO TH € TOJSIMO TOBa TaM MOKOJIEHWETO, aKy TH ca MHOTY [nemara u
pojnaral, Moke W IOJIOBHHATA Jla TO OocTaBUII. Moyke W J1BaTa JsJia Jja OCTAall, W J{BaTa mapyera Ja
OCTaall Jia TH HapaHHII.

AKO TH € TIb eIITeM TOJIIMO [TTOKOJIEHHETO W pojaral, a 1a a mo-Majiedok KypOaHa, 1a a mo-
MaJbK KypOaHa — MoOJKe W IUTHA KypOaH Jja CM KOHCYMHpaIll, Jia CH Mo(anml fernara. AKo I —
Taka IIe To KOHCYMHpaIl.

[FB:] A karo ro xonwi KypOaHa, HaKb/e TO ciiaral fa rirejaa’?

[Lsmail:] Haksbne ro cnaram na riena mu? Tyka mmame [TakbB afet]: oOphIname ce, Ka3Bame,
kbM Caynurcka Apabus, kbM Mekkero. Tam, KpIeTO oauaa Ha apKIUTEK. Kabmms ro kazpame HUS.
Oo6prmame ce Hatam. OOpbimame ce Haram. Haram ce oObpHEME, Taka 1€ TO OOBPHEME U IIIE TO
3aKoJIeMe Taka, oOpamame ro HataM. MimMa ci 1 MOJIMTBHYKY TakKa Jla CH ce 3aKoJis KypOaHa.

[FB:] Kost e monuTBara?

[Lsmail:] MosmTBHYKaTA €:

[FB: Here follows the text of a prayer.]

W ro xomsimi. A mipenu, pean Aa To OTKapalml TaM, KaTo ro Bbp3ell, TpsA0Ba /1a ce HallpaBH
“nexnupe’.

[FB: Here Ismail recites the text of another prayer.]

Ha. Uckamt ot HauanoTo Niu [Aa TH s Ka)ka MOJIUTBATa], moM cu Mepakius? Hauanoro ga Tv ro
nmouHa... Kato ro 3abepe 10 Tam, mpaBu “Aeknupe” ce Ka3Ba TOBa:

[FB: Ismail repeats the text of the prayer.]

W ro oTkapam 10 MECTOTO TaM [JI€TO IIe TO MPHUHACAII B KEPTBa|; TyKa, AETO J0 KIAHWIAaTa TaM.
OTkapamr ro TaM, UCKOTIajl CH CH JyIKa, M3KOMaJl CH JyNKa; Claraml ro Ha JsgBaTa CTpaHWYKa, TO
obOpamamr kpM KaOmust, BpB3Bam TpuTe Kpadera, MOKpWUBAII My [Oo4dTe] — W W3YYHII Taa
MOJIMTBHYKA, Taa MOJIUTBUYKA [Ja 51| U3YUHUII:

[FB: Ismail repeats the text of the prayer.]

N my pexem rimaBuukata. My psbxem rinaBata. CaMo 4e IVIaBHHMSI MO3BK HSIMA Ja PSIKEI.
He e pa3pemeno. Taka — pexxemn My riaBuukara. Cies ToBa Bede Io, KaTo ¢ce ChbCTHHE, pa3KbCBaMe
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IO U IO AeIMMe Ha, JeUMe TU Ha JeJoBe Taka. Ha nenoBe — Ha mapuera Ha mapyera, Ha KbCUETa.
U ro paspasame. U ro paznasame.

[FB:] A ka3Bar 1, 9e TOsI OBEH, IeTO AJIax ro € mycHai Ha A3petu MOpaxumM, e Oun
HanpasBeH Hal-mbpBO?

[Lsmail:] E nmait-mepBo.

[FB:] S MU TO pa3Kaku TOBa 3a TOSI OBEH?

[Lsmail:] Awmu To#t m3npatun ro Amnax, ['ocmon ro u3npatun ot Hebecara, ot rope. M3mnpaTtu
TO J]a HE 3aKoje JeTeTo — IpaTH My OBEHO My pjompard. M Toit 3akima oBeHa W ocBoOOIH
MOMYEHIIETO.

[FB:] A 3a TOsI OBEH, IPUKa3Ka 3a HETO UMa JIn?

[Lsmail:] Hema mpuka3ka, HukakBa mpukaska. ToBa My e mpuunHara. ToBa € Jerenjaara.

Karo ucka na 3akone Ubpanm nereto, u Toit My, Amiax, My mpaTu otrope, ['ocnion mpatu My, koda
My TpaTH, najgHa nak oT Hero — u To# 3akiia koua cbC HapexaaHe Ha AJiax, Hapeau My [AJuiax |
Jla 3aK0JIs Ko4a, /1a octaa jerero. M raka.

[FB:] A xa3Bat Jm, 4e TOS KOY IISJT 1a T€ HOCH €IUH JIEH ... [Ha OH3U CBSAT]?

[Ismail:] Ha, na!

[FB:] Kaxu 3a ToBa...

[Lsmail:] Cera, eTo HaJdM CTaHa TyKa KaK ce M3KUBABAME [T.e. KaK OOE3IOMSIBAT Ceyatal...

Karo noiine Bexe na crane [lotona, karo crane [loTona — Tyka 3Haell KakBO II€ CTaHE [KOTaTo
HacThu BpemeTo Ha] [lorona? Mwma npusnaiu Tyka... iMa ronsmu npusHanu Tyka... [legece u qsa
MpU3HaKa uma, 3a ga crane tos [loton. Y [M]Horo npusHauu noiaoa Bsye. [IpuzHaiu uma.

Haii-mepBo — IlefiramGepa Hu Moxame[ canem aneit censim, TOH Ke Toie U Ke 3aMUHE, Ke
ympe. [IspBus npusHak.

Bropust npuszHak — 1e ce rpajar TakuBa Crpajid, HEHYXKHU; TpauMe KbIIH IOJsIMH — B
eJHaTa ceauMe, B pyTaTa Taka muisisaTta ¢bpkaa Tam. ToBa a. A Taka.

ITe noiine, Bpeme e AOHE KEHUTE Ja HOcaa MBXKHU Apen. Jloiine u TaBa.

Ke moiine BpsiMe enmH YOBEK Ja KOMaH[a TEJeCe XKEHHU; HE € Tefece, a Wiisiga U Ieaece
komaHaBaa. MuHa TE-KE-3E-CE-to, He muHa 11 u ToBa? XHiaaa U Iejece )KeHUM KOMaHABa, aKo
HC U ITOBCYC, CINH YOBCK. U toBa MuHa.

MHoro npu3zHauy MuHaa... MHOTo npu3Haii... [...]

Karo au nurnaa ot rpo0oBeTe, ToraBa Toa anren, Mcpadun, KoifTo cequ Ha TprOara — TOH
e OMOBECTH ChC TpHOaTa Kora Ke craHe... Hali-Hampen ke cTaHe eIHO TakoBa 3eMIILOTHPCEHUE.
Enno 3emmporbpcenue ke crane. KakBo 3eMiborhpceHue ke craHe? CHYKO XWUBO IIE CTaHE B
Oe3cn3Hanme. B Oe3cwn3manme. Eqna malika — TO €, HaJIM, IIMI[A MAaJ€YKOTO HAa HEHKATa, TI K€ ro
nu3cKkyOHe [oT repraTa cu| u ke To ¢bppiu € TaM. U Heke ce cema 3a Hero. Taka mie crane. [lpu Tos
3eMJIbOTPBC HaW-Hampene, kKaT ke craHe Ao [loTomo, THA MajKUTE JI€YWlla, KOUTO ca MAaJKHTe
JleunIia, Ke modees TaBuTe UM karo Ha MeHe. OT chKIeT, oT yomo. Ja. Eqna Opemenna xena —
T me 1o u3depiu npexaespemento. Jla. Cmex ToBa... Cie ToBa CHYKO XHBO IIIE CH U3MpPEME.
Hsma na mma Bede TakoBa, )KUBOT, HO... Cien ToBa Ajtax Ke CH Ch37aJie €IWH BETEp U Ke MoYHaa
IUTaHUHUTE Ja ce Omsisa. Jla ce Owsisa, Ousts, Owsis mmanwHUTE. W Ke ce 3apaBHU CHYKO W K& CTaHE
kato Tenuus. E TakoBa ke craHe cuuko. PaBHo. U cnan ToBa, Hail-Hampaze AJuiax Iie€ ChXUBU
ToBa, Tos adren, Mcpadmn, kxoiito e Ha Tpwbara. M Toit me 3acBupu Tost Ucpadmm. “Afixe,
CTaBaWTe cera, THUJIM KOKaJIM, CMETKaTa J1a B ce rieqal”

KBot cme IIpaBUJIA Ha TYHATA.

“CwMmeTkara n1a BU ce rirefa! Aiine ctaBanTe, THHIM Kokanu!”

ToraBa mie pane Annax eauH HOax], Ke Kame yerupece jAeHa. M ke moyHeme [a
W3HUKHyBaaMe OT TpoOOBETO KaTo I'bOUTE — IMPOJIETHO BpeMe Kak HUKHyBasi? Taka ke HUKHEME...
TexBus.

Crnen xato cTaHeMe Bede TOTraBa, TOra — KOWTO CH € Kl KypOaH, HeroBHs KypOaH Ime ro
gaka Ha rpoba. llle ro waka Ha rpoda kypbana. llle ro vaka Ha Tpoda TaMm.

KakBo mre 0n1€ )KMBOTHO — TakoBa KpacuBo! Porata me My OBaes OT 371aTO, BBJIHATA —OT
371aTO, @ OYUTe — HEKak®sB cu Jxewuurkn mkabaump. Ot Aga [i.e. Jannatu ‘Adn] mxabawup...
ToBa, ot ToBa... Bue kak Bukare Ha J[>xkeHmaera? Ana ce ka3pa Ha [[>keraxema...
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[FB:] A, Pas...
[Ismail:] Pas, a! Ot Pas texBua J[’>KEHHUUKH HAULy — CBETJIMHHU, ouuTe I1Ie My cBsataT! U
To#t [me] ry [mo]mura: “KakBo cu 6e, XKUBOTHO, TyKa?”’

To# [me my] xa3Ba: “A3 cbM TBOs Kou! TBost KypOaH, KoifTo Me kiia Ha nyHsTa! Kaugaii ce
cera Ha MeHe!” U To#t ce kauBa U ro mpekapBa Mpe3 CUUKU COUpKU. [Ipe3 cCuuku CHUpKU To Kapa.
Hue me umame, Hue me umame jaecet cnupku me umame! ecer cnupku. Ha csaxost egHa cnupka
me ojroBapsMe. A Koda Ie HU mpeHeme 0e3 Takosa [i.e. ciupku] ... A! Kypbana, koiito cme cu
KJIaJii [TOM 111e HU IpeHece].

[FB:] Kou ca tust cnupku, yu4o?

[Lsmail:] AMu TS ca CIIUPKHU, €T 1€ HU Clie[Bast KO KaKBOT CM€ Mpauliu...

[FB:] 3Ha4M KaTo TPbIHE — U KakBO?

[Ismail:] Ha nac Hu ka3Bar Taka. Hall-mbpBara cnupka HU €, KOWTO € MPaBWI, KOETO CME

MpaBUJIM TOKJIOH [MIpUXKHKBE|. AKO HE CME Ce MOJIMJIM TaM, I’bpBaTa cliUpka HU € Taa. Bropara
CIIMpKa HU € Jaiu CH Ibpkan Pamazan, oTu HMe ObpxkuMe pyd, Pamazan abpkume. Bropara
CIIUpKa HU € TaJm AppKUM cu Pamaszan. Tperara cimpka HU € JaTl CME CH JIaBaJld Ha OOTaTCTBOTO
HAIIO, JaJIM CME CH JIaBaJIH HAMIO oTIara... Otmiata Ha 6orarcTBoTo. Ha getupece — emHo.

[FB:] Ha koro ro nasam ToBa?

[Ismail:] Ha 6enanuku. Ha 6enanukn. OceMCTOTHH JieBa Jja MMalll Mapu, TpsAOBa Aa Jajenr
nBaece JeBa. Uetupece OpaBu OBITH Jla MMaIl, TPsOBa Ja mamernn eaHa oBna. Taka. Jla momapumn Ha
HSKOH.

[FB:] TBa e kos criupka?

[Lsmail:] Taa e BTOpaTa crnupka, TperaTa Cliupka — M Taka HaTtaTbk... He Mora na cu cmoMHa
KaKBU TOYHO CIUpKH Oemre... M ToraBa, ako majenr Tesi CHUPKH, aKo Jaell TOBa HAMLY, [a JaIern
TOYEH OTTOBOp, K€ 3aMuHell... 3a Pad. 3a Pas, ke 3amunemr tam 3a Pas. Ke 3amunen. A xo#To e
HETPEIIHUYbK, TOa [HAMA Jla MUHABa Mpe3 Te3W M3MUTaHus]... AMa CBE€ CMe IpAIIHUYKH, CBE CMeE
TPSIITHAYKH. ..

[To [x]unsiga ronMHYM K€ HU M3MHUTBAaa Ha €JHa CIIUpKa. A KaTo He € TPSAIIEH YOBSIK, TOU cu
ro JaBa [0TroBopa], TO cH ro oTroBaps 3a €AuH 4ac... M 3aMuHaBa. AMa KOWTO € TPEUIHUYBK —
110 WJISJIO TOJWHU CeH TaM. A OHHSA ca TOAWHH, HAMIT KakBU ca TOJAWHU OHMA? ENWH NeH € oT oHUs
TaM [JJHU Ha CHJIHOTO BpeMe], OT THUs €IUH J€Hb € €JHa T'OJMHa € Ha NyHsATa Tyka HH €. A! Enun
JIeH € OHsI TaM — eJHa rojuHa [Ha 3eMsTa]! Hanpasu cMmeTka kKakBo e 0b/1e Tam!

[FB:] U xoua [r.e. kypOaHa, KOWTO CH Kial,] € TaM [TO3HW, KOWTO IIe Te MpEHece Mpe3
MHUTapCTBATa)...
[Lsmail:] U koua. Koua ke Te npeHouia Beue... Koua ke Te npenoma tam... Ja.

Nmame enun 6eqandok. Exma 6eqandok 9oBek. U Toif He My ce mosararie 1a KOsl KO4 —
KypOaH na xossa. JoOpe, ama To# cu My JaBallie CHPIETO W CH KOJIAIIE, CSIKa TOIWHA CH KOJIAIIE
KypOanu. U cien ToBa — modunHa 0HS 4oBeK. Karo mouymHa, eIMH HETOB MPUATEN, UCKa MY C€ TaKa
— Ja My ce mnpexacraaBu. Jla My ce mpelcTaBH, Ja T'O BUJIM — KakBO [IpaBH|, KaKBO CTaBa C
HeroBus mpusiten. K[akB]o craBa ¢ Herosus mpusiten? J[loOpe, ama HETOBUS HPHSITEN TO BUIE
[HacwH, mpuchraN My ce]. Tam ro Buze... U ro Bume Ha eqHOo Xy0aBo MeCTO... XyOaBO MECTO TaM...

B Pas e, na xy0aBo Mectenme. 1 Buka [KUBUAT MpUATEN HA MOKOWHWKA]: “Abe,” — BHKa, — “C
KakKBo Te,” — BUKa, — “TIOMUJyBa,” — BUKa, — “l'ocnon,” — Buka, — “Ta TH nane,” — BUKaA, —
”TakoBa y0aBKo,” —BHKa, — “Tyka?”

Buxka [MbpTBUAT npusten]: “ Cbc enqHO AaBaHe, chabKa!”

“Cpabpka” HUE Ka3BaMe, OJapbK, [a ChIlO TO HapuyaMe U] “enue” — MoJapbK, 1aBaHe.

Awmu To#t ro momuTa: “Ema tus,” — Buka, — “OpaBU KaKBH ca TyKa Kbje Tede?”’

[Ha xoeto Toii, MOKOWHUKET, OTBBpHAN:| “ToBa ca,” — Ka3Ba, — “MoiiTe kypbane. MoiiTe
KypbOaHe,” — BHKa, — “TyKa ca, o a3 ChbM TY KJIaJ Ha IyHsTa... Ha cBeTo...”

[TIpusitenst My oTHOBO nonutal:| “EmMu Tos, aeka Toi ro a3aum Tyka?”

Kauun ce, Ha enuH [Ko4] ce KauuJ [MBPTBUAT].

“Toa MU e,” — BHKa, — “Hai-IbpBHUA KypOan!”

Jexa To#i [i.e. MOKOWHUKBT| TO s3au... M ToBa mpoaymanu — u 3amuHan 3a Pas. Ha
KypOaHa ce KkauBa — W 3aMuHaBa 3a Pas. 3amuHaBa 3a Pas.
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Ta Taka. Ta cu e y0aBo — KakBOTO MO’K€ YOBEK, J1a Hampaa noopuaka. KakBoTo moa — na
HampanmMme MOoOpWHKA, OTH HE 3HaaMe ChC KakBO Aintax me HU mommiBa. C KakBO AJulax Ke HU
MOMMJIBA...

[FB:] A Kak ro e BuAsI Taka npustenaT My? Kak My ce e npeactaBui [MOKOHHUKBT]?

[Lsmail:] Awmu nipeicTaBUIl My ce € [[TOKOMHUKBT], ama Ha cbH. Ha cbH My ce npeactaBu. Ha
ChH My C€ TpeAcTaBu TOW. To#l [i.e. KUBUAT mpusaTen| ce momonu Ha ['ocmox: “Vckam ga Buaa
npusitena Mu!” — Ha Anax ce moMmoiu. “Vckam Ja Buaa mpusiTesia BbB ChHA, J1a BUJa HAa KaKBO
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nosnoxenue e!” M Annax My ro kaxa. Kaxka My Ha KakBO MOJIOKEHHE €.

[Nonexxe mumie Tam Taka... Mima BpB Caynurcka Apabus efHa miaHuHa XyXyT, XyXyT ce
Ka3Ba Tad IIaHuHa. EnHoTo mapue [oT KypOaHa B ChIHUS J€H] 1€ TEXH KaTo Tas INIaHHHA XyXyT
TaMm, KbAETO HU ce Mspea W rpemrkute, U qoopunute. Mma ce xa3Ba tam “Besnn”. Besnnm — nHamm
3raam Be3HHW 1m0 e? Kanrap. OTTyk ce Typa yOaBuTe pabOTH, OTaM c€ Typa JIOMHTE PaboOTH.
3aBucu Kkpae ke HarerHe..Ta Tus mapuera [oT KypOaHa], oo M pa3naBaMe HHE, THS MapueTa Ke
TeXaT TaM KaTo Ha Taa INIAHWHA XyXYT.

BukaM s Ha THS HamITe QDKAM TyKa, JeKa Onus Cs aABamMuHa: “Abe oTHIexTe Ha Tas
miaHuHa Xyxyrt?”

“Omuiime”.

“E 3amo ommxTte Tam 0e? KakBo ctaBa Tam Ha Taa muanmHa? KakBo BU pa3mpaBma TaMm 3a
Taa MJIaHuHA?”

He mos na obsicHart.

This text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region, South-
Western Bulgaria). The story was narrated by a seventy nine-year old Muslim man, known among his fellow
villagers as Ismail Mechkarski (or Ismail Redzhep Mechkar). The storyteller was born in 1926 in the nearby village
of Babyak. He attended school for four years and became a woodcutter in the local forest; then he married a Muslim
girl from the neighbourhood and settled in the village of Gorno Kraishte. The field-research was part of the author’s
work on the project Folk Religion in the Balkans. The sound-recording of the above account is stored in the Hans Rausing
Endangered Languages Project (HRELP) archives, at SOAS, University of London.

Text No. 21
The Kurban-Bayram comes from Ibrahim Pengamberin

[Question by FB:] ~ What does Kurban-Bayram come from?

[Ali:] The [feast of] Kurban-Bayram comes from Ibrahim Pengamberin.'
He had a son, Ismail. What does the Kurban comes from? He made a request before — you
say God, we say Allah, Vlakhs [Romanians] say Domnule — [to give him children because
he was childless].

[Emine, Ali’s wife:] He didn’t have children...

99

[Ali:] He said, “If a boy is born to me, I will slay him as a Kurban.” When a
boy was born to him [after a while],”° he didn’t feel like slaying him...

[Emine:] But he gave his word...

[Ali:] Well, but no. It didn’t seem like a good idea any more.

Then Allah — or God — said to him, “Hold on, you are not our man! You are not a
Pengamberin [i.e. Prophet]! You do not keep your word. What did you promise?”

He [Ibrahim] prepared to slay him [his son]. The Devil was walking behind him
[[smail], the Devil was walking behind him. You call him “Devil”’, we call him
“Sheytanin”. He [the Devil] said to the child, “He is getting you ready to be slain as a
Kurban.”

Then he [the child] threw a stone and blinded the Sheitanin in one eye; you call him
the Devil.

So far, so good... And so, he prepared to slay him.
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He, the boy, said, “Cover my eyes so that I don’t see when you put the knife to my
throat to slay me!”
[Emine:] So that the child doesn’t see!
[Ali:] So that he wouldn’t do anything [wrong] against God, or Allah! He
[[brahim] B)lllt a cloth [on his eyes] and got him ready to put him to the knife. But the knife

didn’t cut.” It did not want to cut him [the boy].
[Emine:] The knife didn’t slice him...
[Ali:] The knife didn’t slice him... He tried once, he tried twice, no! It

didn’t want to. He [Ibrahim] hit a stone with the knife and he split the stone. But it didn’t
want to split him [Ismail] open...

[Emine:] It didn’t want to split the child open...

[Ali:] It was God — or Allah! — it was Him who didn’t let it happen. Lo
and behold, from above comes something, but what was coming? What was coming? There
was a great noise from above, and lo and behold, something fell down there...

[Emine:] The Kurban!

[Ali:] The Kurban, the ram! Then he [Ibrahim] slew the ram and the child
remained alive!

[Question by FB:] ~ What sort of ram was it?

[Ali:] He gave it. Allah gave it. He dropped it down from above, or as you
would say, God...

[Emine:] To save the child.

[Ali:] When he slew [the ram], the child remains alive. The name of the

child was Ismail.
[Question by FB:]  You say that the Kurban remains since then?
[Ali:] Because of this, the Kurban takes place now, so that we slay the
Kurban. From this, from this particular story, it remains [as a tradition] up until now;
indeed so — from then, from Ibrahim and from his son, whom he wanted to slay as a
Kurban! Since then, it has remained for us [as a tradition] so that we must slay the Kurban.
Whoever has the opportunity to buy of course ... to slay a Kurban.

Each year after Ramadan — because we have Ramadan — it is for one month that
we eat early in the morning ....

[Emine:] Just as you [Christians] keep a fast, [so do we]...

[Ali:] We keep a fast the same way. We call it Ramadan. Then when two
months and nine days pass, then comes the Kurban-Bayram.

[....]

[Emine:] Then I will tear the Kurban into pieces, I will tear it into pieces and I
will distribute it among [neighbouring] households.

[Ali:] While doing Kurban, we count how many [are the households]

within the village, as here within our mahala [i.e. neighbourhood]. We [i.e. the inhabitants
of our mahala] are now [included] in the village of Avramovo [which was not the case in
the past, as the mahala used to be a separate settlement], but we still do not go over there
[to other neighbourhoods]. We go to this neighbourhood and to the one opposite ours and
we count how many people are here [so that we can give them pieces of Kurban]...

When we chop it into pieces, into small ones, we count how many there are [and
divide it into three]. One third of the Kurban remains for the household, the rest [is given]
to the other clans, so that the family can be fed with one-third of the Kurban. The second
third is given to kinfolk and close relatives, and the third is for common use, for everybody.
That’s how we chop up the Kurban and that’s how we distribute it.
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[Question by FB:] s it said that this Kurban one day, when one dies .... ? [FB: without
waiting to hear the question, Ali interrupted and explained].

[Ali:] Yes, yes, yes, yes. It [the Kurban-animal] turns into some kind of ...,
it turns into some kind of a horse, some kind of ..., so that it takes you through the rough
stuff you are supposed to get throu§h [en route to the Beyond after death]... So that you
don’t end up in Dzhendhem [Hell]. %2 Because there is a bridge which is supposed to be
crossed there, over the bridge [it takes you]. It [the Kurban-animal] will appear in front of
you, you will mount it, and it will take you through. It will fly like the wind over the bridge
and you will cross it without ... [problems], and you won’t end up in Dzhendhem [Hell].
We call it Dzhendhem, but I don’t know how you [i.e. Christians] call it.

[Question by FB:]  And when is this going to happen?

[Ali:] When we die and when the [last] Flood takes place [on earth]... The

Flood will come and there will be no living creatures on the white [world].203 Seas and
mountains, everything will be evened out.
[...]
[Question by FB:]  And who is Ibrahim?
[Ali:] Ibrahim, he was a Pengamberin.”"" However, he was not indeed [a
prophet], for us one only is recognised — Mohammed allay salaam. Mohammed
Pengamberin is the true [prophet] of Allah. The true one...
[Question by FB:] ~ Was it said, that once Ibrahim was thrown into a certain fire?
[Ali:] He was surrounded by fire... He was surrounded by flames as they
[wanted to] set him on fire, so that he burns alive. But Allah didn’t allow [that to happen].
They surrounded him [with fire], so that he burns in flames, but around him there was green
grass. The One who is Most High didn’t let it happen.

[....]
[Question by FB:]  And how was Ismail born? How old was Ibrahim then?
[Ali:] I have already told you, haven’t I, that [before] he was born, his
father [Ibrahim] promised that “if a child is born to me, I will slay him as a Kurban.”
[Question by FB:]  So he did not have children, is that so?
[Ali:] He [Ibrahim] did not have a child... “If a child is born to me”, he said,
“I’11 slay him as a Kurban.” Well, but when later the child was born, it was “uh-uh”, and it
didn’t work the way it should have. That being so, Allah told him, “You”, He told him, “are
not a true Pengamberin. What did you promise and what are you doing now?”

After that he decided to slay the child. So, the Devil, or the Sheytanin, was
following him [the son] who took a stone and threw it [at the Devil] and knocked out one of
his eyes. And now, the Devil, Sheytanin, has only one eye. Now, when they go on Hajj,
they throw stones there [where Ismail threw the stone at Sheytanin, blinding him]. People
used to go to the Holy Sepulchre.

[....]

[Question by FB:]  As for the child, for Ismail, when he [Ibrahim] was about to slay
him....7

[Ali:] Oh yes, he covered his eyes with a cloth. He said, “So that I don’t see
how you put me to the knife.”

Now, when we are about to slay the Kurban, we put a piece of cloth on [the eyes of]
the ram so that it doesn’t see [the knife]... You should do it with one go, the knife should be
sharp so that it cuts straight through its throat [and it doesn’t suffer]!

[Question by FB:] Do they bind its legs?
[Ali:] Yes, we bind three of its legs and leave one free.

204
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[Question by FB:]  Why?
[Ali:] Because it’s very strong [and the slaughterer should be able to
sacrifice it]... Because it struggles a lot...

[....]
[Question by FB:] ~ Was the child dyed with henna?
[Ali:] Yes, of course. He was dyed with henna. Everything was done
properly. The mother did it, but the father didn’t say to the mother that he intended to slay
him... That’s why now, nine days before the day — these are called the “counted days™*"
— we put some henna or dye on the ram’s forehead, on the Kurban.
[Emine:] So that it’s evident that it’s a Kurban.
[Ali:] That he is already [predestined] for a Kurban...
[Question by FB:]  And what [were you saying] about the child which was ... [supposed

to be given] as a Kurban? You mentioned that the mother ... [prepared him]?**°

[Ali:] Yes, she prepared him...

[Question by FB:]  How did she prepare him?

[Ali:] He, the father, did not tell [his wife] that he was preparing him

[Ismail] for a Kurban. The Devil or Sheytanin told the mother, “He [Ibrahim] set off to slay
him as a Kurban.” She said, “Get out of here!”

[Emine:] The mother dressed him up, combed him; she, the mother, didn’t
know anything. He [the father] said to her, “You will dress up the child [with a nice outfit],
you will prepare him nicely for the Bayram.” She combed him, she prepared him, but she
didn’t know since the father didn’t tell her that [he wanted to sacrifice him]....

[Ali:] That he will slay him as a Kurban...

[Emine:] That he will slay him... After that, when they set off and left, she
didn’t know where he [Ibrahim] took him and where [they went]...

[Ali:] After that, when this [Kurban] drops from above, when the ram drops

from above, it was Allah who sends it so that he [Ibrahim] did not slay this [child]... He
tried once with a knife, but the knife didn’t want to [harm him].

[Emine:] When the Kurban [ram] was dropped from above [by Allah], then the
Kurban took place [and since then this custom remained]... Yet the child was there
[prepared to be sacrificed as Kurban]. The child was there to be slain [by his father]. After
that, when he [Ibrahim] took the knife to slay him, they put a piece of cloth on his eyes, so
that the child didn’t see the knife. He [the father] tries once, it didn’t work. He tries twice, it
didn’t work. It was the knife, it was the knife itself that wouldn’t slay him [the child]. And
he [Ibrahim] became angry and hit the stone. The stone burst but the child was not slain.
And then from above — we call him Allah, you call him God — dropped a ram Kurban
from above. They sacrificed the Kurban and the child remained alive.

[Ali:] The child remained alive... And they sacrificed the Kurban.

[Emine:] They sacrificed the Kurban, they skinned it and then chopped it into
pieces, into shares, and they distributed it in the village there, among the neighbours... And
that is how it was...

[Ali:] And now, if one doesn’t have means to buy, you give some [meat
from your own Kurban] to him, too; if one has [means to afford the sacrificial animal], one
should share [the meat with those who are poor] so that they may serve it to their children
for Bayram, since there are people who don’t have means to buy [one].

[Emine:] Some people have money to spend and some people don’t.

[Ali:] But whoever has, he has to distribute it to everybody; that’s the way
it should be, it should be given to poor people and to orphans...
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Kypo6an-Bbaiipama nasa or Uopaxum Ilenramoepun

[Question by FB:] Otxbre nasa Kypban-baiipsma?

[Anu:] Kypban-baiipsima unBa ot U6paxum [lenrambepun. Toit e uman cur —Hcemann. U
KaKBO [T.e. OT KakBO| cTaBa KypOana? Toil wmckam mpen, ma KaxeMme, Bue Bukare bor, HIe BHKame
Annax, Bnmacure Bukaa JJoMHyIe [1a My mane aera, moHexe ¢ Oun 0e3mereH]...

[Emune:] He e uman nena...

[4nu:] To# kazam: “Akxo MU ce poau MoMUe, Iie TO 3aKojia 3a KypOau!” U xaTo My ce pomuio
MoMue [ciies1 Bpeme], TOW Beue, Halld, HE My Ce€ KOJI€...

[Emune:] Ho nan e nyma Bexe...

[Anu:] Taxa — B-px! Hemo we une! W Amnax my, umu ['ocriog My e pexbwir: “Uekair Oe, Th HE CU
Ham yoBek! Tu He cu [lenramGepun! Tu He cu cennmr Ha gymara! KakBo xaza?”

U Toit [MUO6paxmm]| To mOATOTBIII fja TO KoJie [cuHa cu]. W BpBBU 1o Hero [Mcmam, a] ToBa,
I'sBosio, BbpBU [ciien Hero]. Bue Bukare “I'aBon”, Hue Bukame “llleiitanun”. U ka3Ba Ha JeTeTo:
“Toii Te,” — BUKA, — “TOTBH J1a T¢ KoJie 3a kKypOan, Oe!”

W toit e ¢pppima kaMbK M My € M3KbOpaBui exHOTO oko Ha Uleiirannno. Ha I'aBona, mero
BUKATE BUSL.

Ho0pe... U Taka. U [M6paxum] ro e Typun na ro koje [cuHa cu cmanmi].

Toii e kazanm moMueTo [Ha Oamia cu]: “/la Mu mokpuenr,” — BUKa, — “‘ounTe, 1a HE BHUIA,”
— BHMKa, — “KOra K€ MM TypHII HOKa Ha ryniata fa Me 3akoJjsm!”
[Emumne:] Jla e Buam nerero!

[Anu:] Ha e ctane npotuB bor wm Amnax! W Toil My Typun najaka — U Ja My TEIVIM HOXA.
Hoxa ne nocuya. He mie aa ro noceue.

[Emune:] Hoxa ro He ro kbiia...

[Anu:] He xbnma ro Hoxa... OneHan enHax, oneHan gBaxk — He! He ke! Ymapa cbc HOXa BbB
KaMbka — pasuenus kambka! He e na noceue Topaka [Memauin]...

[Emune:] Jlereto He me fa [ro] moceue...

[Anu:] A Tot bor, unmm Amnmax — toit He gaBa! Om! Otrope uaBa Helmlo — ama KakBo HjBa?
KakBo unBa? Orrope Hanu — mym ronem! U on! Ilaga tamoxa...

[Emune:] Kyp6an!

[Anu:] Kyp6ano, oBen! U Toii Beue 3uMa, KOJII OBEHO — a JIETETO OCTaBa >KMUBO!

[FB:] A KaxkbB € OuI TOST OBEH?

[Anu:] To# ro maBa — Hamu, Ayutaxa ro e nan! Orrope ro nmycka. Mnu na bor no Bare...
[Emune:] Ja cnacu nmerero.

[4nu:] Kato ro xoyie [0oBeHA] — W AETETO OCTaBa XXUBO. A Ha IETETO My € Ouio Mcmanm umMeTo.
[FB:] Bukamr, ge orToraBa ocranan kypoana mm?

[4nu:] Ot ToBa craBa ca KypOaH, Ta HuSA KomssMe KypOan. OT ToBa, OT Tas paboTa ocTaBa cera
HaJ®, OT Torara, oT MOpaxuM, OT CHHA My, IETO € MCKAaJ J1a To KoJig 3a KypOan! U oTrTroraBa Beue
ocTaBa BeYe Ha Hac, TpeOBa na koisMe KypOan. KolTo mmMa BB3MOYKHOCT Ja CH KynH, Hanu... Jla cu
KOJISI KypOaH.
Csika roguHa, Halu, ciieql — HUS Hailu uMmame Pamazan? Jleto enuH mecel, CyTpUH sleM
MO-paHo — MU... [ABPKUM TOCT]?
[Emune:] Karo Bus BamTe kak mocres...
[Anu:] Tla Hue moctume ma Taka, Pamazan my Bukame. M kaTo MuHe /JBa Mecella U JIEBET JieHa —
torasa noine ma Kypoan-baiipsma.
[...]
[Emune:] U xypbaHo Beke s [T.e. a3] To CKbcast, CKbcast Ha apueTa — U TO pa3/aaa Mo Kallln.
[4nu:] Kypbana ro OpomMe KOJKO [ca KBIIUTE W JOMAaKWHCTBaTa| celoTo, Kbae oOxBama. Tyka
HaIlTa Maxajia Kpae oOxBamia Tyka. Hue cme cera emHo o0mo ABpaMOBO, aMa HHE HaTaMm HeE
xonume. E Tyka Tas Maana u oHas oTcperia, OponMe KOJIKO ca Xopa [M UM pa3maBaMme OT KypOaHa]...
Karo ro moceueMe Ha Kbcuera, Ha MallKu, U30pOMMeE KOJIKO TaKOBa [ca KbhCUeTaTa U TH
JIeJIMM Ha TpH| — ¥ [IaJieM elHa TpeTa OT KypOaHa| Ha POJIOBETO W €IHA TpeTa OT KypOaHa ocTaBa
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CH 32 ceMeicTBOTO. Jla MOX Jja ce HaXpaHU CeMENHCTBOTO, OT e€Ha Tpera. Bropara Tpera ce cede u
ce JaBa Ha poXHUHUTE W Ha Ommskute. Tperara [dact Ha KypbOaHa] — Bede 00O, HA CHYKH [ce
pasmpeneis|. U Taka ce ceue kypOaHa 1 Taka ce pas3/iasa.

[FB:] A xa3Bar 1, 9e Tost KypOaH, eIliH JIeH, YOBEeK KOoTaTo cu oTuze... [be3 na me n3uaka
Jla TOBBpILA BBIIPOCA, IPEKBCBANKHU Me, AU MOACHU: |

[4nu:] Ha, ma, ma, na. CtaBa, equH BHUM, cTaBa [To3u KypOaH| TaM Ha Tebe HEMmO KaTo KOH, KaTo
KakBo... Jla Te mpeHece mpe3 JIOMIOTO TaM, JIeTO Ke MuHem... Jla He momamHem B JlkeHXema.
3amoro uMa earH MOCT, KOHTO Ke ce MuHe TaM. IIpe3 Mocta. A Toit [KypOaHBT]| Ke TH ce sBU, TH
K€ C€ Kauull Ha HETO U K€ TC NMPEHECEC — U TOH Ke IMPEJIETU KaTO BEABHUIA IMPE3 MOCTAa U K€ CHU
3ammHem 0e€3... [HHKOW nma Te cmpe, 0e3 YCIOXKHEHWs W TpoOieMu|, ma He TOMagHeNl TaM B
Hxenxema. JxxeHxema, Uil I'bK BUE [XPUCTUSHUTE ]| KaK TO BUKATE — HE 3HAM...

[FB:] A ToBa kora 1e crane?

[Anu:] Korato uampeme, korato ctane Beue Iloton Ha ToBa [T.e. Ha 3emsra]... [loTon craBa Beue,
HEMa BeUe )KUBO CHIECTBO [/1a OCTaHe]| Ha OEJI0TO TaKoBa [CBAT]; MOpeTa, OalkaHu — CHYKO IIe Ce
CpaBHH.

[...]

[FB:] A xoit e Tos Mbpaxum?

[4nu:] Wobpaxum, Toii e Omn, Hamm, kato IlearamOepun. Obade Toii He € xacwutH [IIpopok], 3a Hac
e mpu3HaT eanH — Moxame aneit censiM. Moxawmen Ilenrambepnr — To#t e mcrtuHCckns [[Ipopok]
Ha Amnaxa. MctuHcekus...

[FB:] A xa3Bar 1, 9e MOpaxum ca ro Oniy XBBPIIHIN B HIKaKbB OT'bH?

[4nu:] OO6rpamen ¢ 6mn BBB orpH... OOrpaneH € B OTbH — [MCKaxa] Ja To 3amajsis, Ja W3TOPH.
Obaue Annax He maBa. Tus ca ro oOrpaguam — aeMek na ropu ¢bd OrbHA, a IPH HErO TaM —
TpeBa, 3eneHa Tpesa. Haii-Bucmms, koiito ¢ — toii He nasa [Herosusr Ilpopok na 0b1e u3ropex).

[...]

[FB:] A kak ce e ponun Memann? U Ha konxo ronguam e 6wt MopaxuMm [Torasa]?

[47u:] Hanm i Bukam, To [mpenu| Kat ce e poawi, Oama My obermai, ue: “AKO MH Ce pOIH JCTe,
IIe To 3aKoJja 3a Kypoban!”

[FB:] A Toli He e UMal JieTe, Taka JIu?

[47u:] He e uman mere... “Axo MU ce pomu JeTe,” — PEKbI, — “Ke To 3aKkoJa 3a Kypban!” JloOpe,
ama TOH Beue, KaTo ce € POJUI JETETO, Helo b-bX — He M3nm3a paborara! Taka-raka — u Ajuiax
My kazam: “Twm,” — Buka, — “He cu Ha Mecto llenrambepun! KakBo obema, mbK cera KakBO
npasu!”

U Ttoii Torapa Beue pemana ga 3akoiu aerero. U taka — rtoa JgBono, unu UleltanuHo,
TOW BBPBU IO HETO W TOW 3WMa €IMH KaMBK M TO QBpJII U My H3BaXKJa €IHOTO OKO. I cera-cera
I'stBomo, wm 1llefitanwHo, TOH € ¢ €MHO OKO; [3aTOBa] TaM, IEeTO Ofes Ha a/KIIBKa, TaM (QBPIIssl
kambHA. Ones Ha boxku rpo0.
[...]
[FB:] A 3a gereto, 3a Mcman, 4e Kato ro € Typuil Jia ro KOJH...
[Anu:] A nma! Cbe xbpna ro e mokpui npe3 ounte. Buka: “J/la He rnegam ra me Mu Typuiln Hoxa!”
W cera xypbanuTe, Kora TM KOJsSIMe, TypsSMe Ha OBEHO KbpIla OTIpeJe, Aa HE BIXKIA, de
TakoBa [me To KoJaT)... M Tpebe che enuH 3amax, TOJIKO J1a € OCTHhp HOXa, 9e Jla CTUTHE YakK JI0

BPJIOTO!

[FB:] Bpwb3Bar nu My kpakara?

[Anu:] Ha. Tpu kpaka My Bpb3BaMe, €IUH My OCTaBsIME.
[FB:] 3amio?

[Anu:] Ja moxe ma TakoBa [0bJie HAABUT OT TO3H, KOWTO Ie TO KOJH]... OTH MHOTO ce OOopH...

[...]

[FB:] A nereto yepBuUcay JH ca ro?

[4nu:] Ma 6e, kpHOCAHO €, CHYKO € OmpaBeHO. MaiikaTa ro ompaBs, obaue Oamrara He Ka3Ba Ha
MaiikaTa, 4e IIe Tro KoJje... 3aToBa cera KypOaHeTo, Karo Biie3e JIE€BET JIeHa, ce Ka3Bas Hallu,
“3a4eTeHu IHU , TypAME Ha OBEHO OTIpe/e TyKa MaJKO KbHA UITH 004.

[Emune:] [a ce mo3HaBa, ge ¢ KypOaH.
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[Anu:] Ye Toli e Bede [MpemHA3HAUCH M OTPEJICH ]| 3a KypOaH...
[FB:] A 3aToBa gere, 3a KypOaH A€TO [¢ 0 1a OBIe MOXKEPTBAHO, KAKBO ce pa3kaszBa?]... Hamm
Ka3Balll, Y€ MaiikaTa [ro e nmpurorsuia?]...
[Anu:] Ts, nero ro e roTBunA...
[FB:] Kak ro e rorsuna?
[4nu:] Toti Gamara He e Ka3an [Ha JKEHa CH|, Y€ TOW ro TOTBU 3a KypOaH [cuHa mMm]. U [IsBomna,
i lleiitannna, Toi e kKazanm Ha Maiikarta: “Toil TO oTkapa,” — BHWKa, —’/a TO KOJI 3a KypOaH,
oe!”

“s manu ce orTyKa!” — BuKka [T4 Ha leliTanuna]...
[Emune:] Ts ro e Maiikara HapewIa, 3apemnia ro €. s He 3Hae MmaiikaTa. Toii [i.e. Oamara]
pexbs: “Ke mpemstanmn getero! Ke ro mampawm y6aBo — karto 3a baiipsam!” U ro m3pemruia, To
Beue Hapeawmna... U Td He 3Hae, ye Oammara He KakyBa Ha Hes, 4€ [MCKa Ja IMpUHECEe CMHA UM B
KepTBaj...
[4nu:] Ke ro kome 3a kypOaH...
[Emune:] Ue ke ro koie... U crmenq ToBa Beke, KaTo M3JE3JIM BEKE — TS HE 3HAE KBJAE TO €
OTBEJI, KbJI€ [ca OTUILIH]...
[Anu:] W cnen ToBa KaTo maja, KaTo naja OBEHO OTrope, AJuiax ro u3npaiia, Ja He ce 3aKoJid TOBa
[mere]... Toit onmbBa €MH MBT C HOXkA, HOXKA HE 1€ [Ja PeXKe]...
[Emune:] U xato cnycha [Amnax]| kypbaHo — craHano € KypOaHO Beke [ma ce Tadm]... A
neTeTo e [Omio mpemHazHaueHO 3a KypOaH]| Tam. Jlerero e [0mio] Tam ga ro koine [Oama my]. U
cieq ToBa Beke, kato [MOpaxmuM] 3enm HOXa Beke Ja TO KoJie [CHHA CH], TypHie My eJHa KbpIa Ha
OYMTe, J1a HE BUAM JETeTO Hoxka. Toil [0amara] onnHa e[n]Haxx — He ke! OnuHa nBak — He Ke!
Hoxa, Hoxka ro He kojie. M Toil ce pa3siauin — u ro yaapui B kameHo. KameHo pasknbca, 1€TeTo He
kojie. M ToraBa orrope — HHUe BuKaMe AJuiax, BUe BUKaTe ['OCHOAb JIM € — CIylla €IUH OBEH
KypOaHu oTtrope! 3akoiyBaa kypbaHo — jerero cu e qoope.
[Anu:] Cum ocraBa )xHBO AETETO ... 3aKiaa KypOaHa...
[Emune:] 3aknanu kypOaHo, OJIpalid U TO CKBIIIAIA HA TAKWBA IMapyeTa BeKe, Ha JsioBse. U ro
pasien 1Mo CeJIOTO TaM, o KommuuTe... U e Taxa...
[Anu:] Wma-Hsima, KOWTO HsIMa J1a CH KyIH, TO ce Jaje U Ha Hero. KaT uma — na gazne u Ha Hero,
Ta ¥ TOM Ja cu TOTBM Ha jeuara cu 3a baipsm. Hako# Hsima cuna na cu Kymu.
[Emune:] Hskoii mMma nmapu ga Kynu, na HAKOM I'b HsMA.
[4nu:] U xo¥iTo mMa — na pa3mane Ha CHYKUTE; a Taka, /1a JJaBa Ha OCIHU, HA CHPAIIH...

This text was recorded in 2005 in the village of Avramovi Kolibi (county of Yakoruda, Blagoevgrad region, South-
Western Bulgaria). The story was narrated by an eighty six-year old Muslim man, known among his fellow villagers as
Alyo Chaliimski, or Ali Chalimov (Ali Mustafa Ali) and his wife Emine Ali. They both were born in 1919 in the same
village. Ali was a man well educated for his time, as he graduated secondary school; very few among his fellow villagers
were able to do so. After World War II, when the Communist Party came into power, Ali was persecuted and sent to one
of the regional internment (labour) camps (the Bulgarian version of the Soviet GULAG), whereas his wife was sent as an
internee to the village of Rila. The field-research was part of the author’s work on the project Folk Religion in the
Balkans. The sound-recording of the above account is stored in the Hans Rausing Endangered Languages Project
(HRELP) archives, at SOAS, University of London.

Text No. 22
He wanted to sacrifice his child and since then we have the Kurban to slay

He [Ibrahim] wanted to sacrifice his child*”” and since then we have [the tradition]
of slaying the Kurban. He set off and stretched out the knife to slay his boy but it didn’t
want to, and then he [Ibrahim] struck a stone with it.*** [....]

Why are some sheep [and rams] with black splotches around the eyes‘?209 Because

he chased after it [the sheep] to catch it and he couldn’t, and finally he caught up with it and
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he kissed it on its eyes, that’s why there are sheep [and rams] with black splotches around
the eyes.

[Question by FB:]  How so? Would you please tell it to me again, since I didn’t get it...
[Yusain:] He ran after the Kurban to catch it and he couldn’t catch it [at first],
but when he caught it, he kissed it on its eyes... And that’s why there are sheep [and rams]
with black splotches around their eyes... There are [animals] like this, there are sheep [and
rams] with black splotches around their eyes.

[Question by FB:]  But why did Ibrahim the Peygamber promise this Kurban [to be
sacrificed]?

[Yusain:] I can’t tell you why he promised it, whether he had a dream®'® or
something else... What was and how it was, [I don’t know]... Whether he had a dream, I
can’t tell you...

[...]

He didn’t have children, yes. He did not have any, and I guess that he must have
said that if a child is born to me I will sacrifice him as a Kurban. Because he did not have
[children] .... And a child was born to him, and he vowed to sacrifice him as a Kurban. He
set off and started sacrificing him [the son] and stretched him out, but the knife didn’t want
to [kill the boy]. It did not want to! Then he [Ibrahim] tossed away the knife and the knife
broke into two! Because it did not want to slay the child!

[Question by FB:]  Is that when the Kurban descended ...[from the sky]?

[Yusain:] Yes, that was when it descended. Yes...
[Question by FB:] ~ And you said that he was running after it...
[Yusain:] He was running after it and [when he got it] he kissed it on the eyes...

And that’s why there are sheep [and rams] with black splotches around the eyes.

[Question by FB:]  And who dropped this Kurban, this ram [from above]?

[Yusain:] This is something I cannot tell you; [I cannot tell you] who dropped
this ram.

[Question by FB:] s it only this kind of ram [with black splotches] which is acceptable
as a Kurban?

[Yusain:] Well, yes. It has to be white though and it has to be unblemished. It’s
ears have to be all right and not cut, it shouldn’t be lame in its foot and not limp. Also, its
tail shouldn’t be shortened. It shouldn’t be blind. It has to have everything as it ought to be.

[Question by FB:] s it true that one day this Kurban will take me up [to the Beyond]?

[Yusain:] Yes, it’s true. This is true. True. This is true.
[Question by FB:] ~ And what do they say about the Kurban?
[Yusain:] You asked what they are saying about it? There was a certain man

who saw in his dream his [deceased] brother, who used to sacrifice Kurbans [when he was
alive]. He saw him in his dream like this: he was riding a horse and after him [were many
other horses], since every year he was slaying Kurbans. He saw him riding a horse; we call
it “stallion” [Bulg. “ar” (af)], a stallion, a strong beautiful horse, and he [the living brother]
asked, “what are these horses?”

He [the dead brother] replied, “this is my first Kurban”. The one he was riding. The
one he was riding. He [the deceased] said, “This is my first Kurban. Those behind me are
those slain after it.”

And it was said like this: “The Kurbans there [in the Beyond]” ..., — our Hodja
used to talk a lot about it — “will take one across a certain bridge. The Kurban will take
one across ....”

[Question by FB:] ~ What kind of bridge is this, sir?
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[Yusain:] It was called, “Sirak Chupresi” [i.e. Sirat Kopriisii],”'" [its name was]

“Sirak Chupresi”...
[Question by FB:] ~ Where does this bridge go to?
[Yusain:] Through to Hell. We call it “Dzhenhem”, “Dzhenhem” [i.e. Arabic

Jahannam, meaning Hell]. We call it “Dhenhem” and I don’t know how you [Christians]
call it.

[Question by FB:] ~ What was the name of the person running after the Kurban?

[Yusain:] I won’t be able to tell you now..., because I forgot it. It was one of
the Peygambers. It was, I think, Ibrahim or someone else... But he was a Peygamber.
[Question by FB:]  Did the Kurban have horns?

[Yusain:] Yes, it did, it was with horns, it was with horns.
[Question by FB:]  So he caught it and kissed it on the eyes... Why was that, sir?
[Yusain:] Because he was running after it and thus he disturbed it, and he was

not allowed to get angry at it and to get irritated with it [because the Kurban should be
sacrificed without upsetting the ram]. That’s why he kissed it in the eyes.
[Question by FB:]  After that, he sacrificed it as a Kurban, is that so?
[Yusain:] Yes, it was written the same way in your [Bible]. Whatever is written
there always happens. Everything which is written in the Bible is fulfilled. There was a man
of your faith here, we have [Christians living] here, and he told me — which year was that?
— when partisans were around and took power, he said that, “They were going to be ruling
like Tzars for a while. But then, the regime would change!”

I didn’t believe him.

He used to say, “It was written in the Bible!”; he used to say, “They will rule for a
while and the regime will change!”

And indeed the regime changed.

Hckan na 3akoje A€TETO, TAa OTTOras uMamMe HUH Kypﬁaﬂ Aa KoJiaa

[[Tetirambep WMOpaxmm]| wckan nma [cH| 3aKoile NETETO, Ta OTTOTAa3W HMaMe HUU
[TpamummsiTa] kypOaH ma konaa. A Toi ¢aHai, Ma OMHAI HOa Ja 3aK0Jie MOMYETO CH, a TO He IIe
— 1 ¢aHa, Ta TO yJapui OT HEKOH KaMsK. [...]

3amo ca BakJM Taka, ¢JHU OBIM WMa Bakim? To¥ s € TOHWI fa 5 daHe, Ta HE € MOXKE, Ta 5
KBJIe 51 € CTUTHAJ, Ta 5 € MayBajl Ha KOl OYNTE, Ta 3aTOBA ca Taka BaKkiu oBoure. Jla.

[FB:] A-a-a-a-a... Kak Taka? $1 mu ro paskaxu mak, ue a3 He To gopa3dpax...

[fOcaun:] Awmu kypOaHa € TOHHII fa TO aHe U He € MoXkKaJ Jia To (aHe, Ta Kora ro ¢ dhaHam, ro
€ IaxyBai Ha ouuTe... M 3aToBa ca Taka BaKIM, €IHA OBIIM MMa BaKJH... ETHU OBIIM MMa BAKJIH...
[FB:] A 3amo ro e obeman Mopaxum Ileiirambepa To3u kypOan?

[FOcaun:] S ToBa He Moa Jla THM KaXa Jie, 3allo ro ¢ obOeman. Jlanu e ChbH riefan HeIo...

Kaxso e 1 mo e... ChbH 11 € TJenal Helllo — HE Moa Jia TH Kaxka...

[.]

He e uman neua, na. He e uman. U s Mu ce Taka cTpyBa, 4e € TOM Taka Kazall, aKO MU Ce
JIeTe poId, Ke TOo 3aKoia 3a Kypoan. Otu He ¢ uMan... U My ce poamnu nere. M Toir obeman ro 3a

KypOaH na ro 3akone. U ¢anan, ¢anan qa ro xone — u ro onHan! — u Hoka He de! He ue! Ila
(banan ma QBpyMIT HOXKA U ce CHyHIUT HOXa Ha ABe! OTH He mIe a KoJis 1eTeTo!

[FB:] U ToraBa nu mamHAN KypOaHa...

[fOcaun:] U ToraBa magHan kypbana, 1a...

[FB:] U To#t ro € roHuI, Ka3Balll...

[FOcaun:] U To#t TO € roHMI, TO € LieJTyBaJl Ha O4MTe... M 3aTOBa Taka ca BakJH OBIUTE.

[FB:] A TOs KypOaH KOH TO € ITyCHAJ, TOSI OBEH?

[fOcaun:] Ca ToBa He MOTa Jla T Ka)ka TOsl OBEH KOW TO € MyCHalL
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[FB:] A camo TakbB M cTaBa 3a KypOan? CaMo Bakbi?

[fOcaun:] Amu — Oen na e. Jla Hema Hemo kycypu. Jla He ca My yIIHTe HEIIO HapeKyBaHU.
Ja He e cakaT — c HEKOM Kpak Taka Ja Kyua. /[a He My e onamkara npepe3asa. 11 na He € kbopas,
TakKa Ja CH €, 1a CH € PEIOBEH, Jla CH UMa CHIKOTO.

[FB:] A BepHO Iiu €, 4e Tost KypOaH I1e Me HOCH €JTUH JIeH Harope?
[fOcaun:] Bepno e. Bepno e ToBa. Bepno. ToBa e BepHo.
[FB:] U xakBo ka3Bar 3a KypOaHa?
[fOcaun:] KakBo i xa3aa? EnnH qoBek rienan OpaT My [KOHTO OWMJI HACKOPO MOYHMHAJ]| Ha
cpH. Toil cm kman kypb6ane [mpmxuBe]. M To rieman Ha ChHA: S[X|HaN Ha €AWH KOH, a IO HETO
[MHOTO NpyrM KOHE] — a TO¥ ceka TOJAMHA CH KJall KypOaHe! — ama BHJIEN T0, KaK CH € SIXHAJl Ha
eIIH KOHb; aT T'o Ka3Baa, aT; K KOHb, yoas. U pexwn: “Kaksu ca mb[k] TusI KoHE?”

Pexwa [Opar my]: “Tost mepBus KypbanuH mu e!” — Toa, mo ro e sxHar o ro e sxHam.

To#t Buxka: “ToBa mu e mepBuUs KypOans. [la oHMS mMocnemHUTE Bede ca mMa OHHWS OTCaM HACETHE,
KOUTO € KJIAHO ciie] Hero!”

A Bukaa taka: “KypOanure Tam [Ha OHS CBSAT |...” — HaAIMS XO)Ka MHOTO Pa3MmpaBsis, Ue...
— “TIpe3 Tost MOCT IIIe TO TpeKapa, Ke ro npeHece Kkypoana...”
[FB:] [Ipe3 xo#t MocT, unyo?
[fOcaun:] Tus Bukaa — “Cupak Yynpecu”. “Cupax Yynpecu”...
[FB:] 3axbae e Tost MOCT?
[FOcaun:] [Ipe3 Hxen[x]ema, BbB [>keH[x]ema. Hue ro xa3zBame “/[xeH[x]ema”, Bue HE 3HAM

KaK ro Ka3Bare...
[FB:] A xak ce e Ka3Ball TOf, IETO TO € TOHWI KypOaHa?

[FOcaun:] Hema ga a1 ro xaxka Oe... 5l B akblla MM €, aMa HEMa Jia TH TO Kaka [[TOHEXe He
Mora fia CH TO CIIOMHS uMeTo My]... Ot Ileiirambepure e 6mn Hekoil. Takoit Wbpaum mm e 6mi, Ta
npyr au e oni... Ileiirambepun e Omit.

[FB:] A xypbana c pora i ¢ Omn?

[fOcaun:] Axa, ¢ pora. C pora e, ¢ pora.
[FB:] W ro e XxBaHAJ U IO € LIeJyBaJl [0 OYUTE... A 3aIl10, YU40?
[FOcaun:] Emu otm, ot TO € TOHWJI, OTH TO € MBYHJ, amMa TOW Ib[K] HE € CMesa J1a ce

pa3TIOTH M0 HETO TaKa, Jia ce u3HepBupa. [la ro e maxyBan Ha ouuTe.
[FB:] W mocne ro e nan xypOaH, Taka jm?
[fOcaun:] Ha. TakoBa mwumie u BBHB Bamara [bubmus]. Ama mo € mHCaHo, Ce CE SBIOBAJO
Hammie. Ce ce e SIBHJIO HaJUIle, KaKBOTO € MUIIeHO BBB bubmmsara. Kasam mu e exwH 4oBek Bar,
TyKa ©MaaMe [XpUCTHSHH], KOs ToJInHa Oemte, mapTu3aHuTe Oest Bie3nu, Oes 3esu BJacTTa, Ka3a MU
€IH 4OBeK, BUKa: “Tus ke nouapysas, ama T K€ ce CMEHHU Tas BiIacT!”

S He Bepysx.

Buka: “BbB bubnmsra numme,” — Buka, —’de mapyBas, KOJKO Ke IapyBas M TS Ke ce
cMmeHu!”.

U ce cmenu Bnacrral

The above text was recorded in 2005 in the city of Yakoruda (Blagoevgrad region, South-Western Bulgaria). The story
was narrated by a seventy seven-year old Muslim man. His name was Yusain (Husein) Ismailov Erutski. He was born in
1928 in (the then village of) Yakoruda; he attended the local school for four years only, and later became a shepherd. The
field-research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above
account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.

Text No. 23
When the world got started

[Question by FB:]  Tell me what you heard about the Kurban? According to your
tradition and customs, why is this [ritual] happening?*'*
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[Storyteller 1:] I’'1l tell you [what to do]. Go there where the bench is [pointing
towards the mosque] and now, in a short while, towards five o’clock at ikindiya time
[dusk], there are people [who go to pray and can tell you]... Look over there, the old people
on the bench... [...]

[Storyteller 2:] It was in days of yore, but how do I know? [...] He [Allah] dropped
down the ram and the child was let go ...

[Storyteller 1:] There was a mother once who didn’t have a child ....

[Storyteller 2:] Elderly people are telling this [story]....

[Storyteller 1] There was a certain mother who did not have children and she said,

“Should God*" give me [a child], I’ll give him as a Kurban!”*'* She got pregnant and gave
birth. The time arrived when He [Allah], disguised as a beggar, like a Gypsy, came and
wanted the child as a Kurban. Since she promised it, she ought to [give it] as a Kurban...*"?
She clothed him [the boy], she dressed him up and she let him go with his father to the
forest. Exactly at the moment when they were set to slay him — I have seen pictures how
they put him to slay him and how he [the father] with one such a big knife — as a Kurban,
then Allah dropped a ram down to earth and the ram lays down and the child was set free.
That’s how it was...

[Question by FB:] ~ Where is there a picture of this?

[Storyteller 1:] There are many pictures like this in Turkey...

[Question by FB:] s there a picture of this anywhere here in the village?

[Storyteller 2:] At some point I saw such a thing...

[Storyteller 1:] Is that so?

[Storyteller 2:] There was a young chap who had distributed [pictures like this]. Oh,
I saw a lot of such things, there were such things...

[Storyteller 1:] I haven’t seen anything like this...

[Storyteller 2:] It was on paper...

[Question by FB:]  So they did not have children and she said, she promised what?...
[Storyteller 1:] Should God give her a child, she would give him as a Kurban! For a

single purpose to give birth! Because you see, we are very mean... Our people sometimes
can be really nasty [when talking about a childless woman]...

[Storyteller 2:] When the world got started, when the world got started, that’s when
it happened...
[Storyteller 1:] Sometimes they can be really nasty. This is, as one can say, a bad

habit... [That’s what they would say about a barren woman:] “Look! she’s a barren
bottom!” This being so, she wanted to give birth ..., because that’s what they would say
[about her]... When she got very upset one time, she [made this promise, having] one sole
purpose, to give birth.

[Storyteller 2:] So that the people see that she gave birth...

[Question by FB:]  And when did you say this happened?

[Storyteller 2:] This must have taken place when the world was founded.. Then it
must have happened... From then on people started sacrificing Kurbans.

[Storyteller 1:] It may have been the case, if you say so...

[Storyteller 2:] That’s how it started, indeed... From then on they started sacrificing

Kurbans, from the time when the world got started... When the Earth got started, that’s
when it should have happened, and from then on, afterwards, from then onwards they
started sacrificing Kurbans... [...]

[Storyteller 3:] From then onwards they started sacrificing Kurbans. [...]

61



[Storyteller I:] My sister used to have [a male acquaintance]... And when he started
spinning yarns... As your grandmother will say, you should not only listen to what people
say to you, you should also read and you should also pay attention to what you hear. But
when he was telling his stories, [it was] as if you go to the Beyond...

[Storyteller 2:] I recollect it...

[Storyteller 1:] As if your mind is taken away to a different world... Having
pondered for a while, you say to yourself, “No, this is not the [right] world here.”
[Storyteller 2:] No it is not. But look now at those who now read the Qur’an — they
got very much attached to it...

[Storyteller 1:] Well, when they read, at least something goes into their mind... Little
by little...

[Question by FB:]  Have you heard anything about Adem?

[Storyteller 1 to Storyteller 2:] Look now, she is now talking about Peygambers... |

don’t know, really... The old people really know, Ma'am ... In a while, at five o’clock they
will go to the Mosque to pray, they will come just before five o’clock and they are quite
quick at praying. When they go out [you can ask them]. But it would be better if someone
could advise you [to whom to talk]...

[...]

[Question by FB:]  But didn’t you say that when the mother didn’t have a child, she
promised him [as a Kurban]? And was it the father who decided to do that? Wasn’t she,
[and not he], who said that he [the child] would be given as a Kurban? I didn’t understand
that...

[Storyteller 3:] As for the father...

[Storyteller 1:] Look now, when she didn’t have children, she was praying to Allah,
God, to Him she was praying: may she give birth.?' She would then give the child as a
Kurban, but only for people to see that she has given birth...

[Storyteller 2:] The sole purpose was to have [a child].

[Storyteller 1:] So that the people see that she gave birth... Look now, when she
prayed like this, it happened, God gave her a baby. She gave birth... Then the time came
when it [the child] was requested back [as a Kurban], as she made an oath to God and now
this Kurban was requested back. The time came and she must have seen it in her dreams.*"’
Surely she should have seen in her dreams — “Come on! this child should be given back
now!”

[At this point, the Storyteller 1 is turning to Storyteller 2:] Look what you are saying now
[that this must have happened when the world got started]... I have heard it as well, but..

[Storyteller 2:] Oh, I have even seen pictures... I saw the Kurban [depicted]...
[Question by FB:] ~ What happened after she saw this dream? What happened after that?
[Storyteller 1:] Well, she gave it [as a Kurban]. She clothed him, dressed him up...
And she gave the child to be slain as a Kurban in the forest.

[Storyteller 2:] When they set off to the forest — there was a forest shown there... [in

the picture] — and when they set off to the forest [it was also shown] how he raises like
this the knife while he [the child] was lying down, and his head was like this... He, the
Peygamber, already holds the knife, he was shown as a terrifying man, that’s how you see
him in the picture...

[Storyteller 1:] Of course, how else!
[Storyteller 2:] As you said, suddenly the ram [was dropped], as if it had wings, and
lands down...

[Question by FB:] s it said that one day this ram will take you to the Beyond?
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[Storyteller 1:] Rightly so, rightly so.

[Storyteller 3:] That’s what is said!

[Storyteller 2:] It is said that whoever sacrifices Kurbans [here in this world], in that
world he will be like a horseman, you will fly on them [Kurbans], you will shuttle back and
forth... And so that’s why the Kurbans are sacrificed.

[Storyteller 3, question to FB:] Do you sacrifice Kurbans up there [in your home]?
[FB’s answer:] Yes, we do that on Saint George’s Day.
[Storyteller 3:] Ah, on Saint George’s Day... Here our Bulgarians [i.e. Christians]

also do the same... They also buy lambs [for sacrifice]. They don’t sacrifice young goats for
the Kurban... Also young goats are not sacrificed for the feast for dead persons, because
goats are devils...

We also have here Bulgarians [i.e. Christians] and we live together very well...

Korarto cBera ce e KypaucaJja

[Question by FB:] A s MU KaX® 3a TOBa, KOETO CH UyJa 3a KypOaHa — 3allo CTaBa TOBa
CIIOpe] BaIlIus CH aJIeT, CIIOPE]] BamiarTa TPauIns?
[Storyteller 1:] 1 x'tm kaxka [kakBo ma HampaBumi]! S TaM Xb HWiiTe Ha TeiKaTa [COYH KBM
JDKaMHUsITa] — | S cJiell MaJIKO, KbJI€ IIET Yaca, Ha UKUHAMUATA, UMa TaKBUE Opa [TaM, KOUTO UIBaT
Ha MOJIUTBA]... Bk, el TykaHa uma cTapu Xopa, Ha nedkara. ... [...]
[Storyteller 2:] To e 6mno Ha BpemeTo! A3 3Ham mm Opee! [...] Toii [Ammax] mycHan Koda # JETETO
TO MyCHaa...
[Storyteller 1:] Enna maiika cu ¢ HeMana Jiena...
[Storyteller 2:] Ama THs Ty pa3npasT s TAKBH [[IPHUKA3KH | ITO-CTApPHUTE Opa...
[Storyteller 1:] Haxos maiika cu Hemaina nena u pekna: “Jla mu mame ['ocnons [demo], 3a KypOaHb
me ry mam!” U 3abpemensuia n pyanna. M nommo Bpeme, [bor ce nmpeapemmni u s moceTni, KaTo)
Ch Hampawi [Ha| HIKYH IUTaHWH, KaT Ha IPOCSK. M Iymren u uckan aerery 3a Kypoans. Ts cu ry e
obemana, TpsiOBa [na ry nane] Ha KypOaHb... Ts ry HampeMuHUIA, HApEAWJIA Ty U Ty IyCHAaNIa ChC
Oamara B ropata. Y TamaH ro Typuim — a3 ChbM BIDKJAJIa CHIMKA Kak ca Ty TypHJIH, Kak Ty ca
TYPWJIN Ja Ty KOJIaT U TOW [0aimara] ¢ eIMH aif TOJTbK HOX [3aMaxBa]! — 11a Ty 3aKoJiT 3a KypOaHb
1 Anax myria Kod Ha 3eMsTa U Koda Jisira | IeTeTo ro mymar. U Taxa...
[FB:] A KbJe UMa TakaBa CHUMKa?
[Storyteller 1:] Nma, s B Typmust MIIOTO CHUMKH [Ma]...
[Question by FB:] A TyKa HSKBJI€ B CEJIOTO J1a MMa TakaBa CHUMKa?
[Storyteller 2:] Tlo emHo Bpeme Tiienax...
[Storyteller 1:] Taxa mu?
[Storyteller 2:] Mmame enHo MoMde, 1eTO OsIIe MyCHANO [TaKMBa CHUMKH Jia TH TJIeJaT XopaTa OT
cenoro]. O-0-0, s CbM BH/ENIA TAKBU HEIla, MMAIIIE. ..
[Storyteller 1:] 51 me cbM BUzEINA. ..
[Storyteller 2:] Ha [x]apTus...
[FB:] 3HauW Te HE ca MMAIK JIeTia U TS Ka3aia, Ts obemiana...
[Storyteller 1:] Ye na it nane I'ocions [demo], me ro mane 3a kypoaus! Camo u camo aa poau! Otu
BIDK, HU€ CM€ MHOTO JIOMTH... Harmre Manko ga mokapar HIKOH. ..
[Storyteller 2:] Kato cBeTa ce € 0OCHOBAJI, KOTaTO CBETa CE € OCHOBAJI, TOTall € OMIIO TOBA...
[Storyteller 1:] Manko na mokapaT HSIKOH, TBa HM € Ha HAac, IIITO JyMalll, Kato [eIWH JOMI aueT]...
“Buxk, mapw, e-e-eif — s, smmoBa re3umnal” [Taka ka3BaT 3a O€3CTHUTE KEHHU. |

Ts xaTo TakBo [e gama obet], Ts e cu na poan... Tei mymar... Ts kato i cTaHaNo HAIIO
MBYHO — U [J]ana TakbB 00€T]| camMo M caMo J1a CH POIH.
[Storyteller 2:] Jla Bumar xopata, 4e € pOJHIIA. ..
[FB:] A BwmKami, ge ToBa e om0 xora?
[Storyteller 2:] Topa TpsOBa ma € OMIIO KOTATO CBETA Ce € OCHOBaBall... Tora[Ba] TpsOBajo ma e
omo... M ToraBa, oTTaM Bede ca ce 3aKOJMIIe [T.€. ce € 3aI0YHAIIO J]a ce KOJIAT| KypOaHeTo.
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[Storyteller 1:] Moxe, moM gyMart...

[Storyteller 2:] Emn 3amouna ce... OTTam CeTHE ce 3aMoyHaNO Ja ce KolaT KypOaHeTo Haram,
KOTaTo CBETa ce € KypaucyBal... Kora ayHsara cb e KypaucyBaa, Tora3 TpsoBa aa ¢ 6uno. Emu Ta
OTTaM CETHE, OTTaM CETHE ca 3all0vyHa Ja ce KOJAT KypOaHeTo... |[...]

[Storyteller 3:] OTTam ceTHE ca 3aMOYHAIM Ja c€ KOJAT KypOaHeTo... [...]

[Storyteller 1:] Ha moiita cectpa mmamie [equH mo3HaT]... Ta Toil karo Tw 3apa3mpaa e[JHU]| TaKBH
[ucTopuu]... Ta k[ak]|BO € TH AyMa BamTa 6aba, e He camo Ja T CIIyIIanl KO KakBO TH Ka3Ba, a TH
IBK OTHEH/IE Ty YeTH, a OTHEHIE a ce dye; a TOH KaTo TH 3apa3lpaBa — CE €IHO Ha OHAas TyHS
1791 (11 998

[Storyteller 2:] Cemau ca...

[Storyteller 1:] W mampaBo akbia T b oxHece... M karo momucnumr, pedent: “He! TBa He e cBAT
TyK.”

[Storyteller 2:] He e. AMu BuX cs, 1 KOUTO cs ueTat KopaHa, Kak ca ce IpUBbP3aIK Taka...
[Storyteller 1:] Amu xaro gyeTaT — ma[K] MaJIKO BIIM3a B IIaBaTa... Majko 1Mo Majko...

[FB:] A 3a Anem na cu yyna?

[Storyteller I to Storyteller 2:]1 Ety Bux cs, ToBa T cs 3a [lelirambepure cs ka3Ba... AMH He

3HaM, Oe... Te Tus crapute opa 3HasT, 6e! Eif cera Ha [n)]kammusra, eii cera @b mer gaca duusar
na b Moyst. [Ipeau mer gaca tus moaxar. Ams u 06p30 ca MoJsIT. Kato m3msar [moxkere na
OTHUJETE U Jia TY MUTATE J1a BU pa3KaxkaT| — ama Jja MMa HAKYH Jia BU MOCOYH [KBM KOTO J1a ce
o0wpHETE]...

[...]

[FB:] A Tm HamM Kaza, 4e KaTo HE € WmMalla MaifkaTta JeTe W Tro ¢ obemana [Ha
Bora, makap ge Bce ore He € Omito poaeHo]... A 3amo Oammara € penw [1a U3IbJIHA HelHus 00eT|?
Hanm 14 e ka3ana, [a He TOH,]| ye mmIe ro gaae Kypban? A3 ToBa He ro pazdOpax...

[Storyteller 3:] A-a-a, bamara...

[Storyteller 1:] Bux cera, TS Kary He € WMaja Jiella, CH Ch € MOJIUIA, HA — s Kary B AIDiax,
locyne! — c¢b € Mosena... Heka nma cu pyau, Ta me Ty gajae KypOaHuH, ama caMmo Ja BUIAT X0para,
4e e pyauia...

[Storyteller 2:] Camo u camo na mma [4eao]...

[Storyteller 1:] Camo ma Bumar xopara, de € pyawia.. ETy, TS ce kaTy moMmoimia — W Taka!
Tl'ocmonp 1, kakBo Jiw, fan i 6ebe, pyawna e... M Torasa, om0 BpeMe, KOraT CH I'y UCKAT [JIeTeTO
kypb6an]|. Cs 1 mp[k], T € nana BB bora xierBa. ETy Tost kyp6aHn cu ry mckar. [ommo Bpeme,
KaTo BbB ChHE, CUTYp IlI€ ¥ Cb € CBHUJIO — aiiJie, TOBa JIeTe Ja ce AaBa ceral

[At this point, the Storyteller 1 is turning to Storyteller 2:] Bux cera kak Tu mymani... AGe si3 ¢bM
ciTymiaja, ama...

[Storyteller 2:] O, s cbM CHUMKH naxxe Buziena... Kak e taka [HapucyBaH]| — KypOaHd...

[FB:] U nocne? Ts kato e BUasiIa TOA CbH — U TocJie?

[Storyteller 1:] Amu nana cu ry. [Ipemenmna ry, oonsikna ry... M ma ry maae nerero aa Ty 3aK0JsT
3a KypOaHUH B TOparta...

[Storyteller 2:] U xary m3nu3aT B ropaTa — JaBaT €dHA TOpA... [HAa KAPTHHATA, 32 KOSITO CITOMECHAX |
— W KaTo M3/IM3aT B rOpaTa U [TO € HAPUCYBAHO| KAaK AWra TOM [HOXKa]; TOH Taka JerHaio
[meTeTo] — wm rmaBata [My e moJjiokeHa Takal... M Beke W HOXa NBpXHU Toa belirambepuHa nw,
HSIKAKBB TOM KaTy TPO3EH YyBSK HAILY Cb IJI€AAd TaM Ha CHUMKATA...

[Storyteller 1:] Emmu xax!

[Storyteller 2:] N mo nymam! 1 BegHara xoua [mana]! Karto ce emHo [e crycHaT oTrope] ¢ Kpuia—
U CTUMA OTAOJIIE...

[FB:] A BUKAT JId, Y€ TOSI KOY 1lI€ T€ 3eM€ €JJUH JIEH Ja T€ HOCU Ha OHs CBAT?

[Storyteller 1:] A Taxa ne, a Taka!

[Storyteller 3:] Taxa xa3Bart!

[Storyteller 2:] Ka3zBaT, 4e KOWTO cu KOJM KypOaHe [Ha TO3HM CBST|, HA OHOS CBAT III€ € KaTo
KOHHHK, Ile ()bpKall ChC HUX [KypOaHWTE], IIe omum Harop-Hamoxy... W Taka, 3aTBa ce KoyaT
KypOaHuTy.

[Storyteller 3:] Amu Bue Harope KOJIHUTE JH KypOaHH?

64



[FB:] Ha, na I'epreoBieH.

[Storyteller 3:] Ha I'eprpoBneH... AMU Tyka HamTe ObITapu — | THS Taka... AMH U THE Cs KyIyBaT
arHeTa, sfpeTra He Kojar 3a KypOaHb... SIpera He Koiar M 3a yMmpsulo, OT ca rsaBose... Hue Tyka
nMaMe 1 ObIrapu, amMma MHOTO Xy0aBO CH KHBEEM...

The above text was recorded in 2005 in the village of Breznitsa (the county of Gotse Delchev, Blagoevgrad region, South-
Western Bulgaria). The account was given by three local Muslim women. The name of the first one was Nevse Ibraim
Pent-Aydareva, born 1956 in the same village; she is referred to as ‘Storyteller 1°. The other two women (referred to as
‘Storyteller 2” and ‘Storyteller 3’) wished to remain anonymous. The field-research was part of the author’s work on the
project Folk Religion in the Balkans. The sound-recording of the above account is stored in the Hans Rausing Endangered
Languages Project (HRELP) archives, at SOAS, University of London.

Text No. 24
He hit the neck with a knife but the knife would not cut

[Storyteller 1:] That’s what was said... There was a fellow once who didn’t have
children. He didn’t have children and he said, “Allah, if You give me it [a child], I’ll give it
[back] to you as a Kurban.”

[Storyteller 2:] That’s right.

[Storyteller I:] He gave him, He gave him a child, it was said... He gave him a male
child. The child lived and lived and lived and grew up and became seven years old*'®...
[Storyteller 2:] Ah, that’s how old he grew up!

[Storyteller I:] That’s how old he grew up! So far so good, but then Allah said to
him [the father], “you promised it [the child]! Are you going to give it or what?”
[Storyteller 2:] It was [promised] to Allah...

[Storyteller I:] He [the father] said, “Well, I’'ll give it to You. There is no way it

could be otherwise!”

Then he took the child and told the mother, “I want you, mother, to bathe him, to
dress him up and make him look nice. I’1l take him, mother, with me in the forest.”
[Storyteller 2:] Oh my...

[Storyteller I:] Then she dressed him up, she got him ready, she made him look nice,
and then he [the father] took him and set off to the forest. So, that’s all that I know. That’s
all T know, I don’t know anything else. He [Ibrahim] went to the forest [with his son
Ishmael] and said, “Ayde, Bismil Araman Iraim!”*"® Then wherever he took him, he made
there a little hole in the earth and put the child there, to slay him. He made a little hole in
the earth and put the child there to slay him. He said, “Bismil Araman Iraim, ayde! 1 have
promised him and now I’m giving him back!” He hit the neck with a knife but the knife
wouldn’t cut! He a%ain hit the neck and the knife again wouldn’t cut! Then he hit a stone,
and the stone split.”

Then a voice from above came. Cenab-u Allah™>' called to him from above,
“Durbiral*** let the child go!”, and He [Allah] dropped a ram down from above. He
dropped a ram down from above and he [the father] sacrificed the ram and made a Kurban
[offering] and took the child [home] and set him [free]. That is all I know. I don’t know
anything else.
[Question by FB:]  Since then they started [to have Kurbans]?

[Storyteller I:] From then on they started sacrificing Kurbans. But when he put the
ram [down to be slain], then the ram broke into a run ...
[Storyteller 2:] It jumped ...
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[Storyteller I:] It jumped, the ram jumped... That’s why now everybody sacrifices
wherever they want.””® That’s why they do not take [rams intended for Kurban] to one
place [only]...

[Storyteller 2:] Whoever wants to [will sacrifice] in their own place...

[Storyteller I:] Whoever wants to [will sacrifice] in their own place... Everybody
will do it wherever they want to... From whatever village they happen to be [they will do it
there], wherever they live...

[Storyteller 2:] Wherever they wish to do it...

[Storyteller I:] Wherever they live, that’s where they will sacrifice [the Kurban].
[Question by FB:]  You said that the ram jumped?

[Storyteller 2:] It jumped, it jumped.

[Storyteller I:] The ram jumped, the ram jumped when he [the father, was about to]
sacrifice it. The ram jumped and that’s why people now sacrifice everywhere...

[Storyteller 2:] Wherever one wants...

[Storyteller I:] Wherever one wants...

[Question by FB:]  When he [Ibrahim] set off to sacrifice the child, you mentioned that
he dug a cavity in the earth.

[Storyteller I:] He dug a cavity...
[Storyteller 2:] He dug a cavity, he dug a little opening in the earth, he dug a hole...
[Storyteller I:] Look now, [this is] the way we do it now. Each year we go over

there, under those rocks and locate [a particular spot for the sacrificial ceremony] ... We fix
a hole for a child there, and each year we sacrifice there for our child’s sake.”* We do it at
the same place [and keep doing it there]...

[Storyteller 2:] So that the blood runs there...

[Storyteller I:] So the blood runs there and we put the entrails and everything there...

[Storyteller 2:] [Everything] which we take out from inside [the ram, we put there]...

[Storyteller I:] Everything we take out from it, we put there.

[Storyteller 2:] [Including] the horns, the guts...

1E)Storytzezlsler I:] The horns, the hooves, whatever we don’t eat we put there, and
ones.

[Question by FB:]  Did he [the father] cover the eyes [of the boy]?

[Storyteller I:] He covered them with a cloth. He covered the child’s eyes, the

child’s eyes, and so he tried [to sacrifice him]. He hit him once with the knife to slay him
but he couldn’t. He hit him a hundred times and couldn’t again. Well, then Cenab-u Allah
[Almighty God] called from above and said, “Durbiral-sval!”**°

He [the father] hit the stone, and he split the stone. The knife was good! But it was
Cenab-u Allah who did not allow it to happen [i.e. the child to be sacrificed]...
[Storyteller 2:] He didn’t allow the child to be slain!
[Storyteller I:] He didn’t allow [the child] to be slain, and then He dropped a ram
down and he [the father] set the ram down and covered the eyes of the ram and he was
ready to slay it, and the ram broke into a run. Because the ram broke into a run, they can go
anywhere to [make a sacrifice]... Anyway, he [Ibrahim] slew it [the ram]. He set it there
and slew it...
[...]
[Question by FB:]  Did he [the father] bind the child or not?
[Storyteller I:] No, he did not bind him.
[Storyteller 2:] He didn’t bind him.
[Interjection by Anife’s husband:]  He DID bind him! How else?

66



[Storyteller I:] Is that s0?°*’
[Storyteller 2:] Was this what happened?

[Storyteller I:] You go to the mosque, you must know better. 228

YZ[apI/I.TI HOZKa HA IIUSATA — A HOYKA HE pavu Aa ceue

[Storyteller 1:] Tus Taka xaszyBas... Equn uyBsk cu Heman meuunia. Heman neumnia — [u] Toi
peKbI: “Anname, aky MH Ty AaJell, b TH Ty AaM KypOanuH!”

[Storyteller 2:] A Taxa!

[Storyteller 1:] U Toii, bape[m], mam My, mam My, IeMeK, nets... Jam my mbxko nets. U Toid, cu
JKUBSUIO JIETETO, CESII0, CESI0, CTAHAIIO HA Ce/IeM TO/IMHU. .

[Storyteller 2:] A-a-a! Tomky Hapacimo!

[Storyteller 1:] Tonky Hapacmo! XyOyy, ama Tyk Amna[x] ms My peue: “Tu ry obema! L5 ry
Jalell JA WK He mem?”’

[Storyteller 2:] To e [oOpeueno] B Amnaa[x]...

[Storyteller 1:] U To#i pexbs: “Mu b ry qaM, Hema KakBo ga e!”

Ta ry 3aBen neTeTo, pekbs Ha Maiikara: “VMckam, Mane, fa ry NpUMEHHIL, 1a Ty yMUHII, 1a

Ty Halpauil — I’k Ty BOJd, Majle, C MEHE B ropata.”

[Storyteller 2:] Slxe-e-e...

[Storyteller 1:] 1 Ta [maiikata] Ty mpeMeHIIA, OMEpHWIa, Hampawia; Tod [Oamara] ry 3aBen u
OTHII'BN [¢ AeTeTo] B ropata. Ta ca TBa 3Ham. TBa 3HaM, a apyro He 3HaM. OTHUIIBI B ropara
[M6paxum, ceupoBoaeH ot Ucmamn]. Kato pexwi: “Aline, oucmunv-apaman-upaum!” — BeKe
KBAETO TO OTKapaj — TypWJI, HAapawi ejJHa JIOYHIA, TYpHJ AETeTo na ry koje. Hampawmn emna
JI0YKa — TYPHUJI JETETO Aa Ty Koje. Pexwn: “Bucmunv-apaman-upaum! — [x]aiime! Obeman ry csM
— naBaM ry!” Ynpapun HOXka Ha IIHATA — a HOXKA He pauu ja ceue! Tol na ynapun Ha musita —
HOka na[k] He paun na ceue! U Toi ynapuin Ha KaMeHs — KaMeHs Ty MpecsaKbi!

U otrope Toras ¢b mopyxkano, [ocennad-Annax mopykan orrope, peKbui: “/ypoupai, mwycTH
nerero!” U crycHan ennH oBeH. CIyCHaN €H OBEH — M TOM 3aKJIaJl OBEHa M Hampaws KypOaHs n
JIETETO CH Ty 3aBell [y IoMa] U Cu Ty OCTaBmII [&HKBO]. TBa 3HaM, APyro HE 3HAM.

[FB:] U ortorasa mounaxa [ga kot Kypbanure]?

[Storyteller 1:] W orroraBa moyHaa ga Kot kypOanute. [la Toit karo Typuin oBeHa, 1a OBeHa
mo0sTHal...

[Storyteller 2:] TlompumnHau...

[Storyteller 1:] TompumHan, moapumHAN oBeHA... Ca OT TBa KOJAT KO¥ Kbie ucka. He € ga Ty HOCAT
[oBena 3a xypOaH] Ha exHa MSIIKA...

[Storyteller 2:] Koit y Tsx...

[Storyteller 1:] Ko#t y Tax... Kot kbae ucka... Kot oT koe ceno, koif KbIETO XKYBSIA...

[Storyteller 2:] Koit xbmero 3Hae...

[Storyteller 1:] Koit KBIETO XKYBSH, TAM CH KOJIA.

[FB:] [Mogpunuano?

[Storyteller 2:] TlompumHao, O IPHUITHAIIO.

[Storyteller 1:] OBeHa mogpuITHAN, OBEHA MOAPHUITHAJ, KaTO Ty 3aKkjaji. Ta MoApuITHaN OBEHA, a 1ma
Ta OTTBA KOJIST CETa HABCAKBIE. ..

[Storyteller 2:] Ko#t xbiae ucka...

[Storyteller 1:] Ko#t xbae ucka...

[FB:] Toii [MOpaxum] KaTo € OTHIIBI J1a TO KOJIS JAETETO, TH Ka3a [4e M3KOomal|
sounna?

[Storyteller 1:] Jlounma Hampaud ...

[Storyteller 2:] W3koman iouniia, U3KOMAI €HO OTBOpYE, H3KOMAT €IHA AYTIKA...

[Storyteller 1:] Sl Tnsii csa, 1 cera KaTo HUsI, KaTa TOAWHA, S TaM CMs OMEPIUIA — s TIOJ OHUS
KaMbHH... CMe OMEpHIIH JyTKa — Ha JIeTeTO KaTa rognHa My KoJuM TaM. Ce Ha eHO MCTO...
[Storyteller 2:] Mu na Tede KPBBTH TaM...
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[Storyteller 1] KpbBTBH, 11 TBa YepeBa, U IO BEY CHYKY [OT BBTPEIIHOCTHTE Ha KypOaHa]...
[Storyteller 2:] o m3mapsime...
[Storyteller 1:] o m3nmapsiMme — Tam ro TypsiMe.
[Storyteller 2:] Porara, uepesara...
[Storyteller 1:] Porara, HOTUTE [T.€. KOMUTaTa], KOETO HE STEM, TaK TypsMe cnako Tam. Kokanero.
[FB:] A noxpun 1 My € Toi ounrte?
[Storyteller I:] [Toxpun my e ¢ kpprnuuka. Ha gereto mokpun ouute, Ha AeTero. Ta kKaTo
MBUWI, Oape yZapui eIHOY HOXKa Jla TO 3aKojie, He MOXJIIO. YJapuil CTO ITbTH — Ma HE MOXKJIO.
XybaBy, ama Tora mopykan /Joicennad-AJ1/1aX 1 pexbit: “[ypoupans-ceans!”

Toii [0bamara] ymapuin KaMeHsT — KaMeHs ry mpecskwi. Hoxka e ybaB! Ama /[owcenna6-
Annax He € nan [1a Oble IPUHECEHO B )KEPTBA JIETETO ...
[Storyteller 2:] He e man na 3akonu aetero!
[Storyteller 1:] He e manm ma ce 3akosnm! U Toras mycHam oBeHa W TOW [Oamrara] Typui OBeHa,
MyKPIJI My OYMTE Ha OBEHA M TOTaBa PEKBJ Jia Ty 3aKoyie M oBeHa moadsrHan. Karo moabsraan
OBEHA — W OTTBA Cs OAT HABCAKBIC [1a KOJAT KypOanu]... Ta ma ry 3akman, [MIOpaxum oBena]| ae!
Ila cu ry Typun Tam, To 3aKiai...
[...]
[FB:] A ToW aeTeTo BBp3all JIU IO € UJIU HE TO € Bbp3ai?
[Storyteller 1:] He, He TO € BBp3ai.
[Storyteller 2:] Toii Hery He T0 € BBp3al
[Tyx ce namecu cvnpyevm na Anugbe:] Bup3an ry e, kak!
[Storyteller 1:] A [r.e. HUMA]?
[Storyteller 2:] Taxa nm e?
[Storyteller 1:] Bue onure Ha [n])kamMusi, BUE TIO-3HETE.

The above text was recorded in 2005 in the village of Breznitsa (the county of Gotse Delchev, Blagoevgrad region, South-
Western Bulgaria). The account was given by two local Muslim women. The name of the first one was Anife; she was
born 1924 in the same village; she is referred to as ‘Storyteller 1°. The second one was Nevse Ibraim Pent-Aydareva, born
1956 in the same village; she is referred to as ‘Storyteller 2°. The field-research was part of the author’s work on the
project Folk Religion in the Balkans. The sound-recording of the above account is stored in the Hans Rausing Endangered
Languages Project (HRELP) archives, at SOAS, University of London.

Text No. 25
About the Kurban

[Storyteller 1 :]229 About the Kurbans... I don’t know anything about it. I know nothing.

Well, my father used to know a lot, but I'm already [old and I don’t remember anything
anymore]... He used to tell me [about it], but I'm 83 years of age and I have forgotten
everything, just like this... [...]

The Peygambers are from days of old, from days of old. They have been here from
days of old. Among them the first is Ibraim [i.e. Ibrahim]. Ibraim, when he thought about
cutting off his son’s head..., that’s what it’s about, that’s what Kurban is about...

He [Ibraim] prayed [to Allah] since he didn’t have children. He didn’t have
children, and after his having prayed and prayed, and then Cenab-u Allah allowed it. " A
child was born to him. A long time passed, two to three years, and then He [Allah] spoke to
him [to Ibraim], “ At least one thing [you should have given as Kurban].”

He [Ibraim] said then, “Since this is so, I will [give a sacrificial offering as a
Kurban].” That’s what he said. He said what was to be taken [for the Kurban], so that it was
for the sake of the child, it was for the sake of the child, since he was born as a result of this
[prayer]. That’s what he did. He took out 30 [animals] and made this, daderasi [?]... At
some point, Allah said to him again, “it’s too little [not enough].” That’s what He said to
him [i.e. to Ibrahim].
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Then they did [the following]. He [Ibraim] then bought large oxen and sacrificed
them... He slaughtered them. In the third year it became difficult again.

Then he said to his wife, “If that wasn’t [enough], then I will [do something else]...

He sacrificed camels, and again it didn’t work.

Then he took his son, for whom he had prayed to Allah [for a child]...

[Storyteller 2:] He had made an oath to Allah. Allah doesn’t want camels or sheep,
He wants nothing [but the promised child].

[Storyteller I:] Nothing!

[Storyteller 2:] He wants the child.

[Storyteller I:] The child! And he [Ibraim] took him [to sacrifice him]... He didn’t

tell his wife, however. He said [to his son], “Child, come on”, he said, “Let’s go”, he said,
[“Let’s go there™]...

The child’s name was Ismail and his, Ibraim.

He took him to the place where the Hajj takes place now. That’s where everybody
goes now, everybody who goes on Hajj goes there...

[Storyteller 2:] To Mecca.

[Storyteller I:] Everybody goes there to see where he [Ismail] was taken [to be
sacrificed]. He [Ibraim] carried on and carried on and carried on [with his son] and went to
the mountain, there [they went].... There he pushed him down and said to him, “Well, my
son”, he said, “that’s it”, he said. “I [slaughtered] so many camels,” he said. “I slaughtered
so many oxen, so many things I did and it didn’t work... I can’t do anything but slay you”.

The child said, “If you have to slay me then slay me.”

The child lay down and he [the father] prepared the knife, getting ready [to sacrifice
him], like this. Just when he was about to do what he had to do, to slay him, at the moment
when he grasped him, something then came from Allah — a ram. The ram was pushed
down [from above], Allah gave the ram and it came straight to him [Ibraim]. Then it
occurred to him [Ibraim] that it should be given to Allah. Then he said again, “Come on my
son”, he said, “you appear to be lucky. You are lucky.” That’s what he said. After that he
took the child up and they went back home... It happened ages ago to this Ibraim.

[Storyteller 2:] Well, when his wife didn’t have children [he prayed to Allah for a
child]... He bought sheep — how many, was it thirty?

[Storyteller 1:] Yes.

[Storyteller 2:] That’s right, but she again had a dream [that Allah wanted a
Kurban]... Then he bought camels.

[Storyteller I:] The camels also [were unacceptable]...

[Storyteller 2:] Allah also didn’t want camels. He wants the vow [to be fulfilled].

The vow which the woman made to Allah, she gave her word... The husband took him [the
child], but you see that my father tells the story otherwise... Then the ram came down. The
ram descended when he [Ibraim] took him [his son] to a certain place to slay it, over there
on the hill.

3a kypOans

[Storyteller 1:] 3a xypOanute... 3 Humy He 3Has 3a TBa. Humry me 3Ham. S, Oama mu Ty 3HasIIe
MHOTY... XyOyy, ama s CbM cera [Bede cTap u He MoMHs]... Toil MU e pa3mpaBsil, aMa ChbM OCeMJIece
u Tpu romuHu. U cuM [B]ce 3a0ypui, e Taka... [...]

[Nefirambeputy Te ca otnaBHa, oTaaBHa. OTHaBHA ca TyKa; THH ca, Hal-Hampex e Mopanm.
Nb6panm, xoraTto TOW cMmATan na OTCeYe HAa CHHA CH IJIaBaTa.. 3a TOBa € Tas [MCTOPHA]..., 3a
KypOaH4...
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Moumn cb e [MOpaxum Ha Anax, IOHEXE]| HeMaJ CH JAella; HeMall CH Jena; u /{owcennao-
Annax — toit [MOpaxum My| ce MOJIHI, MOJIUI — U Jaje [AJuiax]| na My ce [poau nere], eMHo AeTe
My ce poawio. M 3aMuHano taka KoJxa BpeMe, ABe-Tpu roaunu, Toil [Annax] 3akazan my: “Tu,”
— kaza[n1 My Ajuiax |, — “Oape my emxHa TakBo... [KypOaH ma mamem]!”

U Toii [Ub6paxumMm] e 3exn tora[Ba], pexwi: “Illom Taka, a3 me 3ema [1a mam KypOaH]
ka3Ba. Ka3an KOJIKy TakBO Ja 3eMH, TaM Jia € 3apajiud JETEeTy, TBa € 3a JETETYy, IOM Ch Ty POJIUIH
OTTBa, TBa Hampami. Tol W3Kapas TpHuiice TaKBO, HAPABMWI Taka, dadepacu [?]... Ta my eHo BpeMme
Annax na My pexsi: “MHory Manky e!” — ka3Ba.

Atine, Te Garnnm, Toit [MOpaxum] dartwi, Kynun Torail romsimu rosena. M T4x ru oHOIWIT. .
U tax 3aknan. Ha tpersita roquna Toil — mna[K] 30p.

Pexbn Ha xenara my: “lllom He [Oemre JOCTaTHYHO TOBA, KOETO JOCETa CHM Jall|, TOraBa
[kaMuu 11e mpuHEca B XepTra]...”

Kamunu nacaxbsn — He 1ie.

CuHa cu Kapai, OTH TOM cb MOJIUJ Ha AJutaa [3a 4eno]...

[Storyteller 2:] ma kmerBa B Ammax! A Ammax He IIe HUTY KaMHJIUTE, HUTY OB — HHIILY
[Ipyro] He 111€e [OCBEH AETETO].

[Storyteller 1:] Humry!

[Storyteller 2:] Wcka cu merery.

[Storyteller 1:] Herery! W To#t Ty 3aBen [ma ro mpuHAcsS B kepTBa)... He ka3am Ha xeHaTa My.
Pexsi: “Jlere, atime,” — ka3Ba, — “mie ujmeM,” — Ka3Ba... “[equ Kpje cu]”.

Hcmann ro ca 30Banu AeTeTo, a bk Toi — Hbpanm.

Toii Ty 3akapan oTTaMm Ha aJKWIIbKa, KBJECTO Cera OTaM HAaHATOPE KbBIIE OJAT, CS CHUKY
OJIST TaM, KOUTY Ha aJIKAIIBKA. ..

[Storyteller 2:] Mexa.
[Storyteller 1:] Cuuxy omsT Ha HaTam, Ja BHIAT TaM KbJe Ty ca oTkapanu [Mcmann ma ro KomsT].
To#l kapa, kapa, Kapa Ha IJIaHMHATa BeKe, TaM BbB TOBa... byra ry Tam — u pexksia my: “E , cune,”
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— Ka3Ba, — “Taka e!” — ka3Ba. — “ToJIKy KaMWId CbM [3akjan],” — Ka3Ba, — “TOJIKYy roBeja
CBbM 3ampsul, KOJKY TOBa-OHOBAa M ... — HE MOXE... [[]a c€ HalpaBW HHIIO APYTo,| OCBEH aa Te
3akous!”

Herety pekny: “Mu Ky Mb 3aK0Iull, II'b Ma 3aKoyuni!”

U to#i moierHan Taka nmeTeTy W Tod [0Oama My| HaHOIWII HOXa Taka Ja Ty [KOJH|; KbT CH
Ty Taka, OHOOWJI — Ha ry (1)aTI/IJ'I BCKC TaKa, I'y HaroTBuj Aa ry KoJi€, TaMaH Iy (1)aTI/IJ'I Ha TBa — U
on Amraa[x] Tora TpBrHaAJIO TOBa OTTaM, eanH kod. Koua ry Oyta, Anma[x]a ry manm koda — Ta mpu
Hery. U Toil ToraBa ce ceTusn Beke — 3apaj Ana[x]a me my gage. Torait Tod ma cu ry [mycHan]:
“Aliine, cuHe, Ka3Ba, UMaJI0 CH KbCMET, BUKa, KbCMET,” — Ka3yBa. 1 ceTHe ciej TBa TOM Ma cTaHaul
TaKa, ChC TBA JIETETYy U Ch BhpHAIL... Toii Oun pano Toa Ubpanm.
[Storyteller 2:] Tas >xeHa, kaTy € Hemaia aemna... Kymun e oBiim — koiky? Tputice ym?
[Storyteller 1:] Ha.
[Storyteller 2:] A taka. He#t ma[k] # cb BChHABA, [de Amnax cu ucka KypoOana]... Toit kymmn
KaMHJIN.
[Storyteller 1:] U xamumm ma[K] ...
[Storyteller 2:] N xamumu we me Asmax. Ucka cu kierBara. KierBaTa, KoeTo cu € gana >kKeHara
mymara B Ammax... I Mbpka ry m3Ben. A ery cera 0Oamra Mu Ka3yBa, 4e [e mHade]... M Torail koua
cimm3a. Crimsa Kova, [KoraTo] TOH Ty OTKapaj TaM Ha MsIIKaTa Jia Ty KoJisi, Ha 6aupsl.

The above text was recorded in 2005 in the village of Breznitsa (the county of Gotse Delchev, Blagoevgrad region, South-
Western Bulgaria). The account was given by two local Muslim people, a father and a daughter. The name of the father
was Ibrahim Ismail Arnautin; he was born 1922 in the same village; he is referred to as ‘Storyteller 1°. The daughter’s
name was Nevse Ibraim Pent-Aydareva, born 1956 in the same village; she is referred to as ‘Storyteller 2°. The field-
research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above
account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of London.
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Text No. 26

“You were given by Allah
and now I had a dream to sacrifice you as a Kurban!”

Ibrahim was a Syrlan by origin. It should have happened somewhere there, between
Jews and Assyrians,' and he was making idols. He was a craftsman, he was maklng idols
from gypsum and wood and other things, Wthh he was sending his sons to sell in the
market, so that people pray to these figurines.””> So Ismail went to the market and [said] to
his other brothers, “Why do you sell this stuff? You are deceiving people.” [The brothers
answered], “We care about the money, [nothing else]... Didn’t our father make them [the
idols]? Isn’t he a master craftsman? He is our father, isn’t he? This is business.” The other
[people], while passing by, were looking at a figurine, at the way it was made, [and asking],
“How much does it cost?” “It costs so-and-so much”. He [Ismail] went to one of his
brothers and [told] him, “Pray now, pray to the figurine and see if it helps you with
something.” He had strong faith. [His brother said], “The only thing that I’'m concerned
about is taking money, the rest [doesn’t matter to me]. What sense does it make to pray to it
— it’s a figurine!” He [Ismail] uttered a prayer so that it [the figurine] would burst. He [the
brother] said to him, “When I get home tonight, when I get home tonight, I’ll tell our father
about this. He won’t allow you into the house if you do such things.” [Ismail said], “I
believe in Allah, and Dad, our father, will also come to the Faith! He will also turn to Allah
and his power! All the rest 1s lies, don’t deceive people with these idols! You put it there in
the room and go pray to it.”

[The brother replied], “But these are holy, man!”

“I can also make you such a “holy” thing. The power which is an invisible power,
this is holy. Who gives rain, Who gives lightning, thunder, the earthquake, the wind? Who
created the seas? It is the Great Power. The dry land on which we are living, everything
which is born, the animals from which we draw milk, and so forth, and which we sacrifice
as Kurbans for meat — everything is from Allah.”

“Mind your own business! We only care about the money, not the rest...”

So far so good...

Ismail got married. He got married, and one year, two, three [passed] and he had no
children... Every night, every evening when he was going to bed, before going to bed he
was pray1n§ to Allah, “Allah, if I have only one child, I will slay the dearest thing to You as
a Kurban.”

Some time passed and after a while, his wife got pregnant. He continued to pray,
and a child was born to him, a male child... After that, one night he had a dream “You
promised to sacrifice as a Kurban the dearest thing. Come on, I am waiting!”*>

He sacrificed 90 rams, 90 rams he sacrificed as Kurbans, he distributed them around
and fed the people.

Three months passed and he again had a dream that this Kurban won’t do: “You
promised that you are going to slay the dearest thing for a Kurban.”

He slew 70 camels, he slew them as Kurbans, as camels are suitable to be slain for
Kurbans.

Three months passed and he again had a dream: “The camels aren’t good enough.
What is the thing dearest to you?”

“The child is.”

“He is indeed. You will sacrifice him as a Kurban!”
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Wow! Come on! He [Ismail] was praying to Allah every day as he was a believer....
He didn’t tell his wife that he is going to sacrifice him but said to her, “You will dress him
up beautifully”*® and you will dye his nails.” That’s why now the feet of the Kurban are
dyed with henna. “You will paint his eyebrows beautifully. Dress him beautifully in new
clothes and I’ll take him to another village, to a friend of mine, so that they can enjoy
seeing that I have a child.”

He didn’t tell his wife anything! He took his knife and off they went, as if on their
way to another village. Reaching one hill [he said], “Hey, son, do you know where I’'m
taking you now?”

“Where, my father?”

“I had a dream. You were given by Allah and now I had a dream to sacrifice you as
a Kurban. You won’t struggle! Whatever I say [will be done], since Allah ordered me to
sacrifice you. You are my only offspring, you are my only heir! I don’t have any other
children!”

“Whatever you say, Father, whatever you say will be, since the order comes from
Allah and from the melyake Dzhebrail [Gabriel].>*” He is here, we cannot see him, but he is
here. You will bind”, he said, “my hands and one leg together, so that if I jump when you
slay me, if I jump I won’t spatter you with blood.”® Because when 1 splatter blood over
you and when you go home tonight, my mother will see you splattered with blood,
wouldn’t she? I won’t be there and she won’t survive this. She will die [of sorrow]. So you
will do this.”

Then he [Ismail] tied [the boy’s] two hands next to one leg....

“But my one leg you’ll leave free,” he said, “so that I can kick with it.”

“It will be here”, he [Ismail] said, “on the green meadow”. There was greenery and
a rock there. He bound his arms and a leg, just the way we now tie up the Kurban. We tie
the Kurban up just like this. The moment when he took out the knife ...

[Yet before that the child had said], “you will sharpen the knife, so that it is sharp!
When you do it, my soul may depart in one go, so that I don’t suffer, and you will say a big
salaam, ¢ok salaam % to my mother! So that she shouldn’t cry a lot and she doesn’t mourn
after me. It’s what Allah ordered.”

Just when he took out the knife and was about to strike with the knife to slay him,
the knife didn’t cut.*** The knife didn’t chop! He tried for a second time, while he [the son]
was still bound and tied on the ground. He tried for a second time, the knife didn’t cut! He
tried it again like this for a third time, and it again didn’t cut! He did like this with the knife
on the stone, on the rock, and the rock split into two. At that moment something started
rumbling in the air. Hop! Dzhebrail [Gabriel], the great melyake, the angel, dropped a ram,
he dropped a ram and a voice uttered to him, “Ismail, this ram was created by Allah 400
years ago in Paradise, in Cennet.”**! We [Muslims] call it “Cennet,” in Paradise. “It was
known that a child would be born to you and that you will sacrifice it as a Kurban with your
whole heart. Now Allah dropped this ram so that you could sacrifice it as a Kurban, so that
the child may live.”

He slew the ram as a Kurban...

It is also on a picture... It was there in a book which was studied, it was a Bible... It
was in Persian, it was translated from Persian into Arabic... The man who studied it was
called Aygulyu Skatadzhiev. Do you know him? He was a relative of Smyalyu
Kesidzhiev... A relative of Smyalyu Kesidzhiev was he. A relative, his grandfather. He
used to come here. Our grandfather, the father of my mother, was the mayor of the three
villages [around this one], so the old people from the three villages used to come here to
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seek advice from the mayor. The mayor in Turkish is called, “Myukhtar” [i.e. Mihtar].
They used to come to the Myukhtar, and when I was a young child I was always around
them. I remember this, I remember how they were studying and how this man was
explaining and how he was translating — the one who was studying the book. He was in
the Ottoman army, captured by the English for three years ....

This tale has remained from the time of Peygambers. I’m telling you.

After that, when he sacrificed the ram, the child remained alive and he also became
a Peygamberin. Azreti Ismail was also a Peygamberin. Then the world spread out. Allah
gave different languages and different religions. My father used to tell a lot of stories like
this, many stories, but [ don’t remember all of them...

This is my son.
[F'B: The storyteller points to a man entering].

He lives in Asia Minor, he came to visit me. He came to see me.

“Tebe AnJax Te Aaje U C MH Ce BCbHYBA /Ia CH Te 3aK0Jis 3a Kypoau!”

Nbpaxum e Omi, a-a-a, CHpHUIACKO MOKOJICHHE. MEXIy eBpenTe W MEXIy aCUpUHIIUTE, TaM
HSKBIIE € OWJIO TBa HAINY; W TOM € MpaBWI waoyd. Toil e OmI MaiicTop, MpaBUi € UIAOTU — OT
THIIC, OT AbPBETA, OT TaKOBa; M € MyIIaJl THS CHHOBE Jla TWM MPOJABaT Ha Iazapsi — Xopara Ja Cb
MOJIAT Ha TsX, Ha Tua purypu. A Vcmamn oTHIIBEN Ha Taszaps W [Kas3aj] Ha APyTUTe My Oparts:
“3amo ru mpomaBate TBa Oe? a mexere opartal”; [a Oparsta my orroBopmiu:]| “Hue ma 3emem
mapuTe, Ta [1a BBPBU THproBusTa)... Hamm mammus Oama ru e mampaBwmwi! Hamm Toit e maiictop!
Toit wm e Oama! Karo teproBus e!”; Te cu THa [KymyBauwmTe| MWHABAT, TieAar ¢urypara
HanpaBeHa: “Konky mapu?”, “Tonky mapu.” To#t [Mcmami] 3en Taka, OTUIIBI Tpu OpaT My, IpH
ennHus [u Kazan]: “Afime, MOJIM Ch, MOJI Ch Ha (purypaTta — Ja BUANM I TH IOMOTHE JIM HALTY!”
Toii [HUcmawmn] e Oun cuimHO BspBaml. “Cs ga UM 3eMa mapurte, Ta... KakBo Ik ¢b MOJIS, TBa €
¢urypa!”; [cmani] u3pexsi e1Ha MOJIMTBa — Ja b ciyka [mmonst]. Toii [OpaT My kazan]: “Kat
CH Ujia ToBedepa,” — OHs My Ka3Ba, — ‘““KaTo CHM Hja JoBedepa, Iie Kaka Ha 0aba, Ha tatko! He mie
TH Ipudepe y JoMa, ako Halpaum TakoBa Hemry!”; “A3 BipBaM BB Amnax! U 6aba, Tatky — u TOH
e 0 e BB Bapata!l U Toil me ysspsa BbB Amtaxa! Bes cunata!l ToBa e cuuky nwxu! Hemoit
JIBXKETE XopaTa cbe TakuBa uaonu! Typuil ry Tam € BbB cTadTa U I UJEHI Ha Hed J1a Cb MOJHI!”

“Awma ToBa ca ceTun Oe!”

“AMa M a3 me TU Hampaa TakaBa cBetua! Cunarta, koatro e, HeBuaumarta Cuna, T €
Caerusara! Ko#t gaBa nbxkaa, KoW JaBa CBETKaBULWTE, IPbMUIIA, 3€METPECEHUSTA, BETepa,
MoperaTa Kol TH e cb3gan? Bemukara Cuna. Cymiara, AeTo >XMBEHMe, TBa, JIE€TO Ch paxkia,
JKUBOTHUTE, IETO JOMME MIIKO, U TYW-OHYMH, TH KOJIUME 332 KypOaH™, 3a MECO, CHIKO € OT AJriax.”

“Sl cu et pabotara ma tu 6e! Hue na 3efieme mapure, ma...”

Hobpe...

Hemann cp oxxenmn. OXeHWII Cb — W TOAWHA, JBE, TPH, HsAMaln fera... Cska HOII, csAKa
BeUep, KaTo JIATall, JISTal — €€ CH Ce € MoJIeNl Ha Ajuiax. “Ajuramie, mopu O0apeM emHo JeTe Ja
WMaM, IIIe TH 3aK0JIsl Hali-MIJIOTO 3a KypOaH.”

Jle-ne, HAKONKO BpeMe — W KeHara My 3a0pemensura. Toil cu ¢b MpoaBIDKaBal 1a CH Ch
mos. U My cb poguno gere. Mbpxko gere... U cien ToBa BchHMIIO My ce efqHa Beuep: “Tu obemra
Jla 3aKoJUII KypOaH Hait-muioro! Ajine! Yakam!”

JeBenece xoua, 1eBeece Kova 3akJiali ' 3a KypOaH, pa3jas ', HapaHWI opara.

Muwunano Tpu Mecema — Iak My Ch BCBHHIIO, HE ce (arar Ttus kypbane: “Tu obema Haii-
MUJIOTO, Y€ III€ 3aKOJIHII 3a KypOanua!”

3akian cegemiece KaMIJIH. 3aKiall TH 3a KypOaHH, OTH U KaMIJIUTE ce KOJIAT 3a KypOaHH.

MuHanu Tpu Mecera, mak My ¢b BChbHMJO: “He Tn ¢b kaOyns kamunmre! Haif-mmiioro xoe
™ €77

“Ilerero e!”

“To #e! lle Ty 3akomumr 3a Kypoan!”
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Bpeii! Aiine! Monu cu ce Ha Anax Besku JeH [Mcmaun], To cu e BapBaml... M xazan Ha
JKeHaTa My; HO He # € kazadn, ue mie Ty koJe. “llle ry mpemenumn xy0aBo, 1ie My BamIiaml HEKTeTo!”
Cs 3aTBa ce KbHOCBAT HOTUTE Ha KypOanure! “U me My Typum y6asn Bexan! OGxedn ro ybdaso,
CbC HOBU APEXU — U a3 UIC I'O OTKapa B APYTOTO CECJIO NPpU €AWH NPHUATCI, 1a MYy Cb paayBar, 4e
umam gere!”

He kaszam ma xenarta! 3enm cu e HOXa y HEro — W aije, IPUMEPHO, Aa MPedBPIAT KbM
JIpyToTO celo, Ha enHa Tymba: “E-e-e! Cunko! Haiimn kbie Te kapam cera az?”

“Kbne, 6aba?”

“MeH MU Ch BCHhHYBA, Tebe AJTax Te Jajie U ¢ MU Ce BChHYBA Ja CH T€ 3aKOJIs 3a KypOaH!
Hama na mu cb onunam! KakBoTo Tv kaxa — AJutax € Hapeauu jaa cu Te 3akoist! Tu mu cu sBier!
[Toxonenue! dpyru neua Hamam!”

“KakBoto kaxem, 0aba, kakto M kKaxkem — Taka! Illom oT Ammax e 3amoBeiTa u
Memsiketo J[xeOpannm — TOH € Tyka, HHE HE MOXKEM Jia Ty BHAuUMe, aMb ToH e Tyka! IlIp mu
BbpJ3€ll,” — Ka3yBa, — “pBKUTE M €HAaTa HOTra 3aeHO, KaTO pUIlaM, KaTO M€ 3aKOJIMII, aKO

pumnam, 1a He Th ONMpPBCKaM ¢ KppB! 3amioTo, KaTo T€ OMPBCKaM C KPBB, JoBeUepa KaTo CH UICHI [y
oMa], HaJl MOWTa Maiika Ie Th BUIEe ONPHCKAaH CH ChC KPBHB U MEH HAMA J]a Mb UMa U TS HIMA Ja
s)kuBee Beke! 1 s me ympe [oT mbka]! 1 Taka me Hanpanm!”

W to#t darnn u BBpA3an My BETE PBKH 3a eIHATa HOTA...

“Ennara Hora me Mo s octau! Jla cu putam cbe Hed!”

“U g Tyka!” — Ka3Ba; Ha €/lHa 3eJIeHyTa, 3eJIeHyIlIKa Taka, UMaJo € e[Ha CKajia TaM, Bbp3all
My pPBKHUTE W HOTHTA, €JHATa HOTa — KaKTO Bpb3BaMme KypOansa! Hus taka ro Bpp3Bame KypoOans. 1
TaMaH U3KapaJl HOXa...

“III's HaocTpuIl HOXA, A2 € ocThp! KaTo peuenr — Ha eAWH BT J1a MU U3Js13€ OywbTs! Ja
He Me e 30p! U mie kaxell, MHOTO CeJisiM, YOK cellsiM Ha MoWTa Maiika! Hemoit MHOro na ruiade u
HeMol J1a Mme xanu! Aniax e Hapeauna Taka.”

TamaH u3Kapasl HOKa — PEKBJI ]a TPBrHE HOXa, J1a IO 3aK0Jsl, HoXka He psike. Hoxa He
ceue! TloBTOpui BTOp MBT — TOM [CHHBT My| CH € HaBelI€H W Bbp3aH, Ha 3eMbbTa! BTOp mbT
MOBTOpUJI — HOXa He pspke! Ha Tpetus bt — nak pexbn Taka! Ilak He psbxe! Taka peksa cbe
HOXXa BBB KaMbHA, BHB CKallbTa — CKal’bTa Ch pa3ps3ana Ha 1aBe. VI B Toa MOMEHT HSIIIO
3a0000THIIO BBB BB3IyXa. X0-0-0-0-m! JI>keOpami, BETMKOTO MeNsSiike, aHTeNa, CIyCHal Koua.
CnycHan koda ¥ euH Tiac My c¢b npoaymano: “HMcmann! Tost Koy € npeau 4eTpUCTOTHH TOJUHU
BBB pas, BbB J[)eHHeTe, HUE TO Ka3Bame [ xennere, B Pas, cw3manen e or Ammax! 3Hae, ue Ha Tebe
III€ Ce POJM JeTe U TH ChC CHYKO CHPIIE IIe Ty 3aKOJHII 3a KypOans! Cera Ajurax ry ImycHa TOS KOd,
Jla 3aKOJIHUIII 32 KypOaH — JIEeTeTo 1a T kusee!”

U Toii 3axian 3a kypOaHb KoUa...

Wwma ry u Ha pucyHka... Tam ry uMarne BbB KHUTATa, KBAETY Ty y4aa, BbB Taa bubmms... Ta
e Ha mepcuiicku. OT TepcHiCKHM TpeBeaeHAa Ha apaOckh... Tos dyBsk, KOWTO ydemre, AWTYIO
CxaramxkueB 3Hawm nu ry? Ha Cwmsmo Kecumxues aroky my... Ha Cmsuio Kecuauues, HeroBus
mokto. smo my. Toit moopsmne Tyka; HAImuUs Ty, HA MOWTa Maiika Oamma i Oerre KMeT Ha TpUTE
cena, Ta 100/1aa OT TPUTE cejla CTapH opa Jla ce AOMUTYBAaT A0 KMeTa TyKa, 0 TYpCKU C€ Ka3Ba
KMeTa “‘MIOXTapb”’; IPH MIOXTap#, ara 53 KaTy MaJbK ce 05X Ay Tax. U TBa cu Iy TOBHS, W MOBHS
KaKBO y4aa, KaKBO HapexKaale qIyBsIKa, MPEBEXkK/IaIIe TOS IyBsIK, KOUTO ydelnie KHUTaTa, TOW € Oui
TPU TOJAWHY aHTJIMICKHU TUICHHUK OT OCMAaHCKAaTa apMHS...

Or IlefirambepuTe, Kak € OCTaHAIIO MPEAAHNETO, HAIHM TH Ka3yBaM.

Crnen ToBa, KaTo 3aKjal Tod KO4Y, IETETO CHU OCTaHAJIO JKUBO M TO OCTAHAJO BEKE U TO €
[etirambepun. Azpetu Mcmann. U Toii e Ileiirambepra. U cBeta ¢b € pa3npocTpanmil. AJjuiax € maj
Pa3IUYHY €3WIH, PA3INIHH PEUTHH. TaTKy MU TH pasmnpasiie MHOTY pabotu. MHory paboTu, ama
CHYKHUTE HE TH TOMHS CHl...

Tost MU € CUH.

[FB: The storyteller points to a man entering].
Toi xuBee B Mana Asus. Ha roctu mu e. Cera € 10IIBJI 1a Ma BHJE. ..
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The above text was recorded in 2005 in the village of Kornitsa (county of Gotse Delchev, Blagoevgrad region),
South-Western Bulgaria. The story was narrated by an eighty nine-year old Muslim man. The storyteller Ibrahim
Husein Siirmali was born in October 1916 in the same village; he was a shepherd and a peasant farmer. The field-
research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the above
account is stored in the author’s private archives and in the Hans Rausing Endangered Languages Project (HRELP)
archives, at SOAS, University of London.

Text No. 27
Koch-Bayram

[There exists a feast day called] Koch—Baymm.M2 Look now, [I will tell you] where
this feast of Koch-Bayram came from. It came from the offspring of the Peygamberi
[prophets]. There was a certain Peygamber called Ibrahim, who was childless. His second
wife, for he had married twice,”* called upon God: “Give me a boy, a child! When he
reaches six years of age, he will be [offered] to You as a Kurban [sacrifice]!” ***

[So the unborn boy] was promised by her to be slaughtered [as a sacrifice]. They
were given [a male child]. The boy was called Ismail. He turned six, but his father Ibrahim
forgot [the pledge his wife had made].

In the night-time he had a vision, while he was sleeping he was seeing, he was
dreaming [a dream in which] he was told: “Hey, Ibrahim, don’t you have to offer Ismail as
a Kurban sacrifice?** [Didn’t you promise to slaughter] Ismail?” It was not said quite like
that, but “You have a Kurban to give!” [i.e. that Ismail was supposed to be offered up as a
sacrifice!]

He [the father] sacrifices a hundred oxen, and a thousand sheep, and other
[animals]. Yet every day he was having the same dream. Seventy times he had the same
dream: “No!” it was said in the dream, “You did not keep your word!”

After that he understood that he really must slaughter Ismail. The mother was told
nothing [about her husband’s intentions].**°

The name of the mother was Hazhder [i.e. Hagar]. [The father said to Hazhder,l
“Hazhder, put henna on Ismail’s hands and feet. He is to come with me to get wood!”**
Ibrahim said that.

The mother took the boy into the house and did what she was told. Ibra[h]im took
his child by the hand and said: “Come on, let’s go!”

Then the Devil, Sheitan,**® went to the mother and told her: “Ismail is gone! His
father Ibra[h]im is going to slaughter him!” That’s what he said.

[She answered:] “Why would he slay him? How so, who [has ever heard of a child
being sacrificed], how can it be?”**

When the Devil saw that there was no point trying to convince Hazhder,*® he went
to Ismail, who was on the way to the forest with his father, and told the boy: “Your
mother”, he said, “heard that your father is going to slaughter you and she wants you to
come back.”

And he [Ismail] took a stone and hurled it [at the Devil, Sheitan]. That is why now
the Devil only has one eye. He was struck and now he does not have one [of his eyes]!

They reached [the place], and Ibra[h]im took a knife and said: “My boy, I shall kill
you! God told me to do it!”

He, Ismail, replied: “If God said so, then I want to die just as I am! I want this
death! Don’t tie me up! Slaughter me without tying me up!”>"

[That is why today when we sacrifice an animal] and bind it, we leave one leg
untied!
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Having said that, he [Ibrahim] tried to kill his son seventy times>* by cutting here
[i.e. his throat], but still he didn’t succeed, for the knife would not cut.”> Finally, a ram
appeared from above with a messenger whose name was Dzhebrail [Gabriel], he was the
postman, he was sent by the Peygambers! Then the ram was slain and God said: “Ibra[h]im,
you did what you had to!”

After that they returned [home]. Since then that day has been named the Feast of
Koch-Bayram. Koch-Bayram is Kurban-Bayram [i.e. the day we offer a sacrifice].”* We
give, that is, I give [pieces from the sacrificial animal to our neighbors]. I give some and
say: “Here, neighbour! This is for you!”

Then he gives me back [some of his own Kurban in return]. One has to give meat to
seven houses.”>> The meat which was given away has to be from the right side of the
animal. The left side we eat at home.

Kou Bbaiipam

Kou 6Gaitpam. To3u Kou Gaitpam Bux oTkbae €. Te ca mak ot [lelirambepure. Mmame enua
[etirambep u ce ka3Ba Mopaxum. Toif Hamame gema. Bropara xena, 3emMal BTopa XKeHa, Ka3Ba Ha
Bbora: “/lait Ha MeHE eHO MOMYE, JIeTe, KaT CTaHe Ha IIeCT TOANHH, Ha TeOe KypOaH e e.”

3a koneHiie ro ka3ana. Jlagoa [uMm], 6a. Mcmann ca xa3Ba To Mmomue. Toi cTaHa Ha IIIeCT
ronuHu, [a]Ma Oama my, MOpanmM, 3abpaii cera To3 pabora, IeTo Ka3Ba.

Bmxna [MOpaxum], cpHyBa, Bedep KaT CIIM — CHHYBA, [KaTO YyBa HAaChH HIAKOH Ja My]

Ka3Ba: “Abe, MOpanMm, Tn Hanm 1su1 1a koymi KypOan Memammst, Wemamnsa!” — He ro kKa3Ba THH.
“Tw” — xaif, — “umamr equH KypOaH ga nasam.”

To#t — cTO BONOBH, Wis/Ia OBIlE, TOBA, OHOBA. Bce BWXkma [chIOTO B CHHS cH], [B]ce,
[B]cexu nen. Cenemaece mbTH BUXKJa, ChHYBA: “Hsima,” — kail, — “He cu [u3]|nbiaHuI gymara!”

U nocne no[#]xe mo yma [My] Beue — TpsiOBa ja ra konu Mcmawmn. U He ka3BaT Ha Maiikara
[KakBO € HAMUCIIUII /1a TIPaBH .

Maiikara umeTo ce ka3Ba Xaxziep; [Oamara 3appuan:| “Xaxmep, Ha McMamis KbHA CIOKA
Ha KpakaTa U pblETe, Aa JoJe,” — Ka3Ba — “CbhC MEHE 3a AbpBal” — [Taka HapeAW Ha XKeHa CH]|
Nopanm.

3ema ro MaiikaTa, HalpaW ro ¥ ©Ma B KbIIaTa TYH-oHYH, 3emMa MOpanMa Ha phka TOU Jera:
“A¥ne, na oruBame!”

Torasa, cera JlsBou, lllefiTan, nasa Ha Maiikata u ka3pa: “Ucmann otume! opanm, Gama
My, 1€ [ro] 3aKkoyiu!” — Ka3Ba.

“A0e, 3aI110 IIe 3aKOJIH, KOM 3aK0JIM JIETETO, MOXKE JIM Taka?”

Toii xar HsaMan daiina ot Xaxnepa, cturaan Mcmann cera, Toii mpu Oamia cu, HaJll OTHUBA
[B] roparta, ka3Ba Ha Mcmaunns: “TBosi[ta] maiika, — ka3[B]a, — gyin[a], ue Oama tv me [Te] 3aKoym
1 ucka Tebe na ce BppHemn!”

W Toi# ¢pepawt emuH KaMBK Ha HETo, 4e HsaiMma exHara oun cera llleditana. Kepmmn u 6up-
na-a-a! Hama, enHara HsMa.

U otunoa tam, MOpanm 3ema HOXKa, kKaza: “Uomxym, momue! Ille 3akomns tebe! bora mu
Ka3a Thi!”

Toi#t ka3a Mcmami: “Axo ka3Ba bora, a3 cbpMm [cbriiacen ma ympal]! XKenasg 103 cMbpT!
Heneii Bp3Ba MeHe, 0e3 Bbp3BaHe 3aK0au Mal”

Huii Bp3BaMe cera KypOaHa, ama eHaTa Kpak OCTanMe Imak!

TamaH TOH, cenemjece MBbTH TEIVIM HOXKA TyKa [Ha Bpara], ama He pexku Hoxka! U Haii-
Tocyie efHa KoY JIOHECH S TaM OTTOope W Ka3a Ha Hero, J[xuOpani ce ka3Ba — TOIIa, MOMAHKAATA,
[NefirambepeTo T0 MycKaT — W IMOCJE 3aKOJss Toa Koua m Ha bora kazaa: “M6pamm! Crana TBOS
pabora Beue!”

WU BwvpHaa orram n Kypban baiipsm ocranan orram. Cera Hero nen npauMm Kou Baiipsm.
Kou baiipam, Kyp6an baiipam To e — u maBame, a3 gasam: “‘Ha tu, komimo, Ha Tebe!”
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Toii maBa Ha MeHe, [a3 TaBaM Ha HETO|, HA CeleM KBIIH TPsSOBAlo JNa MajeM; OT JsSCHATa
CTpaHa KOETO €, Ce pa3aaBa, a IPYToTO B KBIIH IIE SJIEM.

The text was recorded in March 1987 in the village of Chernoglavtsi (the county of Venets, Shumen district, North-
Eastern Bulgaria) by the late Bulgarian folklorist Evgeniya Mitseva. The story was told by Mehmed Ibryamov Yusek,
born 1920 in the same village; four years of schooling, a builder and a peasant farmer. The original sound-recording of
this narrative (in Bulgarian) is stored in the Archives of the Institute of Folklore (Bulgarian Academy of Sciences) under
the following record number: ®HAU® 1 E. M. 1987 No 2.1. 23. The Bulgarian transcription of the text was first published
in an essay (written with Anisava Miltenova) on the image of Abraham in Balkan folklore and apocryphal literature
[Badalanova and Miltenova 1996: 247-248].

Text No. 28
The voice from above

® it has come down to us from our

This has survived from Muslim times;*’
grandfathers, from the saints.*’

Once there was [a man called] Ismail*® who was going to sacrifice his boy. Before
that he had no boy, he did not have a son. [Before his son was born] he had a dream in
which he was told: “You will have a boy!”**’

So the boy was born; he grew and reached an age between five and six. From God
he [the father] was sent another dream in which he was told: “You have to slaughter this
boy! You have to slaughter the boy!”**°

This voice was sent from above by Allah.

What could he do after that, but take the boy. He dressed him in his best outfit.

Three times Allah called upon him [i.e. upon the father]: “You have to slaughter the
boy!” He had appeared to him.**’

He got the boy dressed and took the boy after that; he said to his wife: “Woman!
Get the boy dressed; we are going to get some flowers, some crocuses!”*%*

So they set off with the boy. He [the father] took a big knife and a rope with him.**
He went to the forest and tied up the boy. He tied his hands, and he tied his feet so that the
boy could not move.

His son [asked]: “Father! What are you going to do?”

[The father answered] “I am going to slaughter you!”***

Thereupon he began to do what he had to. He was going to slaughter the boy.

He tried to cut with his knife, but the knife could not cut!**® It would not cut the
boy! He hit a rock with it — and the rock split in two!

Finally, on Allah’s behalf, on God’s*® behalf, a ram descended to him from above!
At that very moment, it was said, a male ram appeared to replace the boy! He slew the ram.
That is why we now observe this custom — it is called Koch-Bayram. That is why we
commemorate it every year at this time by sacrificing a ram [Bulg. kou (koch)]!

[The feast of] Koch-Bayram changes its date every year; it can take place in the
summer or the winter! It always changes, by ten days! Every year it comes ten days earlier
than the previous year!

These deeds survived from Muslim times! What I say is true. He was going to
slaughter his son, but instead he slaughtered a ram, a male lamb.

Orrope raaca

ToBa € 0T MIOCIOJIMAHCKO BpeMe, OT JieauTe octaHalo €. Ot CpeTuure.
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Hskora Mcmann msin ga youe momueto cu. [loHexke To# HIMan MoMYe, CHH, HOIITHO BpeMe,
KOraTo ChbHyBaJI — U Kazanu: “Tu me nmam momue!”

Ponmmio ca Mmomue, n3pacHall, MOMUYETO, B€4€ CTaHaJ Ha MeT-mecT roanHu. OT cTpaHa Ha
locrona xa3anm Ha Hero [i.c. Ha Oamata] Ha chH: “TpsdBa ma 3akomumr Ty Momde, TpsiOBa 1a
3aKoJum MoMueTo!”

Otrope riaaca Amiax ro M3npaua.

Ilocne To#t — KBO Aa mpaif? — 3eMalT MOMYETO CH, OOJIEKBJI My XyOaBUTE JPEXH.

Tpu mpTr Annax My Bukai [Ha 6amara]: “TpsOBa na 3akonum MmomueTo!” SIBsBan My ca.

Toi 3eman mMoM4ueTo 00OJe4yeH, Ka3zan Ha keHa cu: ‘“YKewa, oOneum momuero! Hwmit me
OTHBaMe 3a LBeTs,” — Ka3Ba — “3a MuH3yXxap!”

U tppraanu ¢ momuero. Tol 3emaln rojsiM HOX U €AHA BpbB 3eman. OTuUIIEN HA ropara,
Bpb3Ba MOMYETO, Ka3Ba My, Bpb3Ba pbIIETe, N KpakaTa Bpb3Ba, 1a HE Mbp/Ia.

Kasga [cunbt]: “KakBo mie npawuii, ka3Ba, Tate?”

[bamara my otroBoput:] “Ille Ta 3axons.”

3HauH, TOW MOYHAJ BeUe TakKa, ¢ 3aKOJIH MOMUETO!

[To enHo Bpeme Ternmil HOXka — HOXa He ro pexu! He ro pexu! Ynapun Ha kambka —
KaMbKa ce IpbCHAN Ha ABe!

Haii-nocne, ot ctpana Ha Ainaxa, OT cTpaHa Ha l'ocrmosaa, oTrope My ClIe3WI €IHH KOY.
B®B MoMeHTa, Ka3BaT MBXKO arfe, clie3d, 3éMa HETOBOTO MSCTO, 3aKOJM KOoYa. 3aTOBA € HAIIH
anet cera Kou baiipam. 3aTy#i ro uMeHyBaMe cKa roJIuHa — 10 TyH BpeMe KOJIUMe KoY.

Kou Baifpam — TO ca MeHH, JSITHO BpeMe HJBa U 3UMHO BpeMme. Ilo necer nena, mo necer
JIeHa CsKa TOAMHA TO C€ MEHH, C JIeCeT JeHa Mo-Hampe.

Tust nmema ca ocTaHaaM OT MIOCIOJIMAHCKOTO BpeMe. KakTo ka3Bam, TOBa € TPaBHITHO,
TIOHEXeE cera, AETO IS JIa KOJIM MOMYETO CH, KOJIM KOYa, MBXKO arte.

The text was recorded in March 1987 in the village of Venets (Shumen district, North-Eastern Bulgaria) by the late
Bulgarian folklorist Evgenia Mitseva. The story was told by Marin Yosifov Angelov, born 1925 in the same village, five
years of schooling, retired police officer and peasant farmer. The original sound-recording of this narrative (in Bulgarian)
is stored in the Archives of the Institute of Folklore (Bulgarian Academy of Sciences) under the following record number:
OHAN® 1 E. M. 1987 No 1.I. 37. The Bulgarian transcription of the text was first published in an essay (written with
Anisava Miltenova) on the image of Abraham in Balkan folklore and apocryphal literature [Badalanova and Miltenova
1996: 248-249].

JOSEPH THE SON OF JACOB
Text No. 29

About Yusuf [Joseph] allay salaam,
who was thrown by his brother into a well

Look now, this Yusuf allay salaam [i.e. peace be upon him] was the one who was
thrown by his brothers into a well; then they, the brothers, went somewhere. How many
[sons] did this man have? His name was Dawud [David], his [Joseph’s] father’s name was
Dawud.”*” He had many, but he had a soft spot towards Yusuf. He had a soft spot towards
him... So far so good. But when the [other brothers] saw that the father favours him a lot,
and when they went to collect wood, they threw him [Yusuf] into a well, they threw him
into a pit. It was written, it was written about this [in the Qur’an] as well, when they threw
him into a pit, they went back, they returned home.?*® Having returned home they said, “A
wolf snatched him away.”>* They didn’t reveal that they threw him [into the pit] there...

“The wolf snatched him.”
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And Yakoub [Jacob] allay salaam [was saddened], Yakoub, Yakoub was his
[father’s] name.

Once they returned from there, they came home. Yakoub allay salaam was
suspicious..., and he went and met the wolf.>’° So far so good. They met each other, he was
met by the wolf, he met with the wolf. Having met the wolf, Yakoub allay salaam told it
the following, “Why”, he asked, “did you snatch my son?”

Yet it [the wolf] answered, “I didn’t snatch him”, it said, “[I didn’t snatch] the one
who is a Peygamber,” it said, “the Peygamber cannot be burnt by fire, cannot be
[swallowed] by the earth, since the earth wouldn’t have him... Nor would a wild beast eat
him, nothing may eat a Peygamber, because he [Yusuf] was in fact a Peygamber,” it said.
“The Peygamber, the prophet may not be eaten by anything,” it said. “Nothing may eat
him,” it said. “Fire cannot burn him, wild animals can’t eat him, and neither can he rot in
the earth. These [sons of yours] must have lied to you.”

“Where are you going now?”

“I am going towards the Djensan islands®’'.” It was somewhere [far away], it is
written where. “I am going from here and there and from here and there... I have a brother
with whom I shared the same breast,”’* and I’'m going to see him now for the last time...”

So he [the wolf] went off.
[Question by FB:] ~ What happened to Yusuf?
[The storyteller:] With Yusuf? This is what happened with Yusuf... There were certain
caravan people who were taking merchandise to sell somewhere, they were a kind of
merchants. They found him [Yusuf] there and took him out and he began travelling with
them. He would go with them and they would suddenly sell merchandise. It was going very

well [because of him],273 that’s how their business fared... But he [ Yusuf] then got together
with a certain woman, and this woman fancied him and she was also a merchant. She was a
merchant and he married her.

Later, he revealed himself before his father and brothers®”* when they came to buy
something, and he sent back there [to his father’s home] something, thus revealing
himself...

[Question by FB:] By how did it happen that they went to him? How did they get to
him?
[The storyteller:] They were also selling stuff, weren’t they? They were merchants...
So they went to him to buy [grain]: wheat, rye, and other stuff, so that they could take it
back... Then he revealed himself and sent something to his father. He revealed himself in
this way.
[Question by FB:]  After that, was he cross with his brothers?
[The storyteller:] Come on! How on earth would he be cross? They [Peygambers]
don’t get cross very often. They don’t get angry a great deal. Look now, when we [mere
mortals] start maligning each other behind each other’s backs, we accumulate each other’s
sins, and I get your sin on me and you get my sin on you.275

There was a certain Hassan Ibn Sirim [or Ibrasirim] from the city of Basra,
the city of Basra in Iraq. You must have heard of it, the English army was there in the city
of Basra... He heard that [someone was slandering] him, as he was informed, “Well, so-
and-so is slandering you, he said such-and-such about you...”

He took a container in which he put dates, he put dates and took them to him and
offered them to him, saying, “This is to you from me,” he said, “in exchange for these bad
words I’m going to treat you to this.”
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But look at us, the way we are, we are so irascible... We burn with anger and enrage
each other ... [. . .] As for that man, [Hassan said], “take it on my behalf, because you
acquired my sins, a great many of my sins”.

KOcy¢ aneii cesasim, nero ro ¢poupaus pud 6ynapa dparsita my

Bux cera, Ha Tos FOcyd ameit cemsim, nexa ro ¢epius ¢ud Oymapa Opatsara [My]; Tus
0oTHIOs, OpaTsATa OTHI0A — WMAIIIe KOJIKO TYyIH [cuHOBe] Tos1? — mMeTo My Oerre JlaByn, Ha Oamna
My. W Tus, Toil wmMamie MHOTO [CHHOBE, HO| mMalmie cuMnaTuu KbeM Tos1, FOcyd. MHoro mmare
CUMIIaTUHU KBbM HETO... JJoOpe, ama Tus [Oparara My| Bumsxa, 4e Oamara MHOTO Me4uTae KbM HETO U
0THI0Aa HA IHpBa M METHaa ro B eIuH OyHap, B €IHA ssMa TO MeTHaa TaM. To MUITyBa — M 33 HETO
numryBa [B Kopana]. Kato ro merHaa [Oparsta My| B sMara, OTHII0a, BbpHaa ce JJOMa, BbpHAa Ce
BKbIMU T¢ u BHKAT: “Toii To [i.e. FOcyd],”— Bukar, —“rpabHa BBIKO!”; HE KaxyBar, 4e ca TO
GBpIIIH TaM. ..

“Toit ro rpabHa BIBKO!”

U Sxy0 aneit censim — toii SIky0, SIky0 My Oemne mmeTo [Ha Oamarta)...

U kat ce BppHaa Bede oTTaM, U ce BbpHaa — U SIKy0 amelt cenmsm, TOH ce yuyau, yIyIu...
N nobpe, ama cpemrHa ce Taka, To cpeniHaa, CbC BIBKO ce cpentHa. CpemnrHa ce ¢bC BIBKO...; H TOH
My BHKa SIKy0 aneii censiM My BHKa Taka [Ha BBJIKa]:

“3amo,” —BuKa, — “‘TH rpabHa MOs cuH?”

A Toi [BBJIKBT My| Kkaa: “He cbMm rpabman,” — Buka, —lleiirambepa!” —Buka. —
“Ilefirambepa,” —BUKa, —“HU OTUH TO TOPH, HUA 36MHS TO HE 1€, HU 3€MHS..., HA TUBO )KUBOTHO TO
sane, HUMO To He spe lleiiramOep, monexe Tou [KOcyd] cm e Owmn,” —suka, —“Ileiirabep,
[Ipopok... Humo ro”, — pexbi, —“He siae”, — peKby, — ‘Hero. Tol ro HUILO He Ane,” —pPEeKbl.
—“Hu oruH ro ropu, HU AMBO XKUBOTHO IO fiJie, HU BbB 3emsTa raue... M te ca te”, —Buka, —

“U3iTpraiy...[ TBOUTe CHHOBE].”

“Mu TH cera KbjJie CU TpbrHan?”

“Tpbraan ceM KbM JKEHCAHCKUTE OCTPOBH,” — HATaM HSKBAE, TO [TOBa ro] mumieme, —
“OT 1M KbJI€ CH Ha €I KbJIe CH ChbM TPBTHAIN... ViMaMm equH miieueH OpaT, a uaa 1a To BUAS Ha
MOCJIEAHOTO My Bede TaM BUXKAAHE...”

N 3amunan... [...]
[FB:] A kakBo ¢ cranaino ¢ FOcyd?
[Storyteller:] C Hcyd mu? C FOcyd Taka e cranano... iMano eqHu TeKBUE KEPBAHIKUAU, KOUTO
Kapajii, KUpaIKUU HAIIO0, Kapalii CTOKa HAIO Aa IpoJaBasd; W THUIA T'O HAIULIM TaM U THUA TO
W3BaJUJIM U TOYHAN Jla oAU cbc HuUX. OTHIAE TaM ¢ HMX — W BeJHara npojaje CTokara, Taka
BPBBSAJIO, BEUC MY BPBBSIIO THProBusATa.. Awma ce ¢aHan TaM IIBK C €IHA JKeHa, eJHa JKEeHa TO
apecana — Ts OWiia THPTOBKA, THPTOBKA OWIIA, TTa CE€ OKCHILT 32 Hesl.

AMa ceTHe BeKe ce OKaszal, OKa3aJ ce Ha Oama My W OpaTsita My, T€ KaTo OTHIUIM Ja
KyITyBaT HEIIO, ¥ TOM HM3MPATHII BEYE TaM HEIIO U Ce OKa3all...
[FB:] A kax ca ce okazayu Te npu Hero? Kak ca OTHILLIM T€ MPU HEro?
[Storyteller:] Amu Hamm T ca MponaBaid, OWIM ca THPTOBIU... Te ca OTHIILTHA IPHU HETO TaM Ja
Kynaa — 9eHHIIa, PBXK, TeKBUE padOTH Ja Kymaa, JAa oTkapas... M Toil ToraBa ce okazaj, MpaTwi
HEIo TaM Ha 0amarta, TOBa-OHOBa — M C€ OKa3aJ TOTaBa.
[FB:] U nocne? A To#i cwpaun u ce € Ha Oparsita cu?
[Storyteller:] Ex, xpne xe ce chpae Toi? Tus [Ileiirambepure] ce HE chpaaT MHOTO THS, MHOTO
He ce smocyBas. OTH BWXK HUE Cera, KaTo MOYHEM Ja AyMaMe, s IyMaM 3a Te0e JIOMH AyMH U TH
JyMalll 3a MEHe JIOIIN TyMH — TH MH COUpAII rpexo H sl TH cOnpam rpexo.

Nmame ennn, Xacan Mopacupum ot rpax bacpa — rpan bacpa BeB Upak, Hanm cu gyna 3a
TOBa, aHTIUHCKUTE BOMCKHU Osixa TaM, Tpaj bacpa... U toii 4yxn 3a Hero, Te My Kazanu: “Abe oHs
nTymarie 3a Tede, € Toa 3a Tebe qymaine Taka-Taka...”

A TOH Typws TaM, BBB €IUH CHJI MMal GypMHu, GypMU TypHJI U My OTHECHI U My JaBa:
“ETu TOBa € 32 MEHe,’— BUKa, — ‘‘3a TUs,” —BHKa, — JIOIIM JAyMH a3 Na Ja Te nouepmna!”
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A BIX HHE KaKBU CM€, KaKBH CMC HHC I/I36YXJ'II/IBI/I... Ke JUTHCIO OTHH Ta OIlaJl KbM MCHC
[...] A Toit [my kazan]: “Ha T ToBa 32 MeHe, OTH TH MU cOpa TPSOBETE, T0CTA TPsioBe MU cOpa... ”

The above text was recorded in 2005 in the village of Gorno Kraishte (county of Belitsa, Blagoevgrad region, South-
Western Bulgaria). The story was narrated by a seventy nine-year old Muslim man by the name of Ismail Mechkarski (or
Ismail Redzhep Mechkar), a woodcutter. He was born in 1926 in the nearby village of Babyak; four years of schooling.
The field-research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the
above account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS, University of
London.

Text No. 30
Lines on the palm of the hand

Since the world came into existence and until it ends, there has never been under the
vault of heaven a more beautiful and greater love than the love between Yusuf Peygamber
and Azreti Mejrime276. They were always together. They could not be parted from each
other because of their affection. All these blessed days they would sit together and talk.
One day Yusuf Peygamber received an order from God to go on a long journey, and Azreti
Mejrime was so sad that it was beyond words. After the departure of the Peygamber, she
did not go anywhere, either to her neighbours (blessed like her), or to any other Peygamber.
Azreti Mejrime was counting every hour until Yusuf Peygamber’s return. Every dusk she
would sit on the divan in the orchard and was looking endlessly in the direction in which
she expected him to appear. Thus one evening she was sitting on this very divan and
thinking, as always, about Yusuf Peygamber, and she was holding an apple in her left hand,
while cutting it with a knife. All at once Yusuf Peygamber emerged near the orchard, and
she was so struck dumb by his appearance that she slashed her palm while cutting the
apple, without feeling anything. To commemorate this, Yusuf Peygamber ordered it (and
righteous God allowed it) that from that day onwards everyone would have creases on their
palms [like those] which Azreti Mejrime incised. It is said that a lot of people know how to
read the creases [on the palm], to know how long one will live and when one will die.

Brazdice po dlanima

Od kako je svijet postao, pa dok ga ne stane, nije bilo pod bozijim kubetom lepSe i bole
lubavi, nego $to je u Jusuf-pejgambera (sveca) i azreti Mejrime. Ervak (vazda) bili su zajedno.
Jedno se od drugog od dragosti nije moglo odmaknuti. Po vas dugi bozji dan sjedili bi zajedno i
razgovarali se. Jedan dan dobije Jusuf-pejgamber hu¢um (zapovijed) od Boga, da ide na daleki put.
Azreti Mejrima bila je tako tuzna, da ti se ne moze kazati. Cim je pejgamber bile, oti§ao, nikud se
nije maknula, ni u svojih komsinica, koje su isto tako kao i ona azretlije kod drugijeh pejgambera.
Svaku dekiku (Cas) brojila e azreti Mejrima, kad ¢e se Jusuf pejgamber povratiti. Ovako pred vecer
sjela bi na sofu u bascu i uvijek bi gledala na onu stranu, otkle se je nadala, da ¢e trgnuti. Tako
jednu vecer sjedila je na istoj sofi i jedino, kao i uvijek, mislila na Jusuf-pejgambera. U lijevoj ruci
drzala je jabuku, pa je Cakijom (nozi¢em) krizala. Al na jedan put pokaze se na kapigiku od basce
Jusuf-pejgamber i tako se je bila u n zanijela, tobe ja rabi (prosti, Boze), da je svu svoju ruku
krizajuéi jabuku, izrezala, a da nije ni ocutila. Jusuf pejgamber na tu biva uspomenu naredi, kako je
Akt-Ala’ (pravedni Bog) dopustio, da od tada u svakoga bude po dlanima one brazde, kuda se je
god azreti Mejrima porezala. Mnogi, kazu, da znadu pogoditi po onijemu brazdama, koliko ¢e ko
zivjeti 1kada ¢e umrijeti; ali niSta nema grjesnije, nego se u boZije emre (znane) mijesati.

The text was recorded in the vicinities of the towns of Ljubiski and Mostar (Bosnia and Herzegovina) by Ivan Zovko. It
was published in Zagreb in 1899 as a special section (entitled “Vjerovana iz Herceg-Bosne. Od Hrvatskog naroda cuo i

81



napisao Ivan Zovko™) in the fourth volume of Zbornik za Narodni Zivot i Obicaje Juznih Slavena, (edited by Dr Ant.
Radi¢), pp. 133.

CROSSING THE RED SEA

Text No. 31
The Prophet and the Pharaoh

[This is about] Hud””’ allay salaam. In Arabic it is Hud, and in Turkish Yahud.*"®
He was a Jew, and he was from somewhere in Iraq. He was from Iraq, he was a shepherd.
He had a lot of sheep. He was trading in lambs, wool, milk, and everything... The Pharaohs
from Egypt used to go there to trade in Assyria somewhere, in the Levant. Towards all
these countries, towards Iraq... They started telling him, “You have nice merchandise, but if

you were in Egypt” — in “Masr”,279 in Turkish Egypt is called “Masr”, because our roots
are from there, from Masr — “and if you were there with this merchandise, you would have
much success”.

It started bothering him and he put his stuff onto a camel, he took some food and
drink and he took his flock of sheep and off he went. In those days there was no Suez
Canal. You heard about it, didn’t you? He crossed all the seas and went to Egypt, to Africa,
to the river Nile. Have you studied about it? . . . The Nile valley was very rich and even
now it is still rich but in those days it was [even richer]...

So, his sheep settled there...

And he was a believer [in Allah]. Merchants went there to buy lambs from him...
But when they went to buy stuff, they did not believe in Allah. They believed in Pharaoh.
Pharaohs — the ones who made the pyramids there... The Egyptian pyramids; and there
they believed in [and worshipped] many different icons and other things...

[The Prophet told them:] “Hey, you believe in such things, but all these things are
man-made, these pyramids are made by men, they were not created by Allah.”

“Eh, what do you know?”

One day like this, the next day like this, and these big-shot merchants told the
Pharaoh and Pharaoh gave an order, “Bring him here”.

“Who are you, where are you from” [Pharaoh asked].

“From over there”.

“What did you preach to our people? What did you tell our people? You told them
not to believe in the power which originated here, the one which is a visible power.”

“Neither of these is true. Who makes these [visible] powers? Your craftsmen. Here
is the power of a pyramid, here you have towers, this and that, and underground hiding
places and many other different [things]. Come with me to believe in Allah. Allah created
everything. These seas, the air, nature, everything is from Allah, from God.”

“You? are you the one who is going to make us believe in Allah? Where is Allah?
Bring him here so that we can see him!”

“You will see him.”

One day passed and another day passed ... When these merchants were coming, he
kept saying to them, “Believe in Allah so that you may have [through Him] great help! So
that you will benefit and your country will become much stronger. Don’t have faith in these
objects.”

Returning they told Pharaoh [what the Prophet told them].

[Pharaoh again summoned him]. “Bring him here!”
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They brought him there.

“Don’t lie to people. You came from far away. You are the liar here and you
deceive people so that they believe in a certain invisible power, which doesn’t exist.”

One day passed, a second day passed, he doesn’t change his mind.

Well, he [Pharaoh?] ordered a lot of logs to be brought to a big square and to a make
a big rotating catapult.”® A big rotating catapult. They will place him on this catapult and
they will spin him and they will ignite the logs and then from far away they will put the
catapult into motion and cast him into the fire, so that he burns alive, so that he doesn’t
persuade anyone anymore, so that he doesn’t convert anybody to believe in another power.
So they made this thing. They ignited the wood and then they announced around the
country so that people could come and see how a certain someone will be burnt alive. So
they made the fire and put the rotating catapult into motion and he [the Prophet] was put
into the fire.”®' The wood burned down, the fire ceased, and what did they see? In the
middle of what had been the fire, there was a green meadow and he was sitting in the
meadow and praying. And he was still alive.

Pharaoh was startled and he sent his troops. They surround him [the Prophet] in
order to capture him and cut him into pieces. ***

But [this incident was preceded by another important event:] once when he [the
Prophet] was wandering around with his sheep®®’ they dozed off at noon time, you know
how sheep doze off, don’t you? So they rested and he fell asleep too, and when he woke up
his sheep were not there. There was a massive2 gg40rge, somewhere in the area of the River

Nile, and there was a big “Zmey” [dragon]” — in Turkish and Arabic it is called

“Lamya.”285 “Lamya” — a dragon. Whatever living creature would go there, the dragon
would eat it live. So, when he [the Prophet] fell asleep and woke up, the sheep were not
there. In this meadow there was a lot of good grazing grass. Well! He sat and started
wondering and he saw a fancy crook next to him .**® But [while asleep], he had heard in
his dream something dropping next to him. His own shepherd’s crook was there, as well as
another one, which was very fancy. Colourful and stained with blood. He picked it up and
looked at it. He took it instead of his own shepherd’s crook, because just before he set off
to look for his sheep, this crook was sent to him by Dzhebrail®®’ [i.e. Gabriel] — there it

was! It came from Heaven or from wherever, the “Melyaketo” [i.e. melek (Turkish)]zgg, the
angel sent it to him so that he could take it and walk.

As for the dragon, it didn’t want to eat the sheep but wanted to eat him [the Prophet]
first, because the sheep were there anyway, and he wanted to eat the shepherd... So far so
good, but the crook — the one sent from above — this crook jumped up and killed the
dragon.”®” This is again the invisible power. It was ordered by Allah. It killed the dragon
and he [the Prophet] saw that the dragon was dead. He descended and his sheep were there
in the gorge. He took them back... Whomever he met [he said], “Believe in Allah because
otherwise Allah will punish you!”

Everything was reported to Pharaoh... Pharaoh gathered his army so that it could
expel him [the Prophet], so that he goes to the Levant, towards Iraq... So, the army
surrounded him to capture him and chop him into pieces, and he grabbed his crook and
here-and-there and here-and-there he butchered the whole army.

Some [of the soldiers] escaped and told Pharaoh, to Tzar™"? Pharaoh, so-and-so, so-
and-so. “With his crook he butchered everybody”.

Then he [Pharaoh] sent another division after the first one and he butchered them as
well. [Pharaoh] sent a third division and they surrounded him [the Prophet] from far away;
there were many of them. He took his flock and off he went. Do you know about the Red
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Sea there? Well! He took them towards the Red Sea so that he could go towards Israel,
towards Palestine.

On the edge of the sea he gestured like this with [his crook] ... And the army was
coming! He gestured like this with the crook and the sea was cut [into two]. He let his
sheep go through on dry land. The army followed after him and as soon as they gathered
and were about to finally catch him [the Prophet] at the end of the sea, whoops! The sea
joined together and the whole army drowned.”' He [the Prophet] went towards Palestine
and continued his life there ...

It was in the time of Pharaoh, the Second Pharaoh, it was in the reign of the Second
Pharaoh, it was the Second Pharaoh, not the First, and “the people of the Bible”*"? were
saying that, but I can’t remember everything since I’'m an old man already. I'm 89 years
old.

[Question by FB:] And what happened to this Peygamber [Prophet]?

[The storyteller:] What happened to him? Well, he continued living his life... But I
can’t remember any longer. There was someone who was telling me this story but I can’t
remember anything more.

[MpopoxkbT 1 PapaoHbT

[Toma e 3a] Xyth aneit censam. Ilo apabcku ¢ XyTh, a mo Typcku € SAxyrts. Toit e [Owmn]
espenH. U Toii cera ot Upak HAxbpae e 6mn, ot Hpak, Toit e Oun oBgaps. Mman e o maOTO. U €
npa[B]ea TbProBUsi — CbC arHeTa, ChC BBJIHA, CbC MIISIKO, ChC CHUYKO... OT Erunmer ®apaonure
OoJlenu Ha THProBus BBB Acupus TaM, kbM JluBan. KbM Harbka mo Tus abpxkasu, Mpak... U
MOYHAIIM a My Kaspar: “Xy0aBa CTOKa MMall, amMa aKy cu BbB Ermmer — “Macsp”, mo Typcku
[Kaiipo] ce xa3zBa “Machp”, HAlITO MOKOJIEHUE € OT TaM OTH, OT “Mackp”... — U aKO CHU TaM CbC
Taa CTOKa, MHOTY II'b HalpeaHen.”

Toit, 3asya Ty cbBecTTa, HATBapWJI Ha KaMujara Oarax, sIUHH, THHHE, 3aKapall OBIETe —
aiine. ToraBa Cyeuxust KaHan He € OWJI HampaeH, TH CH Ty dyJja 3a Hery? MmuHaBa TaMm Ipe3 THS
Moperta, [otuBa] Bb( Eruner, Adppuka. Pexara Hun [e Tam]. Yumna nu cu 3a Hes? ... JlonnHaTa Ha
Hwun e maOTO Omuta 6orata. U cera cu e Oorara, ama ToraBa OwmiIo Ha BpeMeTo [omie mo-0orara]...

Pa3zmosoxuit ¢b TaM, OHUS OBIIH [C HETO]...

W toit 6un BsipBam. XoIuIHM TPH HETY THPTOBIM, KyNyBar sirHETA... [...] Y kaTy onnmm Ha
KyIlyBaT, He BspBaIu BbB Asuaxa. Bspsanu BbB Papaonsa. dapaoHutre — Te ca MNpaBUIHU
nupaMuanTe TaM... Erunerckure mupamuan. M TaM ca BIpBadu BBB HaW-Pa3IMIHA UKOHH H JAPYTH
pabortu... [A [IpopokbT UM Ka3Bai: |

“Ei#f! Bue BsipBare B TakoBa paboTH, ama THS pabOTH CHYKUTE UyBAka TH mpaun! Tus
nupamMuau dyBsika ru € Hanpaun! He ca ce3ganenu ot Amnax!”

“Al#ne]! Tu muoTO 3Haem!”

JlHecka Taka, yTpe Taka, THI TOJIEMIH ThPTOBIH Ka3zanu Ha ®Papaona. PapaoHa TH H3pyKam:

“Ilokapaiite ro!”

“KaknB cu Tu? Otkpae cu?”

“Ortam u Tam”.

“KakBo cu npukasyBaji Ha Hamte [x]opa Tu? KakBo cu mpukasyBaji Ha HalITe [X]opa TH
0e? Jla He BsApBaT BBHB Tas CHIIA, JIETO € U3pacia TyKa, AeTO € BUIUMa CHa.”

“Tea He e Humo BspHo. Koil ru mpasu Tus cunu? Bamre Mmaiicrope. Aiine cunata
nUpamMuzaa, TyKa, KyJd, TBa OHOBA, MOJ3€MHH CKpHUBAJIMINA, APYrd Hail-pasnudHu [Hema]. fnrte ¢
MeHe J1a BIpBaTe BbB Aiutaxa. Ajiax € ch3fan BCHIKo. Tusg Mopera, THS BB3AYXH, Tas MPUPOJa —
cuuko € oT Amiax, ot bora.”

“Tu mu? Tu nu we Hb Hakapam aa BipBaMe B Amtaxa? Keae e Amtax? Jlokapait T'o na T'o
BuguMe!”

“IlIe I'o Bugure!”
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Juecka Taka, yrpe Taka... Karo no[x]oxnar Test TbproBuu, ToH [B]ce UM Ka3Baa:

“BsipBaiiTe BbB AJlJiax, 3a Ja uMmaTe rojiima nomoin! /la HampeaHere MHOTO M JAbprKaBaTa
Jla cTaHe MHOTO To-cuiiHa. Hemoii BspBaiiTe B THS paboTH.”

Tus xar ce Bpamar, ka3saTt Ha @apaoHa.

[@apaonsT nak ro uzBukain:| “Jlokapaiire ro Tyka

Otkapanu ro.

“Hewmoii nbxu [x]opara! Tu cu noursn otaanede, TH CH JIbXkava, 1a JIbXel [X|opara 1a
BSIpBaT B HAKAKBa CM HUKAaKBa HEBUAMMA cuia.”

U nuecka Taka, yTpe Taka, TOM CH ABPKH Ha HETOBara [aymal.

Aiine! Haxapan [@apaoHpT?] Ha enWH IO TOJISIM JIa HABBPTAT MHOTO KyOWIIH IBpBa.
W na HampasT egHa ronsiMa BepTKa. ['omsiMa BepTKa. Llle ro siaHAT Ha BBPTKATa, II€ Ty BBPTAT H IIIe
3amajiaT JbppBaTa — W e BPBTHAT OTJaiede BBPTKaTa, Ja MUIM BBB OT'BHA, Ja Iy m3rypsT. [la e
KaHZapANCyBa, Aa He PEeBbpPTa opaTa Jia BIpBaT BB JApyra cuia. Hampaswmmu TBa HAMLy. 3amainin
mepBata. ChOOMMIM B IsIaTa ABpikKaBa, a JOWIAT Ja TJIefaT eIu- KOM CH Kak IIe TO H3TOpST.
3ananunu [1epBaTa), BbpTHAIU BPTKATa, OTUINBJ BbB OI'bHS. JIbpBaTa U3ropsii, OI'bHA 3aracHall,
KakBoO 1a BUAAT! BBB cpefara Ha OT'bHS €1HA 3€JIeHa JMBaJa — TOW CeJHAJ Ha JIMBAJara M CH Ch
Mmoute. XKus cu e.

®dapaons ce 3auynui. [lycHan Boiicka. 3arpaawmm ro, 1a ro GaTsT XXUB, 1a TO pa3apoOsT.

Awma ToH, kaTo [X]ozen [Ha BpEMETO| ChC OBLETO, HSIKBJE My C€ CIUIAJHWIM oBLEeTO. Ha
Kak ca ce cruragHane? 3acnaT. Te HamsAraT M KaT CH M TOH 3acmai, pa3Oyaui ce, OBIETO TH HAMA.
Nmano e enna nonuHa ronsiMa. Tam HsAKBAE, BB pekaTa Hun, umano eaun 3meit rossm. [lo Typcku
U 1o apabcku ce kaszBa yams. Jlams. 3meit. U kakBOTO KMBO HIE TaM, 3Mes To u3sBai. U kar cu
3acnai, pa3Oyausl ce — OBIeTe T'M HiIMa. BBB Tasg JoiMHa MMajio MHOTO Tama, Tpesa. bpeii!
Cennan u ce uynu! ['mena, 1o Hero — eaHa MojJiepHa Tosira. AMa [TOHM, IOKAaTO € craj| 4yBaid B
ChHE — HAIIO JIomHao. M HeroBara cu Tosira OBUapcKaTa TaM, aMa M pyra Tosira, MHOTO MOJIEpHa.
Illapena m omamaHa cbc KpbB. lloBaurHan s e, mornenan s e. IlpemecTmn s oHas oBYapcKara.
Taman Tpbraan Kpae Aa Tepcu oBreTo — [x]om! Tas Tosra IkeOpann My s cirycHan — OT HebeTo
7 €, OT KbJe €? MeJsikeTo [My s CIyCHall|, aHTeJa, ChC Hed J1a BbPBHU.

W 3mest He XTesm 1a M3eAe OBIETO, BBPBSUI MBPBO Aa u3ene Hero. OT oBIeTe My Cb
KoJaiam... A 1a u3ene opuaps. Y0aBo, ama Tosrara, [JeTo ¢ Omuia] a ciycHaTa, TosraTa CTaHala,
yomna 3mes. Tst cu e mak HeBuamMa cuna. Ot Aax cu € HapeaeHa. Y Ouia 3Mest U TOW BUAE, [de]
3mes ympsut. Cisi3b HaoTy — Xomn! — OBIIETO TaM, B Tas JOJIMHA; 3aKapajn Tu e [oOpaTtHo]... U
KOH Kak cpeliHe [ka3Bain]: “Bspsaiite B Amnax! Hak ms Bb Hakaxke Amax!”

Cuuko ka3yBanu Ha @apaona... Dapaona crOpal BoiicKa, 1a MOXKE J1a TO U3TOHST BOWCKATa,
nma cu une BeB JluBaH, Hatam, kpiae Upak... BoiickaTa ro 3arpaxmar ja ro ¢aTsT, 1a Ty pa3cekar.
Toll kary 3ei TosiraTa — HATyK, HATAM, U3KJIaJl CUYKUTE BOMCKa.

Ennum [oT ontenenute BoitHUIN | m30sramy, kazamu Ha @apaona. Lap @epon. Taka u Taka,
Taka u Taka. “Chc TOsIraTa U3Kjiaa CUUKY .

ITycnan [@apaonsT] Apyra auBusus cien nepBata. M Tax uskian. IlycHan Tpera auBu3us
— 3arpaJwiy ry otnaiede, MHOry. Toil 3akapan oBueTy — M [x]alige. UepBeHO Mope uUMa JIU
Hakbae Tam? A! Kem UepBeHo Mope, na cu muHe 3a M3paen narawm, 3a [lanectuna.

W Hakpaii MopeTo — Taka peKkbia CbC [TosraTa]... Bolickata une! Taka pexba cbe TosIrara,
MOPETO ¢b pa3psizano [Ha aBe]. [Ipexapan oBiero npe3 cyma. M BOMCKBTH Chb clie[ HEro — TaMaH
Ch HaTpyNalH Ja Iy CTUTHAT HaKkpasd Ha TBA — [x]omn! MopeTy ¢b ChbeITMHUIIO U CHUKAaTa BOMCKB Chb
u3naBuiu. U Toil cu munan 3a [lanectrHa HaTaka v CU MPOJIBIDKUI JKUBOTA HATATBK. ..

W torasa tus ®@upone, ®upon Bropu, @apaon Bropnu, npe3 HeroBure BekoBe € OMIO TBa
Hamy, npe3 ®apaon Bropu; He MBpBUs, a BTOPHS, U TaM OIle Ka3yBaa [x]opara Ha bubmmsra [“the
People of the Book™?], ama cuuky He Mora ga moMHs. Ctap ¢bM Beke. Ocemece U JeBET TOIUIICH.
[FB:] A xakBo e craHaio cbc Tos [lefirambep?

[Storyteller:] Cwc Hery mu? AMu TOM CH € IPOIBIDKUI KUBOTA... I He TOMHS BeKe HATaThK. Toi
[xomxkara?] ka3yBalle, aMma HE TOMHS.

12
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The above text was recorded in 2005 in the village of Kornitsa (county of Gotse Delchev, Blagoevgrad region),
South-Western Bulgaria. The story was narrated by an eighty nine-year old Muslim man. The storyteller Ibrahim
Husein Siirmali was born in October 1916 in the same village; he was a shepherd and a peasant farmer. The field-
research was part of the author’s work on the project Folk Religion in the Balkans. The sound-recording of the
above account is stored in the Hans Rausing Endangered Languages Project (HRELP) archives, at SOAS,
University of London.

APPENDIX
Text No. 32
About the giant Adzh, also known as Alangsar-Alif

According to [our] tradition, our forefather Adam had a daughter whose name was
Anuk, who gave birth to Adzh. He was incredibly tall in stature. During the Flood, when
people of the [time of the] Prophet Noah perished, the water rose forty cubits above the
tallest mountains. However, the water did not even reach the knees of the aforementioned
Adzh. He was pulling Noah’s Ark with one hand. The aforementioned Adzh was catching
carps in large rivers and frying them in the sun and eating them.

[...]

When Prophet Noah was building the Ark, he lacked four pieces of wood. Then
came the news from the Blessed and Highest God: “There is a sycamore tree on an island
of the River Nile; he should get hold of it and finish the Ark. He should send there the
aforementioned Adzh, having promised to feed him and satisfy his hunger, and he [Adzh]
would deliver it.” Prophet Noah then prayed before the Highest: “O God, in order to satisfy
the appetite of this Adzh, the world’s food supply will not be enough. How can I satisfy his
hunger?” God the Highest then said, “I will feed him by means of My power!”; afterward
He ordered the above-mentioned Adzh to be fed until satisfied, and He let Noah leave.
Adzh set off, uprooted the aforementioned sycamore tree, together with its roots, and it was
as heavy as a hundred thousand batman.””> He brought it to Noah and give it to him. After
that, the Ark was completed. When the aforementioned Adzh was walking, the clouds in
the sky were around his waist.

[...]

The aforementioned prophet Noah once committed himself to feeding [the giant]
Adzh until no longer being hungry. The distance between the Nile and Noah’s location was
a journey of three-month’s duration, yet the distance covered by the footfall of the
aforementioned Adzh was a one-day journey. To take the aforementioned sycamore tree
[for Noah’s Ark] took him one day. That very morning he [Adzh] brought it to Noah and
told him, “Give me food and satisfy my appetite!” At that time the Blessed and Highest
God, through the Hazreti Dzhebrail [Blessed Gabriel], sent him two small loaves, giving
the order: “Let him eat them while reciting, “In the name God, the Merciful and
Compassionate” [i.e. the Bismillah formula]. Dzhebrail put the two loaves in front of Adzh
saying, “Eat these, reciting, ‘In the name of God, the Merciful and Compassionate’”. Adzh
uttered, “In the name of God”, and began eating, and his appetite was satisfied through
God’s power, with only one loaf. It was the only case when his appetite was satisfied.
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O BetukaHe AXKb, 10 NPO3BUINY AJIaHrcapb-AJn(b

[lo mpenmanuto y mpaoTma Hamero Amama Oblia J09b, IO UMEHH AHYKB, OTH KOTOPBIH
pomuicst Amxb. OHB 6bUTH HEBBPOATHO BBICOKL pocToMb. Bo BpeMst BcemipHAro moroma, Koraa
Hapob mpopoka Host moxsepres rubenu, Boaa moausack Ha 40 SpIIMHE BEITIEC BRICOYAWIITUX TOP.
OnHako Torga Boja He INpeBblIana KonmbHb momsHyTaro Ampka, W OHB BOAWIB JaAbl0 IPOPOKA
Hosl, yXBaTMBIINCH 32 OJWHBL KOHELb €i. YIOMSHYTHIA AJKb JIOBHIB Bb 0OJbuxb pbkaxn
(mapbst) COMOB®, )KapWITh UX'h HA COJTHIIEC U MTUTAJICS UMH.

[...]

Korna nmpopoks Hoit cTpouiis najpto, y HETO HE XBaTHIIO YETHIPEX'h IEPEBSIHHBIXD TOCOKD.
Toraa ors Bora Brarocnosennaro u Beesbuunsro nocnbaosana sbers: “ Ha ocrposb pbru Huna
€CTh OJHO YWHApOBOE JI€PEBO, MYCTh JIOCTAHETh €ro U AOCTpouTh. IlycTh momuier Tyaa U
ynoMsinytaro Amka, o6bmass HakOpMUTE €r0 pas J0-ChiTa, U OHB A0cTaBuTh”. Toraa mpopoks
Hoit B3monuics mepens BceeBbmmubiM: “O, Boxe! 94T00B HAKOPMHUTH 3TOTO AJKa, HE XBaTHUTh
MPOBU3UHU BCE BCENIEHHOW, Kak ke s ero Hakopmito?”’ Torma bors BceeBblmmHuit ckazam: “S
HaKOpMIIFO ero mpu moMomm CBoero MorymecTtBa” — Jadb 005S3aTelbCTBO HAaKOPMHUTH
ynoMmstHyToTOo Amxka u ormyctus (Hos). AmK® OTHpaBWICS, BBHITSHYJH YIOMSHYTOE YHHAPOBOE
JIEPEBO Ch KOPHEMB BB CTO THICSYAa OaTMaHOBBH, mpuHech W oTAarsk (Horo). Ilocme (Toro) mambs
OBLIa OKOHYCHA.

Korma ymomMsHyTHI AIKD XOIUITB, TO 00JIaka, HAXOMAIIISCS Ha HeOecax'h, OKAWMILSIIN €TO
MOSICHHUILY .

[...]

Brrmeckazannapiii mpopoks Hoit yke oOs3aics eOWHOXKIB HAKOPMHUTH Amxka. Mexmy
Hunoms u (mberoms maxoxnenis) Hos, pascrosmie mytm ompembmsmocs Bb Tpu mbebma, a
pascTosHiE ONHOTO IMara MOMSHYTaro Ajpka 3aHAMajo OIWHD JICHb MyTH. 3a YIOMSHYTYMb
YUHAPOBBIMB JIEPEBOMB OHBH CXOIWIH Bh OJNHUHB ACHH (OYKB. K YTpy—Ke), IPUHECH €T0 U CKa3allb
Horo: "Mait mab numm u nakopmu mens".

B 310 Bpemst bors brnarocrmoBenusiii u BeeBbimHili wepess xe3pera Jowcebpauis TOCTATH
emy n8b nememxu, mosbnesn: "Ilycts oub, npousuecs: "Bo ums Bora MunoctuBaro u
Munocepaaro", csbers". JlBe nenemku onb (Jxebpaniab) MONOKUIE MEpeqb HUMbB (ADKEMB),
ckazaBb: "Cubms o910, mpomsnecs: "Bo umma Bora MwumoctuBaro m Munocepaaro"!" Amxs,
npousHecs: "Bo ums bora", mauans bete n HackTHiIcs, o MorymecTBy Bora, oTh 0HOM NemEnIKH.
DTO OBLTH SAUHCTBEHHEIN CITydail yToJeHis ronoaa (AKEMB).

The text of this folklore legend was provided by Abubekr Akhmedzhanovich Divaev, a member of the Society of
Archaeology, History and Ethnography at the Imperial University in Kazan (the former Russian Empire); it was published
by A. A. Divaev and V. Anderson, with an introduction by N. Katanov, in 1908, in the Proceedings of the Society of
Archaeology, History and Ethnography at the Imperial University in Kazan, Vol. 24 (5), pp. 432-442. The legend was
recorded by a certain Tauke Nurabaev, who was a Kirghiz Mullah residing in the au/ (i.e. village, settlement) No 3 [“3-ro
ayna”] in the Tas-Tiubin county [“Tach-TioOuHCKOM BonocT™] of the Aulieatinskii region [“Ayniearurckoro ybsna”] of
Sur-Darya district [“Csipb-napeunckoit oomactu”] of the Russian part of Turkistan. The Russian translation of the original
text of the present legend follows the publication of Divaev and Anderson [1908: 438-439].

Text No. 33
No one from among the living survived the waters, except for ‘Udzh

Along with Noy [Noah] there were 80 persons in the Ark. No one from among the
living [outside the Ark] survived the waters [of the Flood], except for ‘Udzh, son of Anuk,
since everyone else perished. According to Ibn Abbas’ account, ‘Udzh was reported to be
the son of Adam’s daughter. Anuk was the daughter of Adam, whereas ‘Udzh’s father’s

87



name was Seikhan. When the waters of the Flood intensified, ‘Udzh came to Noah and
began asking to be let into the Ark. Noy started inviting him to accept the Faith, but ‘Udzh
did not accept it. Noy replied, “There is no room in the Ark for non-believers.” ‘Udzh
survived because he was very tall in stature. In the book of Arais, it is said that ‘Udzh’s
height was 23,333 1/3 cubits. The waters which rose four cubits above the mountains
reached up to his knees. ‘Udzh’s mother was also tall in stature, and was actually the one
with whom female fornication [i.e. promiscuity] began. God the Highest sent dragons as
big as elephants and wolves as big as camels against her, and they devoured her. The reason
why ‘Udzh was saved from the Flood was that Noy could not cut down and bring a huge
Indian black tree called “Saj”, but ‘Udzh brought it to him. Thanks to this particular
favour, he survived. Being very tall in stature, he used to catch fish in large deep rivers and
eat them, after grilling them in the sun. According to God’s word (i.e. the Qu’ran), he was
pulling the Ark from its stern. ‘Udzh’s lifespan was 3,600 years. He died in the time of
Mousa (i.e. Moses).

B Bogb u3b :kuBbixs kpomb 'Y :ka HMKOro He ocrasioch

Cp Hoemsb BB koBuerb 6buto 80 uwenosexks. Bb Boxb m3b xuBbixs kpomb 'Vixka, ceima
AHyKB, HUKOTO HE OCTAJIOCh, MO0 Bce morubmu. Co cmoBbs MO6H Abacca mepemaroTs: 'Y IKb €CTh
CBIHB nouepu Anama, 'AHYKDB €CcTh JT04bh Anama, a uMs otia 'Ymxa O0suio Ceifixans. Korma Bona
MOTOMA yCWINIACh, 'Y kb Npuuens kb Horo 1 cTane NpocuThes Kb HEMY B KoBuers. Hoil crans
npurnamate ero kb Bbpb, HO 'Vikb He mpumsns es. Torma Hoit ckasans Bb orTBbTE:
"Hepbpyromemy wbre mbera Bs kosuerb!" 'Vixs cmaccs motomy, 4ro Gburh OYEHB BENHKD
poctomb. Bb kuure "Apaucs" rosopurcs, uto 'Ymks pocry umbas 23.333 1/3 apmuna. Boga,
MOJHSABLIASCS BhINIE TOPH HA 40 apiuuHb, Obula eMy JuInb 10 Koubub. Benukaro pocra Obuia u
MaTh 'YKa; OTh HES—TO W TOIUIA Pa3BpaTHOCTh JKEHIIMHB. 1'ocronps BceBpimHiM HamycTHirs Ha
Hee JPAKOHOBb BEJMYUHOIO CO CIIOHOBH M BOJKOBb BEJIMYMHOK Chb BEPOIIOI0BDL, U OHU Chbin ee.
IlpuumHa criaceHis 'Ymka OTh OTOTIA 3aKJIIOYATIAach U B TOMB €xke, 4To Holl He Mors HapyOuTh U
NPUHECTH MHJICKAro 4epHaro jaepesa Gounbiunoro pasmbpa, HaseiBaemaro "camks" (T.e. TEKOBAro
nepesa), a '"Ykb mpuHeCh eMy. bnaromaps otoit To yenyrb ows u yubnabns. Byayun ouens
BEJIMKAr0 POCTa, OHb JIOBWIb Bb TIIyOOKUXb U Gonbmnxb pbkaxs peiby u bas uxs, nomkapues Ha
comuuh. Cyns mo CnoBy Boxiro (1.e. KopaHy) OHB ABHIaimb KOBYErb, J€PKA €T0 3a KOpMy. JKu3Hu
"Vxa 66010 3600 1b1H. YMeEps 0HB Bo Bpemena MycsI (T.e. Monces).

This Muslim folklore legend was first published by the Karimov brothers in 1908 in the city of Kazan (in the Former
Russian Empire), in their (rather large) Collection of Tales About the Prophets [Coopnurs pasckazos o npopoxaxv),
which contained 479 pages; the above text is to be found on p. 57 of that edition. The collection was compiled by the
Imam (Mullah) of the settlement [“ka3axsapa”] of Olo; his name was “Sallah, the son of the Mullah Sharafu’-d-din”
[“Cannsaxs, ceiab Myutel Hlapagy’ n-nuna”]. Reportedly, the account presented by the Mullah Sharafu’-d-din was further
proofread and corrected by two other local men: Yakub Sadru-d-dinov Mamyshev [SIxy6s Canpy’-a-anHoBbs Mambliiess]
and Kyamil Fattax-d-dinov Bashirov [Ksamunb ®arrax-n-nuHoBs bammposs]. The Russian translation of the legend
(which was most probably narrated in Tatar originally) was subsequently published by A. A. Divaev and V. Anderson,
with an introduction by N. Katanov, in 1908, in the Proceedings of the Society of Archaeology, History and Ethnography
at the Imperial University in Kazan, Vol. 24 (5). The Russian translation of the original text of the present legend follows
the publication of Divaev and Anderson [1908: 447-448].
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Text No. 34
About ‘Udzh son of Anuk

According to the account of Ibn ‘Umar, Udzh’s height at that time was 23,333
cubits. He reached up to the clouds with his head and drank water from them. He used to
catch large fish from the bottom of the sea, frying them in the sun and eating them. It was
also reported that during the time of Flood, he appeared before Noy [Noah] and said to him,
“Take me with you too into the Ark.” Noy answered, “O adversary of God, I received no
order to take you with me.” When the Flood embraced the earth, the waters of the Flood did
not reach higher than ‘Udzh’s knees. He lived an additional 3,000 years after that. Finally,
God the Highest dispatched him through the hand of Moses, for the following reason.
Having seen the army of Mousa (that is, Moses), ‘Udzh set off towards a mountain, severed
a stone from there as large as the Children of Israecl. When he was about to lift and throw it
upon them, God the Highest sent birds, including the hoopoe-bird, and with their beaks
they perforated the stone, which fell like a yoke on ‘Udzh’s neck and suffocated him.
Moses then approached, leaped up and hit ‘Udzh with his staff, but the crook only hit him
on the ankle; Moses’ height was ten cubits, and the length of his staff was ten cubits, and he
leapt ten cubits from the earth as well. [Having hurt the giant], the people ran towards him
and with the help of daggers, removed [‘Udzh’s] head from his body. This was a man
whose body was so massive that his fingers were as large as three cubits.

065 'Yaxh, coinb 'Anykn

Ilo cmoBamp MOHB 'YMmapa pocThs 'Ymka apmiHamMu TOTO BpeMeHH Obuth BB 23.333
apmmHa. [onoBoit mocraBas 10 005aKOBH, OHB NMHUIH BOAY W3b HHUXB. KpymHyI0 poIOy OHB
N00BIBAB CO JHA MOps, 3aTbMb momKapuBans ee Ha conuub u bus. TlepenatoTs Takxke, uto BO
BpeMsl [OTOMNa OHB ABUICS K Howo u ckaszans emy: "Bossmu Bb koBuers u mens!" Hoit orsbuans
emy: "O Bpars boxi#i, s He TOyqITs IPUKa3aHist Opath Te0s ¢b coboro!" Korna moroms oxBaTuis
3eMJII0, BOJIA MOTOMNA HE MOAHsuIAch Beime Konbub 'Ymka. Ounb npoxuns Ha cebrb eme 3. 000
nbre. Hakonens, Focnoas Beesbinnil moryOGuns ero upe3sb pyku Mowucesi, a npuyrHa TOTO ObLia
cabayromas: "V ke, yBuaasmu Boiicko Mycel (T. . Moucest), OTIpaBUIICS Ha OJHY TOPY, BBICIKD
OTTY/la KaMeHb BEJIHYUHOB Cb CHIHOBH V3pamneBbixb U, KOraa XOThiab—ObUIO MOJHATH €ro u
OpocuTh Ha HUXb, Locnoas Beespimuiil mocnans nruis BMberh ¢b ymomoms, kotopsis cBoumu
KJIFOBAMU TIPOJIOJIONIIH KaAMEHb, — M KaMEHb TOYHO XOMYTh Haabics Ha e 'Ypka u 3a1ynimrb
ero. Mouwuceii mpumerb, MOJCKOYNTD U KE3IOMb CBOMNMbB YAapHiIb 1Mo 'YKy, HO TMajKa J0cTaia
€My TOJBKO II0 JOABDKKH. Pocty Moucel umbas 10 apmmns, anuaa xe3na Gbuia Toxe Bb 10
apUIMHb, MOACKOYWIL OHb OTh 3eMiH Toxe Ha 10 apmmus. Jlroan noxdbxamu u npu momomu
KUHKala Cb TPYAOMb OTAbIMIM TOJOBY OTH TyldoBUmIA. JTO ObUlh uenoBbkbs ¢b Takumb
TYJIOBHIIEMb, YTO MAIBIEI OBUIM JTHHOIO TI0 3 apIlinHA.

This Muslim folklore legend was first published by M. M. Kadyrov in 1907 in the city of Kazan (in the Former Russian
Empire), in a collection of stories about the Prophets (containing 542 pages); it was printed in the publishing house of B.
M. Dombrovskii. The (rather scattered) text of the above Muslim folklore legend is to be found on pp. 68, 263 and 264 of
that edition. The collection was compiled by one of the disciples of Burkhanu d-din al-Mardzhani [bypxany’-qunb ainb-
Mapmxanu], a certain “Hadzhi Muhamed Al-Amin, the son of Hadzhi Abdulla Yakobov [Xamxu Myxammens Aub
AMuHb, CbIHb Xapkust A6xysusl Sky6oss]. The Russian translation of the legend (which was most probably narrated in
Tatar originally) was subsequently published by A. A. Divaev and V. Anderson, with an introduction by N. Katanov, in
1908, in the Proceedings of the Society of Archaeology, History and Ethnography at the Imperial University in Kazan,
Vol. 24 (5). The Russian translation of the original text of the present legend follows the publication of Divaev and
Anderson [1908: 446-447].
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Text No. 35
“The cause of death of the aforementioned Adzh will be your staff — hit him with it!”

In those times, Prophet Mousa (that is Moses) used to reside in the city of Mysyr
(in Egypt).”™ He (Adzh) arrived there. Upon his arrival, Prophet Mousa received the
following order (call) from the Blessed and Highest: “The cause of death of the
aforementioned Adzh will be your staff — hit him with it!” The aforementioned Prophet
Mousa was 40 cubits in height, and when he leapt up he could raise himself another 40
cubits, and then when, having leapt 80 cubits, the staff only struck Adzh’s ankle. Thanks to
God’s might, Adzh’s foot was in great pain and not being able to cope with his suffering,
he put his foot into the River Nile. At that time, an order came from God to Hazreti Azrail,
and he received Adzh’s soul. The body remained at that place and his hip bone served as a
bridge over the River Nile. It was reported that people could travel with heavily-laden
camel caravans and with their animals through the hollow aperture of the aforementioned
hip bone. Once a year this bone was smeared with fat. It appears that he (i.e. Adzh) lived an
unaccountable number of years.

"IIpuKMHOIl CMEepTH HA3BAHHAT0 A/UKA T0JIKeHDb ObITh Bamrs xe3un,
yiapbTe UMb ero!"

Bs 1 Bpemena Bb ropoah Muiceips (B Erunth) xuns npopoxs Myca (1.e. Mouceit). Bot
onb (Amkb) Tyma u npubsutb. Cb mpuOBITIEMB €ro MpPopokbh Myca moayunns cabmayromee
nosenbuie (Bosrmacs) orbs Bnarocnosennaro u BceeBbimmsro: "TIpu4uHON CMEPTH Ha3BaHHATO
Amxa momkeHs ObITH Bams jxe3ns (aca), ynapste UMb ero!”

VioMsHyThIH Tpopokb Myca umbias pocty BB copoks apumus. Korna oHb moackounis
BBEPXb, TO TOJHSJICS €IIe Ha COPOKBH apIINHbB. M BOTH, KOTJa OHb, BCKAKHYBh Ha BOCEMBJECATH
apIINHb, YIapHIb, — K€31I'b YTOAWIB (TOJBKO) B HIMKONKY Aka. brmaromaps morymecrtBy bora,
Hora (Amka) crana cuibHO 60nbTh 1M, He BBIHOCS cTpagaHiil, OHB OMyCTHIH HOTY B pbky Humb.
B 10 Bpems mocabrosano (ors Bora) mosbnenie kb xe3pery Aspauiio, U 3TOTH NPUHSITB JYIITY
ero (Amxka). Thio ocranocs Ha Toms camomb Mberb, a Genposas KoCTh cTana CiryKUTh MOCTOMb
gepe3b Humb. ['0BOpSATH, UTO HWepe3 OTBEpCTie HA3BaHHOW OENpPOBOW KOCTH JIFOAM IMPOBOISATH
KapaBaHbI BepOJIOOBE Ch TSHKECTHIO M CBOM CKOTH. (KocTh 3Ta) BB ro/ly OMHB pa3h CMa3bIBAETCS
#upomb. OHb (AIKB), OKasbiBaeTcs, Mpoxuib (Ha cBbrh) 6e3uncnennoe muoxecrso mbrs.

The text of this folklore account was first published by A. A. Divaev and V. Anderson, with an introduction by N.
Katanov, in 1908, in the Proceedings of the Society of Archaeology, History and Ethnography at the Imperial University
in Kazan, Vol. 24 (5). The Russian translation of the original text of the present legend follows the publication of Divaev
and Anderson [1908: 441].

90



NOTES

References to the Qur’anic text are from The Koran, translated by J. M. Rodwell [London: Phoenix,
1994; first publ. London: Orion, 1909]

References to the Biblical text will follow of The Holy Bible (Kings James Version) [NY: Meridian,
1974].

References to The History of Prophets and Kings (Tarikh al-rusul wa’l-mulitk) by Al-TabarT will
follow the English translation of the text by F. Rosenthal (Vol. 1: From the Creation to the Flood) [Albany,
NY: State University of New York Press, 1989] and W. Brinner (Vol. 2: Prophets and Patriarchs and Vol. 3:
The Children of Israel) [Albany, NY: State University of New York Press, 1987, 1991]

References to Lives of the Prophets (‘Ara’is Al-Majalis Fi Quisas Al-Anbiya’) by Al-Tha’labi will
follow the English translation of the text by W. Brinner [Leiden: Brill, 2002].

Unless otherwise stated, references to Al-Rabghtizi’s The Stories of the Prophets will follow the English
translation of the text by H. E. Boeschoten, J. O’Kane and M. Vandamme [Leiden: Brill, 1995].

References to The Babylonian Talmud are from the Soncino Edition of The Babylonian Talmud, ed.

I. Epstein [London: Soncino Press, 1935-1948].

"Midrashic sources maintain that the ram which Abraham sacrificed instead of his son was

created in the twilight of Sabbath eve in the week of creation, and prepared since then as a burnt
offering instead of Isaac. [. . .] As the creation of this ram had been extraordinary, so also was the use
to which all parts of his carcass were put. Not one thing went to waste. The ashes of the parts burnt
upon the altar formed the foundation of the inner altar, whereon the expiatory sacrifice was brought
once a year, on the Day of Atonement, the day on which the offering of Isaac took place. Of the
sinews of the ram, David made ten strings for his harp upon which he played. The skin served Elijah
for his girdle, and of his two horns, the one was blown at the end of the revelation of Mount Sinai,
and the other will be used to proclaim the end of the Exile, when ‘the great horn shall be blown, and
they shall come which were ready to perish in the land of Assyria, and they that were outcast in the
land of Egypt, and they shall worship the Lord in the holy mountain in Jerusalem’ [Ginzberg 1968
(1): 282-3].

Some sources (such as Toledot Yizhak) “state that the ram came to life again after it was sacrificed and burned
to ashes”; for further information see Ginzberg [1968 (5): 252, n. 246].

A similar idea was attested in Muslim popular tradition clustering around orthodox exegesis of the
Qur’an. As Jan Knappert points out, “the beginning and the end of every legend is completely traditional,
containing references to the Qur’an and to the Hadith” [Knappert 1985: 5]. Islamic religious narrative
literature is familiar with the motif of the wondrous ram previously created by Allah to replace Ishmail, the
son-victim, which Ibrahim was about to sacrifice following God’s command. According to one of the
vernacular counterparts to the Qur’an account of the filial sacrifice (as presented by Knappert in his
compendium of Islamic Legends), the knife refused to cut the throat of Ismail and spoke to both father and
son with a human voice:

Suddenly they heard the rustling of wings in the air, and a sweet voice saying: “Peace be upon you
all!” It was the angel Jibr1l whom God sent to end all misery. He continued: “Four hundred years ago
God decided to test you, Nabii Ibrahim, and for that purpose he created a ram. Look, there it is!” And
indeed, a big ram came walking along. The angel said: “ Take your knife and slaughter this ram in
the name of God. He is the greatest.” Thus it was done, and in commemoration of this readiness of
their ancestor Isma’ll, the Arabs still today sacrifice a sheep every year, of behalf of the poor
[Knappert 1985: 79-80].

? The Qur’anic account of Ibrahim’s life is scattered through the text of Strah 2: 118, 130-134, 260-262;
Strah 3: 60, 89, 91, 189; Surah 4, Stirah 6: 74, 162; Strah 11: 72; Strah 14: 38; Strah 15:51; Strah 16: 121;
Stirah 21:68, Strah 22: 27; Stirah 29: 15; Strah 37: 107; Strah 43: 25; Stirah 51, Strah 87:19. The detail that
Allah sent Ibrahim a ram which was to be slain instead of his son is not actually attested in the Qur’an; see
Strah 37: 100-109. The origin of the ram motif is extra-Qur’anic. See also the discussion below.
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? The storyteller uses the Bulgarian (Slavonic) word “Tocriox” [i.e. ‘God’, ‘Lord’] and the name of Allah
interchangeably.

* Cf. A 52 (Creation of angels) in Stith Thompson’s Motif-Index.

> The local dialect form “melyaike/malyaike” (meaning ‘angel’) originates from Turkish melek, which is itself
derivative from Arabic malak (pl. mala’tka) and is cognate to the Hebrew malach (pl. meldachim). The word is
of Semitic origin.

° Cf. Surah 7: 11 and Surah 38: 77. A similar idea, that the angels are created of fire, is developed in some
extra-Qur’anic writings, such as Al-TabartT’s History of Prophets and Kings [trans. Rosenthal 1989: 252-
253], Al-Rabghiizi’s The Stories of the Prophets [trans. Boeschoten, O’Kane, Vandamme 1995: 11-13,
fol.4r], and popular Islamic oral tradition.

On the other hand, the concept that the angels are created of fire is distinctly attested in midrashic
tradition [Ginzberg 1968 (1): 16], as well as in some extra-canonical Christian (oral and written) accounts
which parallel both the canonical Qur’anic text and Islamic exegetical writings. A great variety of Old Church
Slavonic apocrypha and folklore narratives (and in particular dualistic cosmogonic legends related to the
Christian heresy of Bogomilism) touch upon the matter of angels being created from fire.

According to the Sea of Tiberias Slavonic apocryphal text (which is representative of the indigenous
Slavonic apocryphal repertoire and has no Greek protograph), when God decided to create the world, he
ordered Sotana-il (Satan) to dive to the bottom of the primordial waters and bring him soil and flint:

Sotana-il obeyed the Lord and dove into the Sea and brought up earth and flint. And the Lord then
took earth and sand and scattered it along the Sea of Tiberias and said, “May the earth be rich [lit.
“fat”, “thick”] and broad on the Sea!” And God took the flint from Sotana-il and broke it into two
and He kept what was in His right hand for Himself and what was in His left hand He gave to
Sotana-il. God then took His sceptre and began beating the flint, saying, ‘Fly out from this flint —
angels and archangels — in My fleshless form and image!” Fiery forces started to fly out from this
flint, and God created angels and archangels and all nine ranks [of angels].

Sotana-il saw what God created and began to beat the flint which God gave him from His left hand.
Sotana-il’s angels began to fly out and he created for himself great forces. God made him [Sotana-il]
the head of all angel ranks, and he himself came to the ninth rank [of angels].

Below follows the original Slavonic text:

Cotonamms xe nocn8ma I u HOHBIPH CA Bb MOpPE M BbIHECH 3eMid M Kpemenb. U B3b [ 3eMimo
U 11ecokb, pascha no mopro Tusupuanckom8 u pede: 6814 Ha Mope 3eMiIA TOIbCTa U pocTpadHa!l 1
BB3A [ 1B oy CoToHausa KpeMeHb U IPEJOMHU €ro Ha NOJIbI, U Bb npasoii pB8xb ocrasu TS 0y ceOA,
a BB nbBoit Maams [k Cotonaminy. U B3A [ b MOCOXb M Haua OHTH KpeMeHb U peue: BouTbTH U3
HEro KpemeHu arl riiessl U apxanreiu 1o oopa38 moem8 u no moxobito u Gesmwiotain! U novam
TOrO KPEMEHH BBIICTATH CHJIbI OTHEHBHBIA, M COTBOPH [N arlIrisl M apxar  TIbI M BCA JIEBATH
ynHOBh. M Bupe COTOHaWIb YTO COTBOPHIIH I'Ab uss hbBEIA p8xu. U novamm oy Cotonann8
BeuThTat arrmel ero Cortonamnosel, cebe corBopn cin8 Bemk8io. U coropu b [CoTonana)
HAYaJIHAKOMb Haa0 BChbMu umnbMu arrensckumm... mpine l"fﬁ, Bb JcBATHI 4yuHb [Quoted after Ivanov
1925:290-291].

The above fragment is an extract from a sixteenth century Russian Ms. published by E. V. Barsov in 1886.
Although the now extant recensions of The Sea of Tiberias are predominantly Russian (with the Bulgarian
version from the Slepche Monastery, published by V. Grigorovich as a rare exception), these surviving
written accounts show similarities with South Slavonic oral tradition, and in particular with certain dualistic
cosmogonic legends (often related to the Christian heresy of Bogomilism). Some of these texts can still be
recounted among storytellers in the Balkans. Most probably the protograph of The Sea of Tiberias belongs to
the apocryphal Bogomilistic tradition of original South Slavonic literature (Old Bulgarian in particular)
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dating from the eleventh to thirteenth century; for further information, see Ivanov [ibid. 310-311]. Recently it
has been argued that the Sea of Tiberias has East Slavonic (Russian), and not South Slavonic (Bulgarian)
origin, see V. Kuznetsova [1998: 59-78]. However, there is abundant evidence that the protograph “belongs to
the tradition of original South Slavonic literature (Old Bulgarian in particular) and most probably dates from
the eleventh to thirteenth centuries when other original Old Bulgarian apocrypha, borrowing and
reinterpreting earlier apocryphal and apocalyptic traditions, were written” [Stoyanov 2001: 20-21]; for further
information see M. Dragomanov [1894: 10-35, 45-52], I. Ivanov [1925: 287-326], D. Petkanova [1978: 155-
161], D. Dimitrova-Marinova [1998: 38-57], R. Tomicki [1976: 86-95; 1979: 174-175; 1980: 51-62, 70-117],
Yu. Stoyanov [2001: 19-33; 2004: 192: 194], and Badalanova [2003: 6-7, 13-14; 2008: 168, 189, 219-30]; for
general survey of dualistic themes and motifs in Slavonic and Balkan folklore, within the context of Eurasian
archaic cosmogonies, see Dragomanov [1892]. On the relationship between The Sea of Tiberias and Islamic
heterodox (Bektas and Kizilbag/Alevi) cosmogonies from the Balkan-Anatolian area (with special emphasis
on creation stories narrated among the Bulgarian Muslims), see Stoyanov [2001a: 167-217; 2004: 191-201].
One more related example: according to the Slavonic Book of the Secrets of Enoch the Just (known
also as Enoch 2), on the second day of Creation God struck up a great fire from the primordial hard stones and
from this fire He created an incorporeal host, the angels, and their armour was fiery and the garments were of
burning flame:
From the stones I struck up a great fire, and from the fire I created the ranks of the incorporeal host of
the 10 angels and their flaming armour, and their garments were like a burning blaze. And I ordered
each of them to remain in the rank assigned to them. But one among the hosts of angels severed
himself along with all those below him, being upset by the sick thought of putting his throne above
the clouds and above the Earth, to become equal to My power. I tossed him from the height,
together with his angels, and he started flying in the air above the Abyss.

U @ xamene™ oychbko™ wreb Bemnker 1 M Wreb coreopy” unnm GecrursTHM” Bow i) TB' arr(lmb, u

WPXiKia ©° WIHBHA U WHAEKIE W' IUIAMH NAJellb; U IoBedb’ 1a CTOX KbKIO Bb cBOE  uMHOY. Eanm
- - M M M o, T

xe (0 umHa apxarr(/karo (DBpam CA Cb YMHO" CXIIM IO HU', BBCIPIR MHCIb HEMOIIHXA, 14

nocrapn’ npbcronns cBom Beie WOMA" HA”" 3emiteA, na 6Xae’ TXue” moel lu cunb. U UBpwro” elIro

¢b BbICOTH Cb arr[ 1y ellro. Y 6b nmbraa no Be3noyxoy BunX Bpbxoy Gesmumn. [Quoted after Ivanov

1925:176]

The above fragment is an extract from a sixteenth century Bulgarian redaction of The Book of the Secrets of
Enoch, the actual title of which reads, The Book of the holy secrets of Enoch, a sage and a great man of
letters, whom the Lord loved and received so that he might witness life above and the most wise, greatest,
unimaginable and immutable Kingdom of Almighty God, and the most wondrous, glorious, luminous, and
many-eyed abode of the servants of God, and immoveable throne of the Lord, and the ranks and appearance
of heavenly hosts, and indescribable station of many multitudes of elements, and other visions and an
unexpressible singing of the cherubims, and immeasurable light, so that he may become a witness to all this
(Knueu cmJu™ mauns Enoxo’, MXoca mXRopa u eemuxa xRKooxcnuka, elleoxce npiA” I'vl | u evznobums
el120, 0a euou ebiUHAX dcumuie u npbuXopazo u eenuxazo u nedomviciumazo u Henp bybunazo ypmea
ball evcedpvorcumenb, u npbousnazo u cnasnazo u cebmnazo u mnozo W luumazo cmoania croyev 2nl )b, u
Henoodesu(rcumazo npmua 2nl )b, u cmenenu, u WobAGIEHIE) BOUHL GECNTLMHU, U HECKA3AICACMAZO CONCEHIA
MHO20 MHIICCMBA cmyxiu, u paznuunaa eud buia u neucnosboumaa nbuie xepoysumcxvi® 6ou, u cebma 6esnv
mbpha camosudeys 6vrmu). The actual Ms. is preserved in the National Library in Belgrade (record No. 321);
it was discovered by the Russian scholar M. Sokolov in 1886 and published by him 13 years later. Here I refer
to Tordan Ivanov’s publication of the original text following Sokolov’s publication of the apocryphon [Ivanov
1925: 177-178].

The earliest version of Enoch 2 probably appeared in medieval Bulgaria in the tenth century
[Petkanova 1982: 351]; Iordan Ivanov suggests as terminus ante quem eleventh-twelfth centuries [1925: 167].
The Slavonic protograph must have originated from a Greek Vorlage which may have been based on an
Hebrew or Aramaic original. It has been argued that it was composed in Egypt (most probably in Alexandria)
by a Hellenistic Jew [Schmidt 1921: 308]. Further on The Book of the Secrets of Enoch, see M. Stone [1980:
31-47,59-70, 109], as well as J. C. Greenfield and M. Stone [1979: 89-103], P. Alexander [1998: 87-122]; on
the Slavonic Enoch, see R. H. Charles and W. R. Morfill [1896], A. Pennington in H. F. D. Sparks’ (Ed.) The
Apocryphal Old Testament [1984: 321-362], F. Andersen in the first volume of J. Charlesworth’s Old
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Testament Pseudepigrapha (Ed.) [1983-1985: 91-221], Orlov [2004: 3-29]. On the angelic intercession on
behalf of men in Slavonic Enoch, see Higgins [1953: 321-323].

The fact that some explicit ideas related to the origin of the angels of fire are attested not only in
canonical Qur’anic text, but also in Muslim and Christian folklore, as well as in Judaeo-Christian apocryphal
writings indicates that there must have existed a certain oral Ur hyper-text which functioned as a Vorlage-
compendium of themes and motifs for both the Bible and the Qur’an. Further traces of this oral Ur-hypertext
have survived in the oral tradition in the Balkans (and the present folklore text provides evidence supporting
this assertion).

7 Cf. Sarah 3: 52; Sarah 15: 26, 33; Sarah 16: 4; Strah 17: 63; Sarah 22:5; Sarah 55:13. This particular motif
— that the first man was made of “the dust of the ground” (i.e. earth / soil / clay) — parallels the Biblical
account of Gn 2: 7, as well as some Christian extra-canonical (Old Church Slavonic apocryphal) texts, such as
The Sea of Tiberias (see above). It should be noted, however, that the motif of the creation of Adam out of
dust/earth is not always included in Jewish and Christian extra-canonical (apocryphal) Creation narratives.
The Book of Jubilees, for instance [Sparks 1984: 15], follows Gn 1:26-27 and does not contain the detail of
the dust of the ground being the materia prima from which the first man was created. Slavonic and Balkan
folklore narratives of the creation of Adam/Adem out of dust/earth share the vernacular exegesis of both
Christian and Muslim anthropogenesis. Furthermore, the motif of “the earthen/earthborn man” is the most
widespread component of the indigenous myths of origin, be it Christian or Muslim. A cluster of new themes
and motifs is often attached to it by the local storytellers. Thus, among the heterodox (Kizilbag) Muslims in
the village of Bisertsi (North-Eastern Bulgaria), it is believed that the horse is a sacred being, as it
“participated in the act of the creation of the first man” [Mikov 2005: 278]; it is further maintained that this
animal was created in order to squash with its hooves “the dust of the ground”, and then mash and knead the
clay from which the body of the first man was subsequently moulded by God. This belief is also mirrored in
traditional customs, social norms and values shared by the local village people among whom the horse enjoys
enormous respect. The special attitude towards this animal is also related to the belief that the Prophet
Muhammad accomplished his “night journey” from Mecca to the temple (of Jerusalem) [Siirah 17], and then
through the seven heavens to the throne of God, on the back of his miraculous horse Borak (for vernacular
interpretations of this motif among the orthodox and heterodox Muslims in Bulgaria, see Lozanova [2002: 46-
48] and Mikov [2005: 278-281]).

Thus the two key-events in the sacred history of the Muslim people, the Creation of Adam and the
Ascent of Muhammad, are bound in some circles by the same zoomorphic icon — that of the horse. In this
way the traditional belief system reveals a mystical relationship between the two key-figures in the sacred
Muslim genealogy, the first and last Prophets Adam and Muhammad.

¥ Cf. Sarah 13: 3; Sairah 41:9; see also The History of Prophets and Kings by Al-TabarT (839-923 AD).
According to his account, after Allah’s having created the primordial fish (hat/niin),

the earth was spread out on its back. The fish moved, with the result that the earth was shaken up. It
was steadied by means of the mountains, for the mountains indeed proudly tower over the earth
[trans. F. Rosenthal 1989: 218, fol. 48].

Al-TabarT offers further versions of this cosmogonic narrative [ibid., pp. 219-222, fol. 49-52]. According to
one of them,

He created the earth upon a [big] fish (hit), that being the fish (nin) mentioned by God in the
Qur’an: “Nin. By the Pen.” The fish was in the water. The water was upon the back of a (small)
rock. The rock was upon the back of an angel. The angel was upon a (big) rock. The (big) rock —
the one mentioned by Lugman — was in the wind, neither in heaven nor on earth. The fish moved
and became agitated. As a result, the earth quaked, whereupon He firmly anchored the mountains on
it, and it was stable. The mountains proudly (tower) over the earth. This is stated in God’s word that
he made for the earth “firmly anchored (mountains), lest it shake you up” (Sturah 16: 15) [ibid., p.
220, fol. 50].
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As for the two different words denoting “the primordial fish” (see above), Rosenthal points out that “there is
no discernible distinction between hiit and nin, the latter being ancient Semitic word”; incidentally, “Hit
appears in the Qur’an also in connection with Jonah” [ibid., p.220, footnote 361].

’ Compare this fragment to the following excerpt from the “Account of the Creation of the Heavens and the
Earth,” as presented in Al-Rabghtiz1’s The Stories of the Prophets (13-14" cent.):

Once the earth had been created on the water, it didn’t stay in its place but began to move. To keep it
in place God created the mountains; they became the earth’s fasteners (f.3r) [Boeschoten, O’Kane,
Vandamme 1995: 9].

See also the medieval Bulgarian Christian apocryphal tradition, and in particular the text of Question No. 44
of the PazymHMK®:

Question, “Why did God create mountains?” Answer, “The Earth was stabilized by means of the
mountains, so that it does not rock (back and forth) on the waters.”

B.: 1eco pamu cetBOpH BBl rwWpe? — M.: rwpamu 3emnb Breppau cX, na me konbGaer cA Ha
BWaxb. [Quoted after Ivanov 1925: 262].

1% Cognate to Arabic sadaga, and tasaddeqa ‘ald, “to give alms” [courtesy Harry Norris]; also in Hebrew
“alms” (tsedaqah).

"' The above folklore text is virtually identical with an 11th century account from Lives of the Prophets of the
Islamic exegete Al-Tha’labt (died 1036 AD), whose native land was Nisapir (which indicates that he was of
Persian origin). Here follows his text:

When God created the Earth it began to shake, so God created the mountains and placed it upon
them, and it became steady. The angels were amazed at the strength of the mountains and said: “O
Lord, is there anything in Your created world stronger than the mountains?” And He said: “Yes,
iron.” And they said: “Lord, is there anything stronger than iron in Your created world?” He said:
“Yes, fire.” Then they said: “Lord, is there anything in what You created stronger than fire?” He
said: “Yes, water.” So they said: “Lord, is anything stronger than water in Your created world?”
He said: “Yes, wind.” Then they said: “Is anything of Your created world stronger than wind?”” He
said: “Yes, man. He gives alms with his right hand and conceals it from his left.” [translation
Brinner, 2002:9-10].

It is remarkable that an account composed probably in early 11th century Baghdad found its way to a small
Bulgarian village ten centuries later. Originally written in Arabic, Al-Tha’labT’s manuscript of The Lives of
the Prophets must have spread far beyond the native land of its author, thus becoming part of much broader
cultural milieu and gravitating “between classical, medieval and popular Islam” [Brinner 2002: xi].
“Undoubtedly meant for the enjoyment of the many, while simultaneously giving religious instruction with
scholarly commentary on the Qur’an as a background” [ibid.], Al-Tha’labT’s account obviously encompasses
the affluent heritage of indigenous oral tradition. As pointed out by some scholars, “in some portions it uses
folk literature and language that is almost playful and certainly amusing”, thus indicating “aspects of shared
folk-religious beliefs of Muslim, Christians and Jews” [ibid.].

Evidently, Al-Tha’labt’s The Lives of the Prophets enjoyed great popularity in the Ottoman Empire.

On the cumulative structure of the above passage of Al-Tha’labT’s text, see Schwarzbaum [1982: 37-
38,140, footnote 86] who compares it to the Hadith version of the same text “transmitted by Anas Ibn Malik
on behalf of the Prophet Muhammad” [ibid., p. 38]; he also points out that “this cumulative legend is very
popular in both Jewish (i.e. Talmudic-Midrashic) and world folklore” and refers to Aa-Th Type 2031
(“Stronger and Strongest”) and Aa-Th Type 2031 A (“The Esdras Chain”). While analyzing the pattern of
“Strong, Stronger and Strongest” in the Babylonian Talmud, Schwarzbaum emphasizes that “the cumulative
chain in this Talmudic version ends with charity or almsgiving”, just as it is the case in the Hadith version
(and indeed in the case of the Muslim folklore account from Bulgaria).
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In the Babylonian Talmud (Baba Batra 10a), the cumulative pattern of the text runs as follows:
Ten hard things have been created in the world. The Mountain is hard, but iron cuts it; iron is hard, but
fire fuses and softens it; fire is strong, yet water extinguishes it; water is mighty, yet the clouds bear it;
clouds are mighty, yet the winds scatter them; the wind is strong, but the body (of man) endures it; the
human body is strong, yet fear shatters it; fear is strong, but wine dispels it; wine is strong, yet sleep
dissipates it. Death, however, is the strongest of all these things, nevertheless Charity delivers from
Death [ibid.].

"2 The term “Peygamber” / “Paygambar” (which in the present account is rendered as “Peygamberin”) does
not refer to prophets in general but only to the Prophets who appear in the Bible and Qur’an, i.e. within
Islamic religion, which includes ‘Prophets’ such as Had and Salih, and of course, Mohammad himself, the
‘Seal of the Prophets’. In fact, in the oral tradition of Bulgarian Muslims, the appellation “Peygamber”
(Messenger) traditionally appears together with the name of Muhammad. The term “Peygamber”/
“Paygambar” is registered also in Turkish, Albanian, Uzbek, etc. [courtesy Harry Norris].

13 For Qur’anic anthropogony, see Strah 2:27-35; Sarah 3: 52; Sarah 15: 26-39; Strah 16: 3-18; Sarah 17: 63;
Strah 22:5; Sarah 55:13; Suarah 96:2, etc.; consult also 4/-Tabart [trans. F. Rosenthal 1989: 257-290, fol. 86-
119]. For the folklore renderings of Qur’anic and extra-Qur’anic narratives concerned with the creation of the
first people, as presented by the Bulgarian Muslims, see Elchinova [2000: 47-52], Mikov [2005: 278],
Lubanska [2007: 121-135].

For the iconography of the creation of Adam, see Fig. 1.

' See also Al-Tabari’s History of Prophets and Kings [trans. F. Rosenthal 1989: 261-262, ff. 90-92].

'S From the Arabic Jibril or Jibrail, literally “Master, of God”, i.e., a Master, who is “of God”). In Islamic
tradition, he is considered to be the ultimate mediator between terrestrial and celestial realms, between Allah
and His Messengers. Thus it is held that it was through him that Allah reveals the Qur’an to His prophet
Mohammad. For Qur’anic angelology, with special emphasis on the image and functions of Jibril [Gabriel] as
the Messenger and the Bearer of Revelation, see Strah 2: 91-92 and Sarah 53: 5-6; see also Sarah 16: 104;
Sarah 66:4; Starah 81: 19. However, he is mentioned only twice by name in the Qur’an: in Strah 2: 91-92 and
Strah 66:4.

'® The name of Mikail/Mikal [Michael] appears only once in the Qur’anic text, in Siirah 2:92.

'" The angel Israfil (also known as “the Lord of the Trumpet”, or “the Master of the Horn”) is the one who is
expected to blow the horn on the Day of Resurrection. Although this angel is not mentioned by name in the
Qur’an, he is rather popular in Islamic oral tradition in the Balkans. According to some eschatological
folklore legends narrated among Bulgarian Muslims (which parallel some rabbinical sources), it is believed
that the musical instrument to be blown on the Last Day by Israfil is actually made of the horn of the ram sent
by God to Abraham/Ibrahim so that he could sacrifice it instead of his son; see also the discussion above,
footnote 1.

'8 <Azra’1l is the principal Islamic angel of death; in the Qur’an he is mentioned under the title of Malaku ‘I-
Maut (The Angel of Death) once, in Stirah 32:11; see also in this connection Strah 6: 61, as well as Stirah 7:
35, Sturah 16: 30 and Strah 47:29.

" Or “soil’; in Bulgarian the word for ‘earth’ can also denote ‘soil’. For the canonical Islamic interpretation of
the concept that Adam was made out of dust, see Stirah 3: 53 (“He created him of dust: He then said to him
‘Be’ — and he was.”), as well as Siirah 15:26 (“We created man of dried clay, of dark loam moulded”); and
Strah 55:13 (“He created man of clay like that of the potter”).

On the other hand, this same idea, that earth/soil/dust was the substance from which the first human
being was formed by Allah, features prominently the Qur’anic accounts about the refusal of Iblis/Eblis to
prostrate himself before Adam and worship him; see in this connection the following fragment from Sarah 15:
26-39:
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We created man of dried clay, of dark loam moulded; // And the djinn had We before created of
subtle fire. // Remember when thy Lord said to the Angels, ‘I create man of dried clay, of dark loam
moulded: // And when I shall have fashioned him and breathed of my spirit into him, then fall ye
down and worship him.” // And the Angels bowed down in worship, all of them, all together, //
Save Eblis: he refused to be with those who bowed in worship. // ‘O Eblis,” said God, ‘wherefore
art thou not with those who bow down in worship?’ // He said, ‘It beseemeth not me to bow in
worship to man whom thou hast created of clay, of moulded loam.’ // He said, ‘Begone then hence;
thou art a stoned one, // And the curse shall be on thee till the day of reckoning.’ // He said, ‘O my
Lord! respite me till the day when man shall be raised from the dead.” // He said, ‘One then of the
respited shalt thou be // Till the day of the predestined time.” // He said, ‘O my Lord! because thou
hast beguiled me, I will surely make all fair seeming to them on the earth; I will surely beguile them
all; // Except such of them as shall be they sincere servants.’

A similar idea is expressed in Strah 17:

And when we said to Angels, ‘Prostrate yourselves before Adam’; and they all prostrated them, save
Eblis. “What!’ said he, ‘shall I bow before him whom thou hast created of clay? [Sarah 17: 63]

According to some Muslim hermeneutical writings, Iblis/Eblis was unwilling to bow before the earthborn
Adam, since he, “who was of the Djinn” [Siirah 18:48], and thus considered himself to be created out of
substance much more superior than earth, i.e. fire. Further on the Qur’anic account of how Eblis/Iblis refused
to obey God’s command to worship Adam, see S. Zwemer [1939: 135-148], who also draws attention to
parallels between canonical Muslim and extra-canonical Christian (apocryphal) traditions, with special
emphasis on some Syriac and Latin texts (such as Vita Adam et Evae, etc.); Zwemer’s observations were
further corroborated by Anderson and Stone who point out that the motif of Eblis’/Iblis’ refusal to bow down
before Adam is well attested not only in Syriac and Latin, but also in Armenian and Georgian apocryphal
writings [Anderson and Stone 1994: 10-13]. For the iconography of this motif in Jewish, Christian and
Islamic art, see Gutmann [1998: 137]; for the interpretation of this motif in Islamic painting, see N. Brosh and
R. Milstein [1991: 25-28] and Milstein [2005: 51-56]. For the folklore interpretations of the story of Satan’s
refusal to worship Adam/Adem, as attested among the Bulgarian Muslims, see Troeva-Grigorova [2006: 52].
See also Al-TabarT’s History of Prophets and Kings [trans. F. Rosenthal 1989: 259-266, ff. 86-94].

2% The name of the angel Dzhebrail is here in the vocative case (which is formed by adding the ending -e after
the name, i.e. Dzhebraile).

*! In Bulgarian the noun denoting ‘soil’ is feminine.
22 The storyteller uses here the local dialectal (Turkish) word “marlyukat”’, which means ‘impure’/’reckless’.

* The name of the angel Mekail in the original Bulgarian text is in the vocative case (which is formed by
adding the ending -e after the name, i.e. Mekaile).

** The name of the angel Israfil in the original Bulgarian text is in the vocative case (which is formed by
adding the ending -e after the name, i. e. Israfile).

23 See footnote 17.

2 On the Qur’anic interpretation of the concept of the Last Trumpet, see Stirah 23: 103, Siirah 36:51, Siirah
37:19.

*7 This folklore text reveals anthropogony which is closely related to some Muslim exegetical writings dealing
with the theme of the creation of Adam. The earliest relevant example comes from The History of Prophets
and Kings by Al-Tabar1 (839-923 AD):
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When God wanted to create Adam, He commanded that the soil from which Adam was to be made
be taken from the earth, as we are told by Abii Kurayb—"Uthman b. Sa’id—Bishr b. ‘Umarah—Abt
Rawqg—al-Dahhak—Ibn Ablas: He — meaning the Lord—then commanded to lift up Adam’s soil.
God created Adam “from sticky (/azib) clay — lazib (sticky) meaning viscous and sweet smelling —
“from masnin slime” — masniin being “stinking”. He continued. It became stinking slime after
(having been compact soil). He continued. God created Adam with His own hand.

According to Miisa b. Hartin — ‘Amr b. Hammad — Asbat —al Suddi —Abu Malik and
Abu Salih — Ibn Abbas. Also (al-Suddi) Murrah al-Hamdani—Ibn Mas’td and some (other)
companions of the Prophet, commenting on the angels, saying: “Will You place on it one who will
cause corruption on it and shed blood, whereas we praise and sanctify You? and (God) replied: I
know what you do not know” — that is, of the affair of Iblis. God then sent Gabriel to the earth to
bring Him some of its clay. The earth said: I take refuge in God against your taking something away
from me and mutilating me. So Gabriel returned without having taken (any clay) and said: My Lord,
the earth took refuge in You, and I granted it its wish. God then sent Michael and exactly the same
thing happened. Then He sent the angel of death. When the earth took refuge in God against him, he
said: I take refuge in God against returning without having executed His command. So he took (some
soil) from the face of the earth and made a mixture. He did not take the soil from a single place but
took red, white, and black soil. Therefore the children of Adam came out different [trans. F.
Rosenthal 1989: 258-259, ff. 87-88].

The second (parallel) case in point comes from the Iranian-born Islamic exegete Al-Tha’labt (died
1036 AD); in his Lives of the Prophets (in the second chapter, On the Creation of Adam, of What He is made,
and His Distinguishing Features), he records the following story:

When God desired to create Adam, He manifested to the Earth: “From you I shall create humans,
some of them will obey Me and others will disobey Me. Those who obey Me I shall allow to enter the
Garden, and those who disobey I shall make to enter the Fire.” Then he sent Gabriel to the Earth in
order that he bring Him a handful of its soil. When Gabriel approached to take the soil, the Earth said
to him: “I take refuge in the power of God Who sent you, that you not take any thing from me which
will have a share in the Fire tomorrow.” So Gabriel returned to his Lord without taking anything from
the Earth, and said: “Lord, the Earth took refuge in You and I did not want to approach it.”

Then God ordered Michael, and he came to the Earth and it likewise sought refuge in God refusing
to let him take anything from it, so he returned to his Lord without taking anything. Then God sent the
Angel of Death and he came to the Earth, but it again refused that he take anything from it. However,
he said: “God forbid that I disobey any of His command.” So he took a handful from its four corners,
from its upper surface, and from its swamps, from its clay and its red, black, and white (soils), from its
smooth and its rough ground. Likewise there are among the offspring of Adam the good and the evil,
the pious and the vicious, the beautiful and the ugly. Therefore their forms and colors differ. God said:
“And of His signs is the creation of the Heavens and the Earth and the varieties of your tongues and
hues.” (30:22)

The Angel of Death ascended with the soil to God, Who commanded him to form all of the soil
into clay, and let it ferment. So he kneaded it in bitter water and in sweet and salty (water) until he
formed it into clay, and leavened it. Therefore human natures vary. Then he commanded Gabriel to
bring him a handful of the white (soil) which is the heart of the Earth, its splendor and its light, to
create Mohammad from it. So Gabriel descended with the favorite angels of Paradise, the Cherubim,
and the angels of the highest plane, and took a handful (of soil) from the place of the Prophet’s tomb,
which, at that time, was white and pure. It was kneaded in the Blessed Water of Paradise, and was so
fresh that it became like a white pearl. Then it was immersed in all the rivers of the Garden. When it
came forth from the rivers, God looked at this pure pearl and it trembled for fear of God, whereupon
one hundred and twenty-four thousand drops fell from it, and from each drop God created a prophet,
and all the prophets—may the blessings of God be upon our Prophet and upon them — were created
from his light. Then the pearl was shown round the Heavens and the Earth, so the angels came to
know Muhammad at that time, before they knew Adam. Then he kneaded it with the clay of Adam
and left it for forty years until it became sticky, pliable clay. Then He left it for another forty years
until it became ‘sounding clay’ like pottery. It is the dry clay that rings when you strike it with you
hand, that is, it makes a noise to make it known that its characteristic is craftsmanship and
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omnipotence, not by its innate nature or (human) cleverness. Dry clay does not yield, nor is it easy to
mold it. Then He shaped it into a body which He cast down for forty years on the path of the angels
who descend to Heaven and ascend from it, for that is His word: ‘Has there come on many any period
of time [when he was a thing unremembered?]’ “ (76:1) Ibn ‘Abbas said: “The man was Adam, and
the period was forty years during which Adam was a body cast down at the gate of the Garden.”

The following report is found in the Sahih of al-TirmidhT with a chain of authorities going
back to the Messenger of Allah. It is a commentary on the beginning of the Stirah of the Cow (Siuirah
2): “God created Adam with His hand from a handful (of soil) which he took from all the earth, from
the plains and the mountains, the black, white, and red soil; so his descendants became of the colors of
the Earth.” ‘Abdallah b. Salam asked the Messenger of Allah: “How did God create Adam?” He
replied: “He created Adam’s head and forehead from the soil of the Ka’bah; his chest and back from
Jerusalem; his thighs from the earth of the Yemen; his legs from the earth of Egypt; his feet from the
earth of the Hejaz, his right hand from the earth of the East, and his left hand from the earth of the
West. Then He laid him down at the gate of the Garden, and whenever a host of angels passed by him,
they marveled at the beauty of his shape and his tall stature. Never before had they seen any shape
similar to his. Iblis passed by him, saw him and said: “For what purpose were you created?” Then he
struck him with his hand and behold! he was hollow. He entered into his mouth and came out of his
rear. So he said to his companions among the angels who were with him: “This is a hollow creature; it
is not firm, nor does it hold together.” Then he said to them: “Do tell me, if He prefers this one over
you, what will you do?” They said: “We will obey our Lord.” So Iblis said to himself: “By God, if He
prefers this one over me I shall rebel against Him, but if I am preferred over him I shall destroy him.”
[Brinner 2002: 43f.]

The present Muslim folklore text on the creation of Adam from the village of Gorno Kraishte (South-
Western Bulgaria) clearly parallels the first part of the above quoted fragment from Al-Tha’labt Lives of the
Prophets; it also provides vernacular exegesis on the Qur’anic account of the creation of man, along with
attention-grabbing colloquial embellishments, thus responding to some questions — potentially arising from
the folk audience — such as “Why people are different?”, “What was the substance from which the First
Prophet (Peygamber) Adam /Adem was created?”, “Which were the sacred sites from which the soil for his
body was taken?”, “Was Eve/Havva created from the same substance?”, etc. On the other hand, the Muslim
folklore text from the Bulgarian village of Gorno Kraishte shares common ground not only with Al-TabarT’s
History of Prophets and Kings and Al-Tha’lab1 Lives of the Prophets, but also with some Turkish Islamic
writings from Central Asia, such as the early fourteenth century Al-Rabghtizi’s Stories of the Prophets [ff. 5-
6]:

When the Lord, He is mighty and glorious, conceived of creating Adam, the words reached Gabriel:
“Go to the surface of the earth and bring back a handful of clay.” Gabriel set out; when he went to
take the clay, the earth pronounced an oath before him and said: “Don’t take clay from me.” Gabriel
respected the oath and didn’t take any clay. The Lord sent Israfil. Before him as well the earth
uttered an oath; he didn’t take any clay. Thereafter the Lord sent Michael. Before him as well the
earth uttered an oath; he didn’t take any clay either. Next He sent Azrael and the earth also
pronounced an oath before him. Azrael said: “The command of the Lord, He is exalted, is dearer to
me than your oath”, and from every [part] of the earth he took one handful of clay. From East to
West he laid barren forty spans of earth. Then from the majestic Presence there came the words: “Oh
Azrael, it would appear you are very stern-hearted. Thus I have ordained the following: I shall have
you collect the souls of all living beings”.

As for the clay, some of it was pure, some of it salty, some of it was black and white, some
of it sweet and bitter, yellow and green, red and blue, hard and soft, clean and unclean, tasty and
tasteless; it was composed of all these properties. For this reason, the children of Adam do not
resemble one another. Some are pure and others dirty, some are ill while others are not, some are
white and others black, some are yellow and others red, some are good and others bad, some are
sweet in their speech, others bitter, some are stern of heart while others are gentle in this respect.
Azrael set the clay down between Mecca and Ta’if at a place called Dahna. For forty years rain fell on
the clay. For thirty-nine years the rain of sadness poured down; for one year the rain of happiness.
Thus Adam received more sadness than happiness. After forty years God through His omnipotence
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formed a figure out of the clay, its head pointing towards Ta’if, its feet towards Mecca” [Boeschoten
etal 1995: 16-17].

Al-Rabghtizi, the author/compiler of the above quoted text was a judge who lived and worked in
Khwaresm, Western Turkistan. In 1309-1310 AD he was invited by the Mongol prince Toq Buqga to compose
his Stories of the Prophets; the task was accomplished in Khwarezmian Turkish. It is remarkable that his
version of the story of creation of Adam parallels not only the earlier (Arabic) accounts of Al-TabarT’s History
of Prophets and Kings and Al-Tha’labm’s Lives of the Prophets, but also some recently recorded folklore
Muslim Slavonic texts in the Balkans. Anthropological field research in the region provides abundant
evidence confirming the assertion that folklore counterparts of Al-TabarT’s History of Prophets and Kings, Al-
Tha’lab1’s Lives of the Prophets and Kings and Al-Rabghtizi’s Stories of the Prophets are still narrated among
modern Bulgarian Muslims and are vital part of their oral tradition.

And last but not least, a similar account about the creation of man by Allah was recorded in Egypt by
Jan Knappert and subsequently published by him in his compendium of Islamic Legends [1985]. According to
this Egyptian (vernacular) story, after His having summoned all the angels of Heaven,

God then commanded his first angel, Jibril, to go to Earth and take seven pieces of earth from seven
different places or countries. Jibril immediately descended to Earth, but when he asked the Earth
whether she consented, she refused. “You shall take no part of mine to make a creature that will
work evil. You know as well as I that man who will be made of earth, will cause endless suffering to
me and his fellow creatures, he will wage wars and do many other godless deeds”. Jibril returned to
Heaven, the only time in his long life that he was not successful in carrying out God’s
commandments. God sent Mikail, then Asrafil, but they did not achieve His purpose either, as the
Earth refused to hear their pleas, saying: “I will not collaborate in the birth of evil”. Finally, God sent
the fourth archangel, Azrail, to Earth with the same mission. Without asking any questions, Azrail
came down and tore out the required pieces from the body of the Earth and brought them to God,
saying to Earth: “It is God’s command. It has to be executed regardless of any considerations and,
immediately, for what in the universe is more important than God’s will? It is for the best.” Upon
hearing these words, God spoke to Azrail: “You are My most faithful servant. When man will live on
earth and have descendants, you will be sent down to the children of Adam one after another when
their times come, to take their souls from their bodies, by force if necessary. You will be the most
feared of all My servants; you will be the Angel of Death, whom only the good expect in peace!”
[Knappert 1985: 25].

Obviously, these five different texts — the written accounts of Al-Tabart’s History of Prophets and
Kings, Al-Tha’lab1 Lives of the Prophets, Al-Rabghuizi’s Stories of the Prophets on the one hand, and the
recently recorded oral narratives from Egypt and Bulgaria on the other — belong to a certain manifold,
complex, multifaceted hyper-text, the different strata of which have functioned throughout centuries
independently, yet coherently bound, still evidently retaining certain inner, clandestine links of mutual
interdependence, despite of the different languages and dialects through the means of which they were
transmitted.

28 The account about the creation of the first woman out of Adam’s rib is absent from the Qur’an; see,
however, Stirah 7: 189:

He it is who hath created you from a single person, and from him brought forth his wife that he might
dwell with her: and when he had known her, she bore a light burden, and went about with it; and
when it became heavy, they both cried to God their Lord: ‘If thou give us a perfect child we will
surely be of the thankful”.

The above folklore legend from the village of Gorno Kraishte (South-Western Bulgaria), parallels the Biblical
narrative about the creation of the woman [Gn 2: 21-22], as well as Al-Tha’lab1’s Lives of the Prophets and
Al-Rabghtiz1’s Stories of the Prophets. Thus, according to Al-Tha’lab1’s Lives of the Prophets,

[w]lhen God let Adam dwell in the Garden, he was walking around lonely; there was no one to keep
him company or befriend him. So God cast sleep upon him, and he slept. God took one of his ribs
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from his left side, which is called al-Quastri, and formed Eve from it, without Adam feeling it nor
finding any pain therein. For if Adam had felt pain therefrom, no man would be fond of a woman.
Then He clothed her in the garments of the Garden, adorned her with all kinds of decorations, and
placed her at his head. When Adam awoke from his sleep he saw her sitting at his head. The angels
said to Adam, testing his knowledge: “What is this, Adam?” He answered: “A woman”. They asked:
“And what is her name?” He replied: “Eve (Hawwa’)”. They said: “You are right, but why was Eve
given that name?” He said: “Because she was formed from something alive (hayy).” They asked:
“Why did God create her?” Adam answered: “So that she would find rest with me and I with her”,
for that is as God said: “It is He who created you out of one living soul, and made of him his spouse
that he might rest in her.” [Stirah 7: 189]

The Prophet said: “Woman was formed from a crooked rib; if you straightened (corrected her), you
will break her, and if you leave her as she is, you will relish her despite her crookedness” [Brinner
2002: 48].

According to Al-Rabghtizi’s Stories of the Prophets, when the angels (Gabriel, Michael and Israfil)
“conducted Adam into Paradise” (after his ascend to heaven), his heart “was not at ease”, since “he did not
see anyone like himself” (fol. 7):

[h]e became [anxious] like a deer as he walked in Paradise. The Lord, He is exalted, cast sleep upon
Adam. When Adam was in a state between sleep and waking, God created Eve from his short rib, on
his left side.

Question: What was His wisdom in creating Eve from Adam while Adam was in a state between
waking and sleeping? Answer: If Adam had been awake, his rib would have hurt. Hence he would
have taken Eve for an enemy. If he had been asleep, the wouldn’t have known that she was created
from him, and he wouldn’t have loved her. In any case, [this way] she would be loved the more.

The Lord, He is mighty and glorious, created Eve from a crooked bone. And so among mankind it
has become proverbial: “Women cannot be rightly guided; they are crooked bones.” When Adam
saw that Eve was created from himself, he fell in love with her. Eve was very beautiful [Boeschoten
et al 1995: 20].

The same idea, that the first woman was created out of first man’s left rib is attested in Slavonic and Balkan
Christian folklore tradition [Badalanova 2008: 167, 275-6]. Consult also Stith Thompson’s Motif-Index: entry
A 1275.1. (Creation of first woman from man’s rib).

* The first woman is never mentioned by name in the Qur’an. The name given subsequently to her by
Muslim authors is Hawwa’ (see also the previous footnote). The appellation “Hazreti Hawwa” is literally in
Turkish, ‘the blessed Eve’.

3% The storyteller uses the local Bulgarian version of the name of “the mother of all living”, Eve.
*! The storyteller uses here the local dialectal form of the standard Turkish word Cennet which is related to
the Arabic A/-Janna (lit. the Garden), and Jannatu ‘Adn (i.e. Garden of Eden). The form Al-Janna “is the

most common name by which Paradise is referred to in the Qur’an” [Netton 1997: 134]. See also the
following footnote.

32 The storyteller now uses the standard Bulgarian word for Heaven/Paradise, i.e. “Pait” [Rai].

33 Compare this to Strah 2: 33:

And We said, ‘O Adam! dwell thou and thy wife in the Garden, and eat ye plentifully there from
whatever ye list; but to this tree come not nigh, lest ye become of the transgressors’.

See also in this connection Stirah 7: 18:
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And, O Adam! dwell thou and thy wife in Paradise, and eat ye whence ye will, but to this tree
approach not, lest ye become of the unjust doers’.

According to Al-Tha’lab1’s Lives of the Prophets,

[wlhen God let Adam and Eve dwell in the Garden, He permitted them the delight of the entire
Garden, except for one tree, for that is what He said: “And We said: ‘Adam, dwell you and your
wife in the Garden, [and eat thereof easefully where you desire; but draw not nigh this tree,] lest you
be evildoers.” (2:35) (Historians) have differed about the identity of that tree which was the tree of
testing. [. . .] Qatadah said that it was the tree of knowledge in which there was an indication about
everything; whereas Muhammad b. Ka’b said that it was the ear of grain. It is also said that it was
wheat, or that it was a grapevine [Brinner 2002: 49].

According to some Christian apocryphal sources, the tree of the fruits of which the first people eat was
believed to be either an apple-tree, or fig-tree, or grapevine. For the interpretation of the motif of “Tree of
knowledge forbidden” in folk literature, consult also C 621.1. in Stith Thompson’s Motif-Index.

* This account shares common ground with some Islamic folklore narratives registered by M. Lubanska
among the Bulgarian Muslims (Pomaks) in the region of Western Rhodope Mountains [Lubanska 2007: 132-
133]. These oral texts represent different renderings of one “over-arching Islamic metanarrative” [Sperl
2007]. Recounted by local Muslim storytellers, this “metanarrative of Creation” has been constantly
recommenced at each new oral performance, every time updated and redacted by the “grammar” of
indigenous vernacular anthropogony. One of the basic ethno-confessional categories on which this Creation
metanarrative rests is the concept of “haram” (interpreted by the indigenous Muslim storytellers as “sin”/
“offence”). According to the local folklore tradition, the immediate outcome of the “haram” committed by
Adem and Hawwa was the physical act of defecation, which was to mark from then on the earthly existence
of the human race; this detail also signifies the loss of the special status which Adam/Adem was granted by
God prior to the Fall and Expulsion from Paradise (i.e. angels do not defecate, only humans). From divine
perfection Man is transformed into an impure, sinful human being. Thus, the act of defecation itself is
understood to define Adam’s and Eve’s status as mere mortals. Their bodies are also transformed after the
Fall, with anus and genitals. Many storytellers relate that having defecated for the first time, after tasting the
forbidden fruit, they smeared their armpits and genitals with their excrement. This act results in the
appearance of pubic hair and hair under the armpits, since excrement is considered the most impure of
substances. In Slavonic (both Christian and Muslim) vernacular contexts, excrement is employed in ritual
acts to mark impurity.

%> The idea that pubic hair and armpit hair are bodily representations of the Fall and loss of innocence is
further related to vernacular interpretations of purification customs. This is why the removal of body hair
during certain Islamic rites and ceremonies (including suicide attacks) is considered to be one of the means of
re-acquiring Eden-like purity.

3% Cf. A 1315.5 (Origin of pubic hairs) in Stith Thompson’s Motif-Index. As both oral Muslim and Christian
texts indicate, the motif of the appearance of pubic hairs (as an explicit visible mark/stain placed on human
bodies to signify “sinfulness” and herald the transition from grace to disgrace for both Adam and Eve) is also
related to the accounts about the origin of “shame” as a moral category. The concepts of “sin” and “shame”
become bound by the image of pubic hair as symbol of the Fall/transgression and loss of innocence.

Some Muslim commentators (such as Al-Tha’labT) further elaborate on the concept of sin, suggesting
that after Adam’s having tested the fruit of the forbidden tree, God afflicted him for his transgression with ten
traits, the second among which was “shame”:

“It is said that when God told Adam and Eve not to approach this tree, they both said: ‘Indeed, we
shall not approach it nor eat of it.” But they did not make an exception in their words, by adding ‘if
this is the will of God.” For God made them responsible for themselves and they ate of what was
forbidden to them. The narrator said that Al-Hasan b. Muhammad b. al-Husayn—Ibrahim b.
Ash’ath—Ibrahtm b. al-Adham: “This single act of eating has bequeathed us a long-lasting sorrow.”
Al-Shiblt said: “The first portion of wine-jug [leaves] sediment. Look here, our father Adam sold his
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Lord for a handful of wheat and when he ate of the forbidden tree, God afflicted him with ten things.
The first was that He reproved them for this transgression by saying: ‘Did I not forbid you that tree
and tell you: “Iblis is an open enemy to you?” The second was shame, for when they committed the
sin their disgraceful acts became evident [or, their pudenda became visible] and the garments which
they wore in the Garden fell off of them. Adam was embarrassed and began to run about the Garden.
The jujube-tree took hold of him and seized him by the forelock. His Lord called out to him: ‘Are
you fleeing from Me, Adam?’ He said: ‘Yes, O Lord, but out of shame before You.” Therefore it is
said: ‘The careless will have enough shame on the Day of Resurrection’” [Brinner 2002: 52].

*7 For the iconographic representation of this motif in Muslim paintings, see Ottoman Turkish illuminated
manuscripts from the late 16™ or early 17" century. One such case is a miniature from Hadikat iis-siiada
Fiziila (British Library, Or. 7301, f. 7b). It depicts the expulsion of Adem and Havva from the Garden; Iblis
(Satan) and the angel Cebrail (Gabriel) were also present, along with the serpent which is confronted by a
peacock. A further example comes from another manuscript, also entitled Hadikat iis-siiada Fiziila (British
Library, Or. 12009, f. 7b). It likewise shows the expulsion of the first people from Paradise; the composition
comprises an image of an angel carrying a stick, along with the images of the serpent and the peacock (which
are depicted on the right), while Cebrail is observing them from a balcony.
See also Fig. 2.

3% Compare this to Sarah 7: 19-24:

Then Satan whispered them to shew them their nakedness, which had been hidden from them both.
And he said: “This tree hath your Lord forbidden you, only lest ye should become angels, or lest ye
should become immortals”. // And he sware to them both: “Verily I am onto you one who
counselleth aright.” // So he beguiled them by deceits: and when they had tasted of the tree, their
nakedness appeared to them, and they began to sew together upon themselves the leaves of the
garden. And their Lord called to them: “Did I not forbid you this tree, and did I not say to you,
‘Verily, Satan is your declared enemy’.” // They said, “O our Lord! With ourselves have we dealt
unjustly: if thou forgive us not and have pity on us, we shall surely be of those who perish.” // He
said, “Get ye down, the one of you an enemy to the other; and on earth shall be your dwelling, and
your provision for a season.” // He said, “On it shall ye live, and on it shall ye die, and from it shall
ye be taken forth”.
3% The storyteller uses again the local dialectal Turkish word for Paradise. This motif of the Expulsion from
Paradise is depicted in a Turkish miniature resembling Christian art from the Balkans, in a 1610 illuminated
manuscript, The Book of Divination (Topkapi Museum, Istanbul TSM H 1703). The miniature shows Adam
and Eve, dressed only in leaf skirts (although still with flaming halos), leaving Paradise, with a snake holding
leaves in its mouth, a peacock, and an angel dressed in red [And 1987: 79].
0 For the concept of the Creator as a potter, consult Stith Thompson’s Motif-Index of Folk-Literature (entry A
15.4.1). See also Al-TabarT’s History of Prophets and Kings [ff. 89-91]:

The clay from which Adam was made was moistened until it became “sticky clay”, then was left to
become stinking slime, and then salsal (“dry clay” or “potter’s clay™), as God says: “We created man
from dry clay from stinking slime”.

According to Ibn Bashshar —Yahya b. Sa’id and ‘Abd al-Rahman b. Mahdi—Sufyan —al-
A’mash —Muslim al-Batin — Said Jubayr — ‘Ibn Abblas: Adam was created from three (kinds of
clay): dry clay (salsal), slime (hama’) and sticky clay. The “sticky” clay [/azib] is the good clay.
Hama’ is hami’ah, and salsal is finely pounded soil. God means by “from salsal”: from dry clay
which has salsalah, that is, makes sounds.

It has been mentioned that God caused Adam’s clay to ferment. He left it lying as a body
(jasad) for forty nights, or, according to another statement, forty years.

According to Abl Kurayb—'Uthman b. Sa’id—Bishr b. ‘Umarah—Abi Rawq—al-
Dahhak—Ibn Ablas: God commanded to lift up the soil from which Adam was to be made. He
created Adam from sticky clay from stinking slime. He continued. It became stinking slime only
after (having been compact) soil. He continued. He created Adam from it with His own hand. He
continued. It remained lying around as a body (jasad) for forty nights. Iblis used to come to it and
kick it with his foot, whereupon it made sounds. He continued. This is (meant by) God’s word:
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“From salsal like potter’s clay”. He means: like something separated that is not compact. He
continued. Then (Iblis) entered Adam’s mouth and left from his posterior, and he entered his
posterior and left from his mouth. Then he said: You are not something for making sounds
(salsalah). What, then, were you created for? If I am given authority over you, I shall ruin you, and if
you are given authority over me, I shall disobey you!”

According to Musa B. Harin — ‘Amr b. Hammad — Asbat —al Suddi —Abu Malik and
Abu Salih — Ibn Abbas. Also (Al-Suddi) Murrah al-Hamdani—Ibn Mas’id and some (other)
companions of the Prophet: God said to angels: “I am creating a human being from clay. When I
have fashioned him and blown some of my spirit into him, fall down in prostration before him!” God
created him with his own hands, lest Iblis became overbearing towards (Adam), so that (God) could
say to (Iblis): You are overbearing towards something I have made with My own hand(s), which I
Myself was not too haughty to make!? So God created Adam as a human being. He was a body of
clay for forty years the extent of Friday (?). When the angels passed by him, they were frightened by
what they saw. The angel most frightened was Iblis. He would pass by him, kick him, and thus make
the body produce a sound as potter’s clay does. This is (meant) where God says: “From salsal like
potter’s clay.” Then he would say: What were you created for? He entered his mouth and left from
his posterior. Then he said to angels: Don’t be afraid of that one, for your Lord is solid, whereas this
one is hollow. When I am given authority over him, I shall ruin him [trans. F. Rosenthal 1989: 260-
262].

See also the discussion below.

1 Compare the above folklore text to the following anthropogonic account from Al-Rabghiizi’s Stories of the
Prophets (fol. 6r):

The following has come down in tradition: Once Satan descended from heaven with seventy
thousand angels, and went to Adam’s clay form. He tapped with his hand on Adam’s belly; he saw
that it was hollow. He told the angels: “It will be easy to lead him astray”. He went on: “If the Lord,
He is mighty and glorious, were to give him power over you, what would you do?” They all said:
“We will submit.” Satan said: “I swear by God, if He gives him power over me, I will not obey him,
and if He gives me power over him, I shall destroy him.” This means: “If the Lord, He is mighty and
glorious, were to give him power over me, | would not obey him; if He were to give me power over
him, T would kill him.” It is said Satan became an infidel that very moment. In His words, He is
exalted: “He became an unbeliever” [Boeschoten et al 1995: 17-18].

For the narrative of the hollow man in Hadith tradition, see Sperl [2007]. The concept of the “hollow
man” was also interpreted by Al-Tha’labi; the anthropogonic narrative in his account of The Lives of the
Prophets includes the motif of the Devil as anti-Creator who strikes with his own hand the earthen body of the
first man (“Then he [Satan] struck him with his hand and behold! he was hollow [Brinner 2002: 45]).

On the other hand, the motif of the Devil piercing with his fingers the freshly kneaded, still soft clay
body of the first man, is attested in some Slavonic apocryphal texts. One of them is the Sea of Tiberias. Below
comes a fragment from this apocryphon in which the attempt of the Devil to destroy God’s Creation is
described in the following way:

And then God created Eden to the East and thought of creating the first man, Adam. He created his
body from seven parts. He made his flesh [lit. body] of earth, his bones of stone, his blood of the sea,
his eyes from the sun, his thoughts from the cloud, his breath from the wind, his warmth from fire.
God went to the sky, to his Father, for Adam’s soul. Not knowing what to do to him, Sotona pierced
Adam’s body with his fingers. God came to his creation, to Adam’s body and saw that his body was
all pierced, and God said, “O Devil, how did you dare do this to my creation?” The Devil answered,
“God, as soon as man has an ache somewhere, he will mention Your name.” God then turned Adam
inside-out, with his sores inside, and that is how illness originated. This is what Sotona did, when
someone is ill, he would sigh and say, “O God, have mercy upon me!”

C—~ C—~
W notoms cotBopu I'Ib pan Ha BOCTOLE, M TIOMBICTH [ 16 COTBOPHTH IepBO3/aHHAro wil /Bka Amama.
U carsopu Thio ero M ceqmu wacren: M 3emun Thio, () kamenn koctn, (O MOPA KpoBb, (O cnllHIa
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oun, M Wo6maka meicoi, () Berpa apixanine, () oruA Tewiota. M monae I'ib Ha H6[Ica ko u8
cBoem8 mo a8 Anama. Corona nesbnaa uro corBopuru em8 ucreika Thio Anamoso mepersi. U
npinge I/ib k cBoem8 cosmaniio, k Thi8 Anamos8, u Bume Thio mcrikano Bee, u pede Iib: 0
niasose! Kako ecu embibs mams Moums coszmaniems tako cotsopu(tn)? U ebma xiaBos: ['7n ame
TA KOif Wil |BKB YBIBHETH YTO 3a00JIHIb M TOTh 1a TeOA momAHers. Y I'/ib nosopotn Anama BHSTPE
panamu, u (Ortone 3adarcA Oonbsub. COTOHa COTBOPWIIB, amie Oy KOro 3a00NHMTh U TOTH Ja
BO3JIOXHETB: 0Xb, 0Xb, [ momui8ii! [Quoted after Ivanov 1925: 291]

Further on the interpretation of the legend about Satan as the anti-Creator (believed to have struck Adam’s
body after God’s having kneaded it from clay and laid it down to dry), with special emphasis on Slavonic
apocryphal writings and folklore cosmogonies, see Badalanova [2008: 223-224, 268-269; 274-275]; see also
footnote 43.

2 Consult Stith Thompson’s Motif-Index, and in particular A 60 (“Mar-plot” of creation: an evil opponent
attempts to undo or mar the work of the creator), and A 63 (Devil as “mar-plot” at creation).

# A similar story about the origin of the dog is presented in some Slavonic apocryphal legends and folklore
tales. According to them, the dog was created from the piece of clay which was taken out from Adam’s body
after the Devil attempted to damage or corrupt or pollute him. The following Legend of How God Created
Adam (Ckazanie xaxo comeopu Boev Adama) comes from the seventeenth century Rumyantsovskii Miscellany
(Ms No 370, f. 147-177):

[God] . . . created a man in the land of Midian, having taken one handful of dust consisting of eight
parts. [He made] a body from earth, bones from stones, blood from the sea, eyes from the sun,
thoughts from clouds, sight from light, breadth from wind, and warmth from fire. Then Lord God
went to collect eyes from the sun and he left Adam alone, lying on the earth. The cursed Satan came
to Adam and smeared him with mud, slime, and dirt. Then God came to Adam and wanted to implant
eyes into Adam, but his creature was marred. God got angry at the Devil and said, ‘Damned Devil,
do you not deserve to perish? Why did you make this blemish on man and smear him? May you be
damned!” The Devil disappeared from the Earth, from God’s face, like lightning. Then God, having
removed Satan’s blemish, created the dog from it [i.e. the slime], moulding it with Adam’s tears, and
He cleaned him [Adam’s body] with an adze until it shone like a mirror. He placed the dog [beside
the man], ordering it to guard Adam, while God himself went up to Heavenly Jerusalem, to take the
breath / soul for Adam.

... Cosnaru Bb 3eMmi Majiamcreii yenoBbka, B3eMb 3eMi rOpeTh OTh OCHMHU YACTEH: OTh 3eMIIH —
Th0, 0T KaMeHM — KOCTH, OTh MOPSl — KPOBb, OT COJHI@ — OYM, OTh O0JIAKA — MBICIH, OTh
cebra — cebre, 0oTH BBTpa — nB1xanie, ote orus — orreruma. Y mowne Tocnoas Bors oun mMatm
OTH COJIHIIA, M OCTaBH Ajama eJIFHaro JieXkania Ha 3eMJIM; Ipiufe ke okasHHbI CoToHA Ko Amamy u
U3Masa ero KajoMb M TUHOK U Bo3rpsamu. Y npiuge Tocnons ko Anamy u Bocxorh ouun BiioxkuTH BO
Anama, u Bunb ero myxa usmazanna; u pasrabsacs [ocrogb Ha [iaBoJia U HAya rJIAroJaTH: OKAsHUE
JiaBoJie, MPOKJIATBHINA, HE JOCTOMTH JH TBOsi mormOens? Uro pamu genosbky cemy corBopwns ecn
MAKOCTh, M3Ma3a ero? W MPOKIATH Thl OyJ— ¥ JiaBONb HW3ue3e, aKW MOJHis, CKBO3b 3€MIIO OTh
mna [ocognsi. Tocoap ke, cHeMb Cb Hero makocTel COTOHWHBI, U Bb TOMBb COTBOpW ['ocmomab
cobaxy, u cMbcuBb co AaMOBBIMU ClIE3aMHU U TECIIOK OUYUCTH €r0 aKH 3€PIANIO0 OTh BCEX'h CKBEPHD, U

nocrasu cobaky u nosenb crpemn Anama, a camb [ocnob OTHUIE B TOPHIM lepycanuM Mo JbiXaHue
Anamoso [Pypin 1862: 12-13].

Thus man and dog are understood to have originated from a certain common materia prima. In other words,
man and dog share the same primordial flesh.

For the concept of the “evil input” on behalf of Satan in the creation of Adam, see also the discussion
above, footnote 41.

“ Cf. Gn 2: 21-22.
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* As pointed out briefly above, the account about the creation of the first woman out of Adam’s rib is absent
from the Qur’an; see also footnotes Nos 28 and 29),.

% Cf. Stith Thompson’s Motif-Index: A 1275.1. (Creation of first woman from man’s rib); see also Al-
TabarT’s History of Prophets and Kings [trans. F. Rosenthal 1989: 273-274, ff. 102-103]. For the
interpretation of this motif in anthropogonic legends narrated among the Bulgarian Muslims, see Elchinova
[2000: 48].

" Compare this folklore account to the legends narrated in Arabic among the Muslims in Palestine and Egypt
and recorded by J. R. Hanauer at the end of the 19th century; these tales were later published by him in his
anthology The Holy Land: Myths and Legends [1996 (1907): 10].

* Cf. Stith Thompson’s Motif-Index: A 1319.1 (Origin of Adam’s apple: forbidden fruit sticks in Adam’s
throat).

* The above folklore account offers a unique indigenous idiosyncratic version of the story of the forbidden
fruit.

% Some Muslim commentators maintain that the forbidden fruit was the ear of grain (i.e. wheat), or that it was
a grapevine; for further details, see Al-Tabar1’s History of Prophets and Kings [trans. F. Rosenthal 1989: 299,
fol. 128], as well as Al-Rabghiizi’s Stories of the Prophets [trans. H. Boeschoten, J. O’Kane and M.
Vandamme [1995: 16]:

Through a trick of Satan he [i.e. Adam] went astray and then brooded all alone. He ate two grains of
wheat and departed from the realm of the eight Paradises. [fol. 5 v]

! The storyteller alternates between Arabic “Hava” [Hawwda] and Bulgarian “Eva”.
32 The storyteller alternates between “Adem” (Arabic) and “Adam” (Bulgarian).

>3 This folklore text was analysed by the Bulgarian folklorist Vanya Mateeva in her article “The human body:
visible and invisible” [1996: 110-124].

> The storyteller alternates between the Bulgarian version of the name of Eve (i.e. “Eva”) and Arabic “Hava”
[Hawwa].

> The present account shows some striking similarities with some early Muslim commentaries on scriptural
passages, and especially with Al-TabarT’s History of Prophets and Kings; in both texts fratricide is related to
the broader issue of sibling relationship as a basis for marriage rules. According to Al-TabarT’s account (ff.
140-141),

Eve reportedly used to carry only twins, one male and one female, and in twenty pregnancies she
bore from Adam’s loin forty children, male and female. Each man among them would marry any
sister of his that he wanted, except his won twin sister that was born together with him; she was not
permitted to marry him. Men could marry sisters at that time, because there were no women except
their sisters and their mother, Eve.

According to Ibn Humayd—Salamah—Muhammad b. Ishaqg — some scholar(s) knowledgeable in
the first Book: Adam ordered his son Cain to marry his twin sister to Abel, and he ordered Abel to
marry his twin sister to Cain. Abel was pleased and agreed, but Cain refused, disliking (the idea),
because he considered himself too good for Abel’s sister. He desired his (own) sister and did not
want Abel to have her. He said: We were born in Paradise, and they were born on earth. [ am more
deserving of my sister — Some scholar(s) of the people of the first Book say(s): Rather, the sister of
Cain was one of the most beautiful human beings, and Cain begrudged her to his brother and wanted
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her for himself. God knows best what it was! His father now said to him: Son, she is not permitted to
you. Cain, however, refused to accept his father’s word. So his father said to him: Then, son, offer a
sacrifice, and let your brother Abel offer one! The one whose offering is accepted by God deserves
her the most. Cain was in charge of sowing, and Abel was in charge of shepherding. Cain therefore
offered flour, while Abel offered some first-born sheep. [...]. God sent down a white fire which
consumed Abel’s offering, leaving that of Cain [trans. F. Rosenthal 1989: 310-311].

A similar account was recently recorded by Jan Knappert, according to which Eve had in total “twenty sets of
twins, each pair a boy and a girl”, just like in the Muslim text from Bulgaria:

The first two boys were Kabil (Cain) and Habil (Abel), and the Islamic tradition tells us the reason
for their quarrelling as follows: Kabil was the eldest and would therefore inherit the earth and
become a king. Now God told Adam that his sons must not marry their own twin sisters, but
exchange with their brothers, so that Cain must marry Abel’s twin sister and Abel would become the
husband of Cain’s twin sister. So, Cain married Abel’s twin sister and was very happy with her, but
when the time came for Abel to marry, Cain would not give him his own twin sister because she was
the most beautiful girl on earth. The two young men had words about this, and as soon as they began
raising their voices the devil heard them and appeared casually, carrying a stone in his hand which he
gave to Cain who killed Abel with it. Abel died at once. The first murder had taken place because the
quarrel was there and so the weapon [Knappert 1985: 40-41].

This motif is also depicted in Turkish miniature painting, such as the 1583 illuminated manuscript
(calligraphy by Sayyid Logman), showing Adam and Eve, each holding a red flower, standing next to the
forbidden tree, and below them are ten pairs of twins while on the bottom left Cain kills Abel; from Logman’s
Cream of Histories (Tlrk-Islam Eserleri Miizesi, Istanbul) [And 1987: 50].

% A similar motif, that Eve gave birth to twins twenty times, appears in both Christian and Muslim folklore
legends about the offspring of the first people. Thus the total number of their children thus comes to 40.
Incidentally, in Slavonic and Balkan oral tradition, ‘forty’ is a number which signifies ‘multiplicity’.

7 Cf. Al-Tabart’s History of Prophets and Kings [trans. Rosenthal 1989: 309-310]. A similar concept of the
origins of kinship, marriage rules and customary law is developed in some folklore legends narrated among
the Bulgarian Christians in villages situated in the western part of the Balkan mountains. According to one of
these accounts, the first people (i.e. Adam and Eve) were supposed to marry off the siblings to each other,
provided they were not twins. In this scheme, children 1-5 were boys, 6-10 were girls, and each boy married
a sister in this same sequence (the first boy married the first girl [= 6™ child], the second boy married the
second girl [= 7" child], etc.). This is why in traditional Bulgarian society a younger sibling was not supposed
to marry before his/her older sibling. Here follows the account:

First, Grandad Lord made Grandad Adam and Granny Eve. He made them from earth. But first He
made Grandad Adam. He made him from dust and breathed in his mouth to give him a soul, and
bring him to life. And after that He took a rib from Grandad Adam and made Granny Eve. Was
Granny Eve the left rib of Adam, or wasn’t she? ... Well, she was made out of Adam anyway... These
two were people, they were not others. And it went on like that, right? Those two. Grandad Adam
and Granny Eve were already like man and wife, and were fruitful. They had five sons one after the
other: from the first to the fifth, all sons. From the sixth to the tenth child, all were daughters. And
they grew up and became all ready to get married. And now Grandad Lord came by, and they asked
Him: “What shall we do with these children? We have to marry them off!”
And they were related to each other, weren’t they? They were siblings, brothers and sisters. And
thus, Grandad Lord said: “The first son is to be wedded to the first daughter!”

As a matter of fact, he was the first [offspring], while she was the sixth child in the family.

“Marry them! Then the second son will wed the seventh child, while the third son — the
eighth, and you will marry them!”

And thus they made the world fruitful. That is what I have heard. [Hence, people have been
left with this law: not to marry their children out of order.] It is necessary for the first to get married
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first. They may not get married out of order. Nowadays, however, they start getting married out of
order, but in the old days, it was not done. They waited for their turn. And they lived a life as long as
three hundred multiplied by three years.

I recorded this legend in November 1989 in the village of Kotenovtsi, Berkovitsa region, North-Western
Bulgaria. It was narrated by the storyteller Georgy Latinov Antonov, born 1900 in the same village, three
years’ schooling, a shepherd. He was one of the oldest and the most gifted storytellers in his village, where he
goes under the nickname of “the great wag of Kotenovtsi”.

% Cf. Sirah 2: 34 and Surah 7: 18. See also Al-Tabari’s History of Prophets and Kings [trans. F. Rosenthal
1989: 274-281, ff. 103-110]. For the motif of “Tree of knowledge forbidden” in folk literature, consult entry
C 621.1. in Stith Thompson’s Motif-Index.

>’ The theme of the clandestine entering of the sneaky Satan/Iblis into the realm of the Garden was equally
attested in both Islamic and Christian folklore cosmogonies, which parallel Muslim exegetical writings and
Christian apocryphal literature (The Sea of Tiberias, for instance). Both types of traditions clearly show
certain similarities, indicating that Christian and Muslim sources must have issued forth from the fabric of a
common Ur hyper-text as a major source of their thesaurus of shared themes and motifs.

Thus, according to Al-Tha’lab1’s Lives of the Prophets,

Iblis wished to enter the Garden in order to instil evil in Adam and Eve, but the treasure-keepers (of
the Garden) prevented him from doing that. So he went to the serpent, who was one of the most
beautiful beasts created by God. She had four legs like the legs of a camel. Now, she was one of the
treasure-keepers of the Garden and was a friend of Iblis, so he asked her to take him into the Garden
in her mouth. She put him into her mouth and passed by the keepers with him while they were
unaware, and took him into the Garden [trans. Brinner 2002: 50].

Compare the above fragment from Al-Tha’lab1’s Lives of the Prophets to the following extract from the Sea

of Tiberias apocryphon:
At that time in Eden the serpent was the most reputable among animals and the most handsome.
The serpent went out of Eden for a walk. Sofona [i.e. Satan] from the very beginning hated the good
in mankind, and Sotona turned himself into a worm and crawled to the serpent and said to the
serpent, “Eat me!” It ate the worm and took it into Eden. The serpent then coiled around the
forbidden tree and Sofona started calling out from the serpent’s mouth “O Eve, what did your God
order you to eat?” And Eve said, “The Lord commanded us to eat from all the trees but from this
tree God did not wish us to eat, or we will suffer death.” And Sotora said, “You will not suffer
death but will be like gods, knowing good from evil.”

U B 10 BpeMA Obuia Bb paio 3MuA nade Bchxw sebpeil mourona, npeoykparuenna. U3sbiie 3MUA U3b
paro r8nAtu. Uckonn 6b corona nenasunA mo6pa poa8 unllBubckaro, u corona o0epH8ICA YepBeMb
U [PUIOJI3K KO 3Mie U peue 3MiA: moxpu MA! [Toxkpe uepBA u Hece B pau. 3MHUA ke 00epH8ia cA
OKOJIO 3alpelieHHOro JpeBa, W Haya COTOHA BOMHTH 3MHEBBIMU oycTamu: o EBval! Uto TBO# brilsn
nosenb sicu? U peue Esva: @ Bchxs apess scru moserbas Ik, a @ Toro apesa ue mosenbms
Hamb Brils sictu, ma cmeptio oympenrs. U pede coToHa: HE CMEPTiI0 OyMpenrs, Ho Oyjere aku 603u,
cranere Bbaars 106po u 31m0. [Quoted after Ivanov 1925: 292].

The comparison between the two narratives of how Satan enters the Paradise — that of Al-Tha’labT’s Lives of
the Prophets and that of the Old Church Slavonic apocryphon The Sea of Tiberias — convincingly shows that

they share certain similar features: in both cases the Devil makes his way into the Garden of Eden in the
mouth of the snake.

80 Cf. Strah 7: 19.

S Cf. A 1331. (Paradise lost) and A 1331. 1. (Paradise lost because of forbidden fruit) in Stith Thompson’s
Motif-Index.
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62 Cf. A 1315.3 (Origin of beard) in Stith Thompson’s Motif-Index.
63 Cf. A 1315. (Origin of hair and beard) in Stith Thompson’s Motif-Index.
4 Cf. A 1315. 5. (Origin of pubic hairs) in Stith Thompson’s Motif-Index.

%5 This detail is also attested in Al-TabarT’s History of Prophets and Kings [fol. 140]:

According to Ibn Humayd—Salamah—Muhammad b. Ishaq — some scholar(s) from the people of
the first Book: Adam had intercourse with Eve before he committed the sin (of eating from the
forbidden tree). She bore him his son Cain and Cain’s twin sister. She had no craving or illness
(when she was pregnant) with them nor pain in giving birth to them. She also saw no blood in
connection with them because of the purity of Paradise. When, after committing disobedience by
eating from the tree, Adam and Eve fell down to earth and felt secure there, Adam had intercourse
with Eve, and she became pregnant with Abel and his twin sister. She had cravings and illness when
she was pregnant with them, and pain in giving birth to them, and she saw blood in connection with
them [trans. F. Rosenthal 1989: 310].

Most Jewish and Christian sources — both canonical and extra-canonical —maintain that the first children of
Adam and Eve were born after the Expulsion from Eden. The present folklore account asserts an alternative
idea, i.c. that the first twins were born in Paradise. This is also the case in some Manichaean texts.

On the other hand, some Christian apocryphal texts drop a subtle hint pointing towards the angelic
parentage of the first-born son of Eve (i.e. Cain); he was believed to be conceived in Paradise as a result of
Eve intercourse with the (fallen) angel. Further on the interpretation of the concept of Cain as “the first-born
of the Devil” in Patristic tradition, see Braude [1968: 17-20] who also provides an extensive survey of the
iconography of fratricide.

% In the biblical account [Gn 4: 1-16], the first two male offspring of Adam and Eve are given the names Cain
and Abel. However, the two brothers are not mentioned by name in the canonical Qur’anic text itself [Sarah
5:30-34]. Extra-Qur’anic Muslim tradition identifies them as Kabil/Kabeel (i.e. Cain) and Habil/Habeel (i.e.
Abel). Thus, according to Al-TabarT’s History of Prophets and Kings (fol. 137), the name of the firstborn son
of Eve was “Qabil b. Adam”; the exegete also points out that

scholars disagree on the name of Qabil. Some say that he was Qayn b. Adam. Other say that it was
Qabin b. Adam. Others again say that it was Qayin, and still others that it was Qabil” [trans. F.
Rosenthal 1989: 307].

67 According to some Islamic exegetical writings the name of the firstborn daughter of Eve, the twin-sister of
Cain, was Qalima; F. Rosenthal points out that her name may appear in the form Iqlima, and was sometimes
spelled as QIimath [Rosenthal 1989: 314, footnote 893]. Some of the sources to which Al-TabarT’s refers
maintain that

Adam had sexual intercourse with Eve one hundred years after their fall to earth. She bore him Cain
and his twin-sister Qalima in one pregnancy, and then Abel and his sister in another. When they
reached early manhood, Adam wanted to marry Cain’s twin sister to Abel, but Cain refused. For this
reason, the two offered a sacrifice. Abel’s sacrifice was accepted, while that of Cain was not. Cain
thus envied Abel and killed him on the mountain slope of Hira. He then descended from the
mountain holding his sister Qalima by the hand and fled with her to ‘Adan in the Yemen [Al-Tabart,
fol. 144; trans. F. Rosenthal 1985: 314].

Afterward Al-TabarT refers to other sources confirming once more that the first children born by Eve were
called Cain and Qalima [Al-Tabart, fol. 146; trans. F. Rosenthal 1985: 316, 317 (note 903)].

On the other hand, according to certain apocryphal Old Church Slavonic writings, Cain’s sister is
called Kalamana, and this name is obviously related to the name Qalima (as attested in Al-Tabart’s History of
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Prophets and Kings); in these same apocrypha Abel’s sister is called Devora. In many of these apocryphal
accounts the statement concerning the names of the sisters is followed by the legend about fratricide. See for
instance the following text:

Thirty years after the expulsion of Adam [and Eve] from Paradise, Eve conceived and gave birth to
[a son] Kain and a daughter Kalamana. And then again, after another thirty years she gave birth to
Avel and his sister Devora. After one hundred years having passed, Cain killed his brother Avel and
received from God seven forms of retribution.

Ilo .;. J'ItT H3rHaHvs alaMOBa U3 pasi. 3a4YHbIIN KEBra u PO KanHa U ObIIEPH KaJIaMaHOY. U ITOTOM
)K€ MaKb .JI. JIET CTBOPH M POJIM aBejia U CECTPOy KEMOY JIeBOPOY. UMHHOYBBUMb CTO JIET OYOU KauHb
aBena Opara cBOEro. M nmpuIETh OT 0a .3. MbCTHH.

The above fragment comes from The Discussion Between the Three Saints apocryphal text, from the early
fourteenth century Dragolev Miscellany (Serbian recension); the manuscript is part of Prof. P. S. SreCkovi¢’s
collection, kept in Belgrade [Mochul’skii 1894: 104]. Further on the names of the twin-sisters of Cain and
Abel, see the discussion below (note 76).

%8 The local dialectal form “Dzhendet” is related to the Turkish word “cennet”, which is a derivative from the
Arabic jannah (meaning Garden).

%9 Cf. Stirah 7: 23-24. For post-scriptural interpretations of this motif, see Al-Tabari’s History of Prophets and
Kings [trans. F. Rosenthal 1989: 290-295, ff. 120-124]. In his Lives of the Prophets Al-Tha’lab1 further
provides commentaries related to this issue. According to him,

Adam alighted in Sarandib [i.e. Ceylon, present-day Sri Lanka], in the land of India — some say on a
mountain in the land of India which is called Nud, some say Wasim. Eve [alighted] in Jiddah [i.e.
Djudda], a town in the land of Hejaz [Brinner: 2002: 53].

See also the next footnote.

7 According to Al-Tha’labi, the separation of Adam from Eve was “the fifth affliction” consigned to them by
God:

He separated him [i.e. Adam] from Eve for one hundred years, he being in India, she in Jiddah. Each
of them set out seeking the other until they drew near to one another and advanced closer, so [the
place] was named al-Muzdalifah [place of coming near]. They were joined together and that place
was named Jam’ah [gathering]; and they recognized each other by questioning on a day of
questioning. So the place was named ‘Arafat (questions) and the day ‘Irfah [Brinner 2002: 53].

See also the previous footnote.

! For traditions regarding what happened to Adem after being expelled from Paradise, cf. Al-Tabari [trans. F.
Rosenthal 1989: 290-295, ff. 120-124; 303, fol 133].

7 For Islamic exegetical traditions about Eve after the expulsion, cf. Al-TabarT [trans. F. Rosenthal 1989:
292-295, ff. 121-124; 303, fol. 133].

7 The place-name “Muzdelie” is obviously a derivative form from “al-Muzdalifah” (see above, footnote 70).
For further details, see Al-Tabart’s History of Prophets and Kings [trans. F. Rosenthal 1989: 291, fol. 120;
303, fol. 133].

Compare this folklore account to the Arabic legends narrated among the Muslims in Palestine and
Egypt and collected by J. R. Hanauer in his anthology The Holy Land: Myths and Legends [1996 (1907): 10].

™ Cf. Al-Tabari’s History of Prophets and Kings [fol. 140 and fol. 144; transl. F. Rosenthal 1985: 310, 314].
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> About the birth of Habil and his twin-sister, and on events related to the marital conflict between him and
his elderly brother, which eventually triggered the fratricide, see Al-TabarT’s History of Prophets and Kings
[ff. 137-146; transl. F. Rosenthal 1985: 308-317].

76 According to Al-Tabari’s History of Prophets and Kings, the name of Abel’s sister was Labudha [fol. 146;
transl. F. Rosenthal 1985: 317]. In his notes accompanying the translation of Al-TabarT’s text, F. Rosenthal’s
offers brief comments on this detail; he points out that “[w]e have no way of knowing whether Al-Tabar1
himself thought it was Labtidha or Layudha. [. . .] In Ya’qiibi, Ta’rikh, i, 4, Labtidha is the twin sister of Cain,
and Iqlima that of Abel. [. . .] All these names whose vocalisation is not known to us have been vocalized here
simply by supplying the vowel a. This may have been done even where the names look suspiciously like
Arabic names” [Rosenthal 1989: 317, note 903].

On the other hand, Norman Stillman states that “this motif was well developed in Syriac literature”
[1974: 234]. Thus, in the Treasures Cave — a work which “arose some time around the 6th century” and
ascribed to Ephraem Syrus— the following account about the first children of Eve is provided:

And she (Eve) bore Cain and his sister Lebuda with him... And she bore Adam and his sister
Qalimath with him... Adam said to Eve: “Let us betroth Cain to Qalimath”... But Cain said: “I prefer
my sister... Labuda is more beautiful” [quoted after Stillman 1974: 234].

The Christian authors of Old Church Slavonic apocryphal writings from the Balkan region were obviously
familiar with the names of the two sisters, since they appear in conjunction with the names of Cain and Abel,
often preceding the story about the fratricide. Nowhere in Christian apocryphal texts from the Balkans (so far
found) is the detail about the conflicting interests of the two brothers in their sisters mentioned. This is one of
the main differences between Christian and Muslim post-Scriptural traditions so far attested in the region.

" See Al-Tabari [ff. 144-146; trans. F. Rosenthal 1989: 314-317].
" See Al-Tabari [ff. 140; trans. F. Rosenthal 1989: 310]; see also the discussion above (footnote 65).
7 See the discussion above (footnotes 65 and 78).

% See the above discussion (footnotes 55 and 56).

81 Cf. Al-Tabari [ff. 138-141; trans. F. Rosenthal 1989: 308-311].
82 Ibid.

% The way in which Muslim oral tradition in the Balkans interprets this detail — that the cause of Kabil’s
hatred towards his brother Habil was the desire towards one of their twin sisters— corresponds to some
midrashic texts [Ginzberg 1909: 108]. In Jewish tradition, however, Cain wanted to marry Abel’s twin-sister,
who “was of exquisite beauty” [ibid.]; that is why he “was constantly brooding over ways and means of
riddling himself of his brother”. According to the present Muslim folklore text, on the other hand, Kabil
desired his own twin-sister, Eklima, who was destined to be Habil’ wife; therefore he killed his brother, in
order to take her as a wife. The storyteller of the present folklore narrative creates a version which is
completely independent of the Qur’anic account; the comparison to the canonical text [Sarah 5:30-33] makes
it clear:

Relate to them exactly the story of the sons of Adam when they each offered an offering; accepted
from the one of them, and not accepted from the other. The one said, ‘I will surely slay thee.” Said
the other, ‘God only accepted from those that fear Him. /’Even if thou stretch forth thine hand
against me to slay me, I will not stretch forth my hand against thee to slay thee. Truly I fear God
the Lord of the Worlds. / “Yea, rather would I that thou shouldest bear my sin and thine own sin,
and that thou become an inmate of the Fire: for that is the recompense of the unjust doers.” /And
his passion led him to slay his brother: and he slew him; and he became one of those who perish.
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Further on this subject see Norman Stillman’s article “The story of Cain and Abel in the Qur’an and the
Muslim commentators” [1974: 231-239].

This is how the Slavonic apocryphal Sea of Tiberias relates the biblical story of the fratricide and
explains the reason for Cain’s anger:

And Adam gave birth to two sons, Cain and Abel. Cain was a farmer and Abel was a shepherd. And
when Cain was making an offering to God of his fruits, he ate of them first, and God became angry
with Cain and did not accept his offering. Abel made offerings from his unblemished flocks. God
acknowledged Abel’s sacrifices and Cain became angry with his brother Abel.

U1 poau Anamb nBa ceina: Kanna u AsenA. Kaunb Obuts 3emnenbiens, Asens nact8xs. U Bo BpeMA
Kaunb npunece xepre8 bri18 M mwiona coero, u npexze camb Bk8cu, u bris xe pasrubea cA Ha
Kanna u He npuA xepTBA ero. I motomb npusece ABenb (U CTaigb CBOMXH MPaBEAHBIXB. Brilb ke
npuspb Ha xepre8 ero Apenbs8. U pasrubsa cA Kaunb na Opara cBoero AsenA. (Quoted after
Ivanov 1925:293).

For the pedigree of this text, see note 6 above.

% The text is somewhat obscure. First it is stated that Kabil has taken a certain decision (the outcome of which
is revealed by the storyteller much later); then Kabil takes his brother Habil and carries him. It is neither clear
as to why Kabil has to carry his brother, nor where Habil is being taken; also, the purpose of the statement “he
didn’t know what to do with him” (which marks the end of this particular paragraph) appears to be vague and
imprecise. Obviously, Habil is still alive, and it remains unclear as to why Kabil has acted in the way he has
done.

8 A similar idea, that Cain kills his brother Abel with a stone, appears in the apocryphal Sea of Tiberias.
According to these extra-canonical Slavonic sources, however, it is the Devil who teaches Cain how to use the
stone as a murder weapon, not the raven:

And Cain became angry with his brother Abel. Not knowing what to do, he [Cain] called him [Abel]
to take a walk in the fields. The Devil, who was from the beginning Sotana, hating the good in
mankind, showed Cain a stone in the field and he killed his brother Abel.

U pasrubea cA Kaunb Ha Gpara cBoero AsenA. U ue BbaaA uto corBopurh, u Bo3Ba ero r8uArtu Ha
none. JliaBons ke uckonu 6b coroma, menasugA no6pa pon8 unllsueckom8, m oykasa Kamn8 ma
nosb kamens, 1 0y6u Gpara cBoero AsenA. [Quoted after Ivanov 1925: 293.]

This motif is also attested in some Old Church Slavonic recensions of The Discussion Between the Three
Saints apocryphal texts, as well as in the Palaeia. According to these Christian sources, however, it is the
Devil who teaches Cain how to use the stone as a murder weapon, not the raven.

In his study Traces of Folk Bible in Slavonic and Old Russian Literature, the Russian scholar V. N.
Mochul’skii draws attention to the interpretation of this detail in medieval Slavonic tradition [1894: 81-2].
While analysing the literary sources containing this motif, he refers to a seventeenth century manuscript from
Vienna (Mss. No 76), containing a copy of The Discussion Between the Three Saints apocryphal texts
(Serbian recension). According to this source (fol. 6, question No 6), the Devil appears to Cain in his dream
and teaches him how to kill his brother with a stone:

Who revealed to Cain how to kill his brother without knowing what death is? [Answer] The Devil
appeared to him in a dream, pointed to a stone and said, “Hit your brother with this, and you will slay
him!” So that’s what he did.

Kro mokasa Kaunoy oyburu Gpara csoero me Bbau uto tcts compeTs? O. JliaBons Bb cub mokasa

IEMOY KaMeHb PEeKb: OyZapsl Cb CUMb Opara CBOEro, U oyOmemn Kro, kxxe u cbTBopHu. [Quoted after
Mochul’skii, op. cit.: 81]
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% Cf. A 1336. (Origin of murder) in Stith Thompson’s Motif-Index.

87 Related to Turkish Kiyamet giinii, meaning “Apocalypse Day”, from Arabic Qiyama, “resurrection, day of
Resurrection” [courtesy Harry Norris].

8 Compare this to Gn 4: 10-13:

And He said, What hast thou done? The voice of thy brother’s blood crieth unto Me from the
ground. And now art thou cursed from the earth, which hath opened her mouth to receive thy
brother’s blood from thy hand; When thou tillest the ground, it shall not henceforth yield unto thee
her strength; a fugitive and a vagabond shalt thou be in the earth. And Cain said unto the Lord, My
punishment is greater than I can bear.

For the motif of the cry of the blood of Abel in folk literature, consult Stith Thompson’s Motif-Index, entry A
1344.1.

% According to the present Muslim folklore legend, blood is regarded as a substance which, after Allah’s
having witnessed and condemned the fratricide carried out by Kabil, is never destined to be absorbed by the
earth; the image of the blood of Habil drying on the surface is thus considered to be everlasting evidence of
the fratricide, and condemnation for it. Compare this folklore idea to the following fragment from the Qur’an
[Sarah 5: 35]:

For this cause [i.e. the fratricide] have we ordained to the children of Israel that he who slayeth
anyone, unless it be a person guilty of manslaughter, or of spreading disorders in the land, shall be as
though he had slain all mankind; but that he who saveth a life, shall be as though he had saved all
mankind alive.

Parallel tradition (concerning Genesis 4:10) can be found in the Mishnah (Sanhedrin 4:5):

“For thus we find in the case of Cain, who killed his brother, that it is written: ‘the bloods of thy
brother cries unto Me’; not the blood [in the singular] of thy brother, but bloods [in the plural] of thy
brother, is said — that is, his [own] blood and the blood of his seed [and his potential descendants].
(Alternatively, the bloods of thy brother, teaches that his blood was splashed over trees and stones).
For this reason was man created alone, to teach thee that whosoever destroys a single soul of Israel,
Scripture imputes [guilt] to him as though he had destroyed a complete world; and whosoever
preserves a single soul of Israel, Scripture ascribes [merit] to him as though he had preserved a
complete world.” [Soncino Talmud, Folio 37a].

% One iconographic rendering of this motif comes from the Persian illuminated manuscript of Qisas al-anbiya
(BNF, Persan 54, f. 13 v); see also the commentaries provided by R. Milstein [2005: 57-59].
See Fig. 3.

1 Cf. A.1591. 1 (Burial learned from watching raven bury its dead) in Stith Thompson’s Motif-Index; see also
Schwarzbaum 1982: 48-49.

%2 Cf. Sarah 5:34-35, according to which the raven sent by Allah teaches the killer how to cover up his
brother’s body:

And God sent a raven which scratched upon the ground, to show him how he might hide his

brother’s wrong. He said, ‘O woe is me! am I too weak to become like this raven, and to hide away
my brother’s wrong?’ And he became one of the repentant.
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The detail about the raven teaching Cain how to conceal the body of his brother is also attested in Al-TabarT’s
History of Prophets and Kings [fol. 141]:

When Cain had killed Abel, he was perplexed as he did not know how to conceal him, for this
supposedly was the first killing among the children of Adam [trans. F. Rosenthal 1989: 311]

An earlier Jewish source from the c. fourth century AD (Tosefta Targum on Genesis 4:8) reports a related
version of the fratricide story:

Cain did not know where to strike him [Abel]. He looked about here and there until he saw two birds
fighting; and one rose up against the other, and struck it on its mouth, and the blood spurted out, until
it died; Cain took a lesson from it, and did the same to Abel [his] brother. Then seeing that he was
dead, he feared that his father would demand [Abel] from him; and he did not know what to do.
Looking up, he saw the bird that had killed its fellow putting its mouth to the ground; and it dug [a
hole] and buried the other dead one, and covered it with earth. Cain did the same to Abel, so that [his
father] might not find him. [Quoted after Gutmann 1998: 138-139]

A story similar to the one revealed in the Qur’an [Strah 5:34-35] is narrated by Pirke d’Rabbi Eliezer (9™
century), where the raven shows the mode of burial not to Cain/Habeel, but to Adam and Eve :

Adam and Eve, sitting by the corpse [of Abel] wept not knowing what to do, for they had as yet
no knowledge of burial. A raven coming up, took the dead body of its fellow (mate), and having
scratched up the earth, buried it thus before their eyes. Adam said, “Let us follow the example of
the Raven,” and so taking up Abel’s body buried it at once.” [Pirke d’Rabbi Eliezer, Chapter 21]

The above Muslim (Qur’anic) and Jewish (aggadic-midrashic) accounts concerning the origin of mortuary
customs share certain common motifs with some Christian (apocryphal and folklore) texts. According to the
latter, Adam and Eve gain knowledge of how to perform the necessary funeral rites by observing the two
doves which were sent by God; when one of the birds died, the second one dug the earth and buried the body
of its mate. The precedent of the first funeral ceremony is described in the following way in the Slavonic
apocryphal Sea of Tiberias:

Adam saw his son killed. Adam and Eve cried over Abel’s body there. Abel’s body was lying on
the field, and Adam and Eve were constantly crying without cease, and they did not know what
do with it [Abel’s body]. And the Lord saw Adam’s tears and sent two doves which were flying
over Abel’s body. And one of the birds fell dead on the earth, in the mountains, and the second
bird, which was flying above it, took it and dug the earth with its talons so that it could bury that
one with its talons, and flew away. Adam and Eve saw that, and did the same with Abel’s body.
They buried it in the earth, and from then on Adam and Eve stopped crying for Abel. After that,
God gave Adam a son, Seth, in Abel’s place.

Anamb xe Buab clHa coBero oybura. Aamb u EBBa mmaka cA 18 Hamb ThiomMb ABeneBbiMb.
Thno xe Apeneso nexamne Ha mosne. Anamb ke u EBBa Bcerna miakax8 cA Oesnpectand, U He
pas8mbiors uro mHame mumB cotoputn. U Buxb b crnesst Agamosbl, u cocma b asb
rOpJMIBI, W JI€Talle Haxb Thiaomb ABeneBbiMb. M e€IMHAa NTUIA Maagb HA 3E€MIIO MEPTBA, Bb
ropaxn, a ApBraA JIETAOIM HAXL HEO M TOJIOKH CHO U POCTEP3a 3€MIIF0 HOTHTAMH CBOMMH €JIUKO
MOXaxb M Morpede Cro Kb 3eMJI0 M nojsiere npousb. Bugb sxe Anams u EBBa, n cotBOpUma sKOXKe
Haxb Thioms ABeneBuMb, morpe6oxs Bb 3emimo. M (0Tone npecra muakatn cA Anamb u EBBa 110
Asenb. M nmoroms naers Briis Amnam8 culla Cuda Bo Aseneso mbero. [Quoted after Tvanov
1925:293.]

On Christian and Islamic iconography of the same motif, see Gutmann [1998: 137-139] and Milstein [2005:
57-59]. Thus the two ravens showing Cain/Kabil how to bury his brother Abel/Habil are depicted in one of
the Ottoman illuminations of Quisai al-Anblya’ (Istanbul, Topkapi Palace Museum), Ms Hazine 1226 (fol.
18v), late 16™ century [Gutmann: ibid.].
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% According to Al-Tabari’s History of Prophets and Kings, after Cain’s having killed Abel on the mountain
slope of Hira’,

[h]e then descended from the mountain holding his sister Qalima by the hand and fled with her to
‘Adan in the Yemen [fol. 144, trans. F. Rosenthal 1989: 314].

See also the account on fol. 167, stating that when Cain killed Abel he fled from his father to Yemen [ibid.
337]. F. Rosenthal further indicates that “the name of the town of Aden in South Arabia and the identical
Biblical Eden suggested the Yemenite location here” [ibid. 1989: 314, note §94].

% Compare this folklore account to the Arabic legends narrated among the Muslims in Palestine and Egypt
and collected by J. R. Hanauer; see his anthology The Holy Land: Myths and Legends [1996 (1907): 240-
241]. Further on vernacular interpretations of the motif of “the first bloodshed” in the narrative tradition of
Bulgarian Muslims see Elchinova [2000: 51].

% Surprisingly enough, this detail parallels Al-Tabari’s History of Prophets and Kings, in which it is stated
that “Adam did not die before the number of his children on [Mount] Nudh had reached forty thousand”
[trans. F. Rosenthal 1989: 340].

% Further on Islamic popular beliefs related to the length of the lifespan of Adam/Adem, see Boyadzhieva’s
article “We are just guests on the Earth and this white world: images and concepts of death and the world
beyond” [2000: 52-53]. Her article is based on data collected among the Bulgarian Muslims from the village
of Galata, Teteven region, Central Bulgaria. The transcriptions of the related folklore text on which the
author’s observations are based are stored in the Archives of the Institute of Folklore (Bulgarian Academy of
Sciences) under the following record numbers: AUD 1 174: 175, AUD 1 175: 57-59, and AUD 1 176: 41.

97 Cf. the Qur’anic text [Strah 11: 27-70]:

And it was revealed unto Noah. Verily, none of thy people shall believe, save they who have
believed already; therefore be not thou grieved at their doings. // But build the Ark under our eye and
after our revelation: and plead not with me for the evil doers, for they are to be drowned. // So he
built the Ark; and whenever the chiefs of his people passed by they laughed him to scorn: said he,
“Though ye laugh at us, we truly shall laugh at you, even as ye laugh at us; and in the end ye shall
know // On whom a punishment shall come that shall shame him, and on whom shall light a lasting
punishment.” // Thus was it until our sentence came to pass, and the earth’s surface boiled up. We
said, “Carry into it one pair of every kind, and thy family, except him on whom sentence hath before
been passed, and those who have believed.” But there believed not with him except a few. // And he
said, “Embark ye therein. In the name of God be its course and its riding at anchor! Truly my Lord is
right Gracious, Merciful.” // And the Ark moved on with them amid waves like mountains: and Noah
called to his son — for he was apart — “Embark with us, O my child! and be not with the
unbelievers.” // He said, “I will betake me to a mountain that shall secure me from the water.” He
said, “None shall be secure this day from the decree of God, save him on whom He shall have
mercy.” And a wave passed between them, and he was among the drowned. // And it was said, “O
Earth! swallow up thy water;” and “cease, O Heaven!” And the water abated, and the decree was
fulfilled, and the Ark rested upon Al-Djoudi; and it was said, “Avaunt! ye tribe of the wicked!” //
And Noah called on his Lord and said, “O Lord! verily my son is of my family: and thy promise is
true, and thou art the most just of judges.” // He said, “O Noah! verily, he is not of thy family: in this
thou actest not aright. Ask not of me that whereof thou knowest nought: I warn thee that thou
become not of the ignorant. // He said, “To thee verily, O my Lord, do I repair lest I ask that of thee
wherein I have no knowledge: unless thou forgive me and be merciful to me I shall be one of the lost.
// Tt was said to Him, “O Noah, debark with peace from Us, and with blessings on thee and on
peoples to be born from those who are with thee; but as for other and unbelieving peoples, we will
give them their good things in this world, but hereafter shall a grievous punishment light on them
from us. // This is one of the secret Histories: we reveal it unti thee: neither thou nor they people
knew it ere this: be patient thou: verily, there is a prosperous issue to the God-fearing.
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See also Stirah 71 (entitled “Noah”): 1-28.

% Cf. Sarah 3:30; Strah 4:161, Strah 6:84; Strah 7:57-60, Strah 11:27-51, Strah 21: 76-77, Sturah 23:24-31;
Strah 29:14, Stirah 54:9; Stirah 69:13-14; Sturah 71:1-29. For the folklore interpretation of the image of Noah
among the Bulgarian Muslims, see Elchinova [2000: 52-53] and Lozanova [2002: 44-45; 2003: 17-27].

% Cf. Stith Thompson’s Motif-Index: A 1021 (Deluge: escape in boat/ark).

"% The next part of this Bulgarian Muslim popular narrative about Noah’s endeavours to build the ark, and in
particular the fragment concerning the assistance provided to him by the giant Yuvech Yunuk [lOBeu Vayx],
parallels — most surprisingly! — some Turkic folklore accounts from Central Asia. Of special interest is a
detail about the miraculous meal prepared by the Prophet for his wondrous helper; a meal which was
supposed to satisfy his enormous, colossal appetite. According to local oral tradition, this was considered to
be an impossible task. However, with God’s help, Noah manages to fulfil it, thus securing the help of the
giant. See the Appendix (text No. 32).

"1 The storyteller indicates a small container with his hands.

12°A Turkish transcription of this Qur’anic formula reads, Bismilldhir rahmanir rahim, (“In the name of
Allah, the Most Beneficent, the Most Merciful”), which is what the storyteller is reciting here. The original
Arabic formula bi’sm Illah al-rahman al-rahim is also to be found in the first, opening line of the Qur’an
itself. Furthermore this formula is prefixed to each Siirah (except the ninth). By including the Bismillahir
rahmdnir rahim formula in the fabric of his oral narrative, the storyteller implicitly suggests that his account
follows the canonical Qur’anic text. The recitation of the Bismilldhir rahmdnir rahim formula thus functions
as a clandestine telltale sign confirming not only the authenticity of his sources, but also the genuineness of
his account as a true recitation of one of the Surahs of the Holy Qur’an. It also indicates that the local oral
tradition is considered to be a legitimate counterpart to the sacred book of Mohammad’s revelation.

19 Strikingly similar to the present Bulgarian Muslim account about Nuh and the giant Yuvech-Unuk are
some Kirghiz and Tatar folk legends about Noah and the giant ‘Udzh Ben Anak (also known as ‘Udzh son of
Anuk), see the Appendix, texts Nos. 32-35).

1% Compare this to the following excerpt from Al-Rabghiizi:

Noah — peace be upon him — said to those who were in the ark: “Don’t approach your mates. If
there were children they would not find room in the ark.” No one approached his mate. A cat saw the
dog approaching his mate. Noah came and reproached the dog. When he asked, he dog denied it,
saying: “I did not come near.” The cat did not find any witness, and became embarrassed. Again the
cat saw the dog joining his mate. The cat said: “My God, this dog lies to your prophet. He would
again deny it. Fix the dog by your power in this position (of sexual intercourse). Let me go and tell it
to Noah, so that he may himself come and see it.” The Lord granted its request. The dog remained in
this position. When Noah came and saw him, the dog was very ashamed. This condition has
remained as a heritage to the dog till today. The dog too prayed: “It denounced me to Noah. O Lord,
make it too ashamed.” The Lord — may He be honored and glorified — fulfilled the request of the dog.
When cats want their mates, they cry out in such a voice that everyone knows their deed. It is known
that one who reveals the shame of others, himself fails shamefully as well. [Quoted after Utley 1968:
388].

"9 From the storyteller’s point of view, the cat was in the wrong for denouncing someone, even if that
someone is not obeying orders. The dog is not punished. The act of denouncing someone is regarded as a
sin.
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1% Cf. Judi, the face of Mt. Ararat (Armenia) in Islamic tradition. Al-TabarT also mentions that Noah’s ark
settled upon Al- Judr (i.e. Ararat), the “mountain whose foot is in the land of Mosul”; see fol. 193 [trans. F.
Rosenthal 1989: 362-363] and fol. 196-198 [ibid., pp. 366-367]. In a similar way, in Al-Rabghiiz’s account,
the “Mountain of Djudi” is also considered to be the chosen among the mountains on earth:

God’s commandment came to the mountains: “I will let Noah’s ark run over the mountains.” All of
the mountains raised their tops, saying: “The ark will sail around us.” The Mountain of Djudi is the
lowest of all the mountains. It was modest, saying: “How may fall such a favor to my share?” The
Lord selected it. It was honored by the ship’s sailing around it. Be His Word exalted: “And it (the

See also Suarah 11: 46.

"7 The name of Noah is often mentioned in the Qur’an. It has a special significance in the lineage of the
Prophets heralding the revelation of Mohammad. Thus in Strah 3: 30, the name of the Prophet Noah comes
after that of the first man Adam (who is considered by the Muslims to be the first ever Prophet) and stands
before the name of the Prophet Abraham/Ibrahim, thus signifying the mystical bond between them:

above all human beings did God choose Adam, and Noah, and the family of Abraham, and the
family of Imran.

The passage of Siirah 4:161 further refers to Noah as one of the Prophets sent before Mohammad:

Verily we have revealed to thee as we revealed to Noah and the Prophets after him, and as we
revealed to Abraham, and Ismael, and Isaac, and Jacob, and the tribes, and Jesus, and Job, and Jonah,
and Aaron, and Solomon: and to David gave we the Psalms.

He is mentioned in a similar context in Stirah 6:83-84:

This is our reasoning with which we furnished Abraham against his people: We uplift to grades of
wisdom whom we will; Verily thy Lord is Wise, Knowing. // And we gave him Isaac and Jacob, and
guided both aright; and we had before guided Noah; and among the descendants of Abraham, David
and Solomon, and Job and Joseph, and Moses and Aaron: Thus do we recompense the righteous.

1% The prophetic dream motif is characteristic of Arab folk tradition; for further information see Hasan El-
Shamy’s Folk Traditions of the Arab World: a Guide to Motif Classification [1995], and in particular Type D
1812.3.3.5; see also Types D 1810.8, M 209.1, V 511, V 512, V 513, V 515, V 517 where supernatural
knowledge is associated with prophetic dreams and/or visions. In Muslim tradition the dreams of prophets are
regarded as commands from God [El-Shamy 1995: 542].

1% Cenab-u Allah — in Turkish ‘God Almighty’; this appellation is derivative from the Arabic Janabu Ilahi
(“God the Right Honourable”) [courtesy Dimitri Gutas].

10 Cf. Stith Thompson’s Motif-Index: A 1021 (Deluge: escape in boat/ark).
The motif of Noah’s Ark is also depicted in a Turkish miniature painting, such as the 1583 illuminated
manuscript (calligraphy by Sayyid Logman), showing a larger-than-life size Noah with seven males on the
Ark during the Flood; from Logman’s Cream of Histories (Tiirk-Islam Eserleri Miizesi, Istanbul) [And 1987:
51].

See Fig. 4.

"' The word used for “ark” is the same word as used in the Slavonic Bible for Noah’s ark, and refers also to

the biblical “Ark of the Covenant”. In Christian church interiors the word can refer to an icon case. The same
word is used to denote a burial coffin, perhaps alluding to the idea of the Second Coming as a new Flood,
from which only the righteous would be saved. The Bulgarian word can also mean “bridal chest,” and the
wedding ceremony is considered to me one of the most important rites of passage, together with baptismal
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ceremony and mortuary customs. The concept of marriage in Bulgarian traditional beliefs can parallel death
symbolically, and hence the connection between “coffin” and “bridal chest”.

"2 Cf. Surah 11: 44-8. Compare the present folklore account to the narrative recorded in 1997 by Galina
Lozanova in the village of Chepintsi, Rudozem area (Southern Bulgaria); the storyteller was a seventy-four
year old Muslim woman Zekiya Letifova Afuzova from the same village [Lozanova 2003: 21-23].

'3 Cf. Sarah 11: 47-8. According to Al-Tabari’s History of Prophets and Kings (fol. 199), the name of the son
who drowned in the Flood was Canaan; he “was called Yam by the Arabs” and was believed to be their
paternal uncle [trans] F. Rosenthal 1989: 368].

"4 “Hazreti Ibrahim” = “the blessed Ibrahim” (in Turkish). In this folklore text the storyteller mixes up the
name of Noah’s father with that of Ibrahim/Abraham.

"> In the present folklore account the name of the Prophet Ibrahim is used to denote the character of Noah’s
father.

"® What follows is actually what “mrox” (Nyuh) means in Bulgarian.

"7 A similar narrative was given by the eighty nine-year old Muslim woman Bembie Syulenkova from the
village of Osikovo, Gotse Delchev area; it was recorded in 1997 by E. Troeva-Grigorova. The transcription of
the text (in Bulgarian) is stored in the Archives of the Institute of Folklore (Bulgarian Academy of Sciences)
under the following record number: AU® VIII No 45, p. 10; see also Lozanova [2003: 17-27].

"® This story shows that there exists good evidence from the Balkans about the awareness of healing materia
scatologica. In fact, ancient healers were aware of the curative properties of an esoteric healing plant known
in antiquity as “sailor’s excrement”, believed to be effective against skin ailments (attested already in ancient
Babylonian medicine). This kind of plant, an example of so-called “Dreckapotheke”, was very common in
ancient and medieval medicine, and the term can refer to colourful or distasteful names for ordinary medicinal
plants. This may explain the reason why excrement coming from Noah’s ark had healing properties.
Moreover, this is appended to the idea of Noah’s ark being a sacred place (i.e. even the faeces become holy).
Thus two cultural concepts — one from ancient medicine and the other from Scriptures — merge into one
idea, spelled out as a legendary narrative.

"9 A similar account about the Ark of Nuh (Noah) was recorded in Turkey by Jan Knappert; according to the
story registered by him,

The angel Jibril appeared one day to the Prophet Noah, or Nuh as the Arabs call him, and spoke:
“God has decided to wash the filth off the face of the earth. He has been patient enough with these
corrupt people. Your honesty and virtue please God; from your seed He will create a new humanity.
The earth-washing waters will submerge all the lands for forty days. All the people will drown
except you and your family. I will help you to make a ship, that is a floating house and stable”. When
the people saw the Ark they laughed, for they had never seen a ship and they could not see the angel.
Fools laugh at what they cannot understand. In order to show their disagreement with Noah’s
preaching, they threw dung at his newly-built ship. How to remove this dirt? God sent these sinners a
skin disease to punish them for their sacrilege. Those who had defiled the holy prophet’s ark, woke
up next morning with blisters all over their bodies. Of course they went up to Noah to complain, as if
it was his fault, thinking that such a clever man would find them a medicine. He did. He told them to
scrape a bit of their own excrement from his ship and apply it to their sore skins. Of course they did
not believe anything he said. Only one man tried a bit of the dung, thinking that it would be better
than nothing. Lo and behold! Where the dung had touched the skin it became fresh and clean (the
skin, that is). That was what they wanted. Soon every crumb of dung had been scraped off the Ark
and used as medicine for infected skins. The moral is: even dung is cleaner than dirty people.
Suddenly, Mrs. Noah’s bread-oven began to pour forth boiling water. The family fled into
the Ark, for this was God’s sign that the sin-flood had begun. The waters rose quickly so that even
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the highest mountains were submerged, and all the people were drowned, except Noah’s family.
After forty days God told the earth to swallow the water. The Ark landed on the mountain El Judi
[Knappert 1985: 43-44].

According to the above legendary account from Turkey, the end of the flood marked also the emergence of
the oceans, since they contain the flood-water which the earth could not swallow.

2" The present folklore account from the village of Kornitsa shows certain similarities with some other
folklore texts recorded among the Bulgarian Muslims. One such story was narrated by Tahir Syunetchiev
from the village of Zhiltusha, Kirdzhali region, South-Eastern Bulgaria. The storyteller was born in 1915.
The legend was recorded in 1994 by Galina Lozanova. The transcription of the text (in Bulgarian) is stored in
the Archives of the Institute of Folklore (Bulgarian Academy of Sciences) under the following record number:
AU® VIII No 33, p. 17. A similar story explaining why the excrement coming from Noah’s ark has healing
properties was narrated by Hamid Imamski from the village of Trigrad, Smolyan region (the Rhodope
Mountains). The transcription of the text (in Bulgarian) is stored in the Archives of the Institute of Folklore
(Bulgarian Academy of Sciences) under the following record number: AU® VIII No 41, p. 15.

2! The storyteller mentions four sons of Ibrahim and then refers to two brothers coming into the ship and two

not coming, but forgetting that Noah himself is one of the sons. This discrepancy keeps coming into the story,
unnoticed by the storyteller.

122 Cf. Sarah 21: 68-69; Siirah 29: 23-24, Strah 37: 95-96. See also Al-Tabari’s History of Prophets and
Kings, fol. 253 [trans. Brinner 1987: 50], and in particular ff. 262-266 [ibid. 58-61]. According to one of the
sources quoted by Al-Tabari (fol. 273), “Abraham was sixteen when he was thrown into the fire” [ibid. 68].
The above folklore text No. 13 (together with texts Nos. 14 and 31) also shares certain common
motifs with the 11th century account from the Lives of the Prophets of Al-Tha’labi. Here follows his text:

‘Abdallah b. ‘Umar said that the one who recommended to them to burn Abraham in fire was a
Kurdish man. Shu’ayb al-Jubbi said: “His name was Haynin, and God made the Earth swallow him
up, and he will be tossed around in it until the Day of Resurrection.”

He continued: “When Nimrod and his people agreed to burn Abraham, they imprisoned him in a
house and built a structure for him like a cattle-pen, for that is His word: ‘They said: “Build a pyre
for him and throw him into the raging fire.”” (37:97) They gathered the hardest firewood and all
kinds of lumber for him. When a woman became ill she would say: ‘If God makes me well I shall
gather firewood to burn Abraham.” A woman would vow concerning what she desired that if she
attained what she wanted, she would pick up firewood and place it in the fire in which Abraham
would be burned, as a pious deed performed in the hope of reward in the Hereafter.”

According to Ibn Ishaq, they collected firewood for a month, and when they had gathered as
much of it as they wanted, they lit a fire at all corners of the woodpile. The fire was so hot that if
birds flew over it they would burn because of the great heat of the blaze. They took Abraham and
carried him up to the top of the pyre and tied him up. Then, at the advice of the cursed Iblis, they
made use of a catapult because the heat of the fire was so great they were not able to throw him into
it. They put him in the catapult, bound and shackled. The Heavens and Earth, the mountains and all
the angels therein, and all creation but for humans and jinn roared in unison: “Our Lord, no one on
Your Earth other than Abraham worships You and he is being burned in fire. Allow us to aid him!”
God said to them: “If he seeks help from any of you or calls anyone, let that person save him, I grant
that to you. But if he does not call on anyone but Me, for I am the most familiar with him, being his
Friend, then let Me alone help him.”

When they wanted to throw him into the fire, the angel of waters came to Abraham and
said: “If you desire, I shall douse the fire, for the stores of water and rain are in my hand.” And the
treasurer of the wind came and said: “If you wish, I shall make the fire fly off into the air.” But
Abraham said: “T have no need of you.” Then he raised his head to Heaven and said: “O God, You
are the only One in Heaven and on Earth. No one on Earth worships You except Me.”

Mu’tamar—Ubayy b. Ka’b — Arqam related that when they tied Abraham up in order to cast
him into the fire, he said: “There is no god but You, glory be to You, Lord of all being; to You alone
belongs praise, to You belongs dominion, You have no associate in creation!” Then they cast him
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with the catapult into the fire which was a great distance away, and Gabriel met him and said:
“Abraham, do you need anything?” He replied: ‘From you, no.” Gabriel said: “Then ask your Lord.”
Abraham said: “I need not ask Him for anything, for He knows my predicament. God is sufficient for
me! Most excellent is He in Whom I trust.”

The traditional narrative relates that Abraham was saved from the fire only because he
spoke the words: “God is sufficient for me! Most excellent is He in Whom I trust.” God said: “Turn
cold, O fire, and give safety to Abraham.” (21:69)

Al-Suddi said: “Gabriel was the one who called out these words by God’s command.” ‘Ali
b. Abi Talib and Ibn ‘Abbas said: “Had He not said: ‘and give safety’, Abraham would surely have
died from the cold. There remained not a single fire on earth that did not die down, thinking that it
was being addressed.” Ka’b al-Ahbar, Qatadah and al-Zuhri said that no one on Earth benefited from
fire on that day, and fire burned nothing on that day except Abraham’s bonds. On that day every
beast extinguished the fire to protect him except the gecko, and therefore the Prophet commanded
that it be killed and named it ‘little evil-doer’. Al-Suddi said: “The angels took Abraham by his upper
arms and sat him down on the ground, and there was a spring of water, red roses, and narcissus.”
They said that Abraham remained within the fire seven days. Al-Minhal b. ‘Umar said that Abraham,
the Friend of God, said: “I have never experienced more pleasant days than the days I was in the
fire.”

Ibn Ishaq and others have said that God sent the angel of the shadow in the form of
Abraham and he sat within the fire by his side, keeping him company. Gabriel brought him a silken
shirt and said to him: “Abraham, now you know that fire cannot harm those I love,” and he put the
shirt on him. Then Nimrod looked down from a lofty palace of his and also caught sight of Abraham,
having had no doubt that he had perished. But now he saw him sitting in a meadow with the angel
sitting at his side, while all around him was the fire burning the wood that they had gathered. Nimrod
called out to him: “Abraham, great is your god whose power extended to being able to shield you
from the fire so that it did not harm you. Abraham, now will you be able to come out of the fire?”” He
said: “Yes.” He asked: “Did you fear that it would harm you if you remained in it?” He replied:
“No.” He said: “Then arise and come out.” So Abraham arose, walked through the fire, and came out
to him [Brinner 2002: 131-133].

The legend of Abraham/Ibrahim confrontation with Nimrud, along with the story of the divine
intervention on behalf of God and the miraculous rescue of his Prophet from the fire of infidels is also
rendered in Muslim art, which parallels Jewish and Christian iconographic traditions; see J. Gutman [1978:
11-13; 1989: 341-356], R. Milstein 2005: 68-72], D. Jackson [2007: 92-98]. The motif of Ibrahim cast into
the fire by Nimrud is also depicted in a Turkish miniature painting, in the 1583 illuminated manuscript
(calligraphy by Sayyid Logman); the upper part of the miniature shows the interrupted sacrifice of Ishmael
(with the angel bringing the ram) while the lower part shows a catapult with Iblis and Nimrud, and Ibrahim
surrounded by fire; from Logman’s Cream of Histories (Tiirk-Islam Eserleri Miizesi, Istanbul) [And 1987:
52]. See Figs. 5 and 6.

On some Sufi interpretations of the legend about the confrontation between Abraham and King
Nimrud, and on their iconography, see Brosh and Milstein [1991: 29-30].

Further on Jewish and Muslim legends of the miraculous salvation of Arbaraham/Ibrahim from the
fire of his enemies, see Hanauer [1996 (first publ. 1907): 25], Meyouhas [1928: 40, 43-44], Schwarzbaum
[1982: 158-9, footnote 180], Knappert [1985: 74-76]. A similar story is also attested among the Bulgarian
Muslims; see in this respect Lozanova [2002: 45-6] and Lubanska [2005: 140-141]. See also the discussion
below.

' This recently registered Muslim folk legend from Bulgaria can be compared to one of the Arab popular
tales recorded by Joseph Meyouhas at the beginning of the 20™ century in Palestine. In the preface to his Bible
Tales in Arab Folk-Lore he points out that “the stories here collected have been related by itinerant teachers,
singers in the bazaars, Sheikhs of the Mosques, Haji from Mecca pilgrimage, and those professional
storytellers who wander from city to city and from camp to camp, giving in return for their subsistence,
wisdom of the ancients, stories, divine and profane, and the latest news gathered from Western periodicals not
often more than a year or two old” [Meyouhas 1928:2]. Unfortunately, Meyouhas does not indicate the exact
place in which any of his stories were recorded. Still, his diligently accomplished, innovative work made a
significant contribution to the study of vernacular Muslim tradition. Surprisingly enough, some of his stories
from Palestine show strong resemblance to the vernacular Islamic religious narratives which are still being
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related among the Muslim communities in Bulgaria (of which the above account provides a perfect example).
In fact, the above folklore legend from Bulgaria parallels one of the Palestinian tales of the mule as a cursed
animal. In the version provided by Meyouhas the focus of the plot was the conflict between Nimrod (the
ultimate infidel-villain) and Ibrahim (the ultimate Believer), and the mule acts as a helper of the enemy of the
Prophet:

The wrath of Nimrod grew against Ibrahim, and he ordered that he be driven forth from the land of
his birth. But when Ibrahim had departed from the City, Nimrod repented of what he had done in
driving him forth, and sent soldiers to bring him back.

But when Ibrahim looked behind him, and perceived his pursuers from afar, he knew them,
and said: ‘Ah, danger approaches, these are the men of Nimrod, who have been sent after me to slay
me, for they ride on the mules which hauled the wood to heat the furnace to burn me in it, and in a
little while they will surely seize me. What shall I do, with the weak and wretched ass beneath me?’
He hastened and leapt from the back of the ass, and ran on foot amongst the mountains to hide
himself in one of the caves. As he ran he met a flock of goats. He bade them shelter and conceal him
from his enemies. But they would not. And he ran on, and met a flock of sheep, and also bade them
be a shelter to him, and the sheep at once granted his request, saying: ‘Lay thyself upon they belly on
the ground.” And Ibrahim did so. And all hastened and encircled him, and hid him from the view of
his pursuers who passed by without noticing him, and Allah rewarded the sheep for the good which
they had done to Ibrahim, His faithful servant, and He gave them broad and fat tails, and none are
like them in breadth and fatness amongst all the sheep on earth, except in the land of the East. And
He said to the goats: “Ye shall be short-tailed all the days of your lives, and your tails shall not even
be of use to drive away the flies from upon you.” And to the mules he said: ‘Because ye hauled the
trees to heat the furnace to burn Ibrahim in it, and also pursued him to seize and deliver him into the
hands of his enemies, ye shall be barren henceforth, and only burdens and travail shall be your lot all
your days’ [Meyouhas 1928: 43-44; translated by V. N. Levi].

(Incidentally, the description of the sheep as ‘fat-tailed’ was common in the Ancient Near East and was one of
the common designations for a type of sheep in Sumerian texts.)

A similar story about the mule as a cursed animal was recorded by Magdalena Lubanska in the
village of Zornitsa, Chepelare county, Southern Bulgaria (the Rhodope mountains); the account was given by
a fifty-year old Muslim (Pomak) woman, who was one of the granddaughters of the local Hodja Razmadan;
for further information see Lubanska [2005: 140-141].

'2* The image of the mule as an ominous animal is widespread in Slavonic and Balkan folklore aetiological

texts, both among Muslims and Christians. Central in this type of popular legends is the common motif that
once the mule had committed a sin acting against a protagonist — usually a champion of faith (be it
Abraham/Ibrahim, or Jesus), thus endangering his mission — it was cursed and punished to remain childless.

Similar popular belief about the mule as an emblematic animal-wrongdoer is registered in a series of
religious narratives forming the Nativity cycle. In these folklore legendary texts (narrated among Orthodox
Christians) the motif of the mule being cursed (in some cases by the Virgin Mary) to remain childless is a
result of its intention to harm the infant Jesus. Six months after my having registered the above Muslim text in
the village of Gorno Kraishte, Blagoevgrad region, South-Western Bulgaria, I recorded — incidentally, in the
same locality (in the village of Teshevo) — a similar legend about the reason behind the mule’s barrenness.
This time the legend was narrated by a Christian woman, who told it to me in the local church, while
explaining the details depicted on the icon of the Nativity of Christ. According to her tale, when Jesus was
born in the manger, and the evil King sent his henchmen to kill the wondrous infant, the ox was trying to
bring to His cradle-crib more hay and straw in order to cover Him, so that He remained safe, whereas the
mule was doing just the opposite, trying to uncover Him, pushing with its muzzle against His swaddling
clothes. That is why, the story goes, the ox is blessed, while the mule is cursed; the ox may have as many
offspring as it wishes, while the mule may not have any. (The sound-recording of this legend is preserved in
the Archives of the Royal Anthropological Institute, and in the author’s private archives.)

A parallel version of this legend offers the text recorded in the region of Veliko Turnovo, Northern
Bulgaria, by the Bulgarian intellectual Tsani Ginchev (Llanu 'maueB) in the second half of the nineteenth
century; his account was published in 1890 in the second volume of the SbNU Bulgarian Folklore Collection,
p. 162, text No 6:
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Once upon a time when the Mother of God gave birth to the young God, she hid him in the crib, in
the straw. There [in the manger] was a cow and a she-mule; the cow was covering the young God
with her nose, while the she-mule was uncovering Him. The Mother of God cursed her [the she-
mule] so that she never has offspring, whilst she blessed the cow to give birth each year and even
have twins now and then.

Enno Bpbme, xoraro Boxka maiika pomwia Miana Bora, ckpuia ro Bb sciurh, Bb ciamara. Tamb
MMaJjo ellHa KpaBa U eiHa KaTXpuua (Mbcka). Kpasara 3apuBana ¢b Hoca Miana bora, kaTxXpuuara
ro otkpuBana. boxka Mmaiika bX MpokJesa, 1a He BIKAa poxk0Oa, a KpaBaTa 0JIarocjaoBuIIa, Ja ce TelH
Bchbka roguna, a mo abkora u na 6amsHL.

123 Compare this folklore narrative to the Qur’anic account about Abraham/Ibrahim as a fearsome adversary
of idolatry who was condemned by the enemies of God to be burnt alive; when cast into flames, he was saved
by God from Nimrod’s fire [Strah 21: 68-69]:

They cried: Burn him and stand by your gods, if ye will be doing. We said: “O fire, be coolness
and peace for Abraham...”

See also the interpretation of this motif in midrashic tradition [Ginzberg 1968 (1): 198-203]. The legend of
Abraham in the fiery furnace is not attested in Christian apocryphal writings. The visual renderings of this
legend, however, are known to medieval Christian religious art, along with other Abrahamic iconographic
themes (such as the “Hospitality of Abraham”, “Abraham’s Sacrifice”, and “Abraham’s Bossom™). For the
iconography of these themes, see Folk Religion in the Balkans (ECHO, MPIWG, Berlin):
http://echo.mpiwgberlin.mpg.de/content/religion/bulgaria/#bulg_abraham.

For the vernacular interpretation of the concept of Abraham as God’s bosom-friend within the
context of Arab popular narratives, consult Hasan El-Shamy’s Folk Traditions of the Arab World: a Guide to
Motif Classification [1995: 378]; El-Shamy classifies it as type V213. See also texts Nos. 13 and 31.

'2° The storyteller uses the Bulgarian royal title yap (meaning ‘monarch’, ‘sovereign’, ‘ruler’, ‘lord’.

The title “Tsar” was first used in 917 by the Bulgarian ruler Simeon, who, by adopting it, was
implicitly claiming a status equal to that of the Emperor of Byzantium. Furthermore the Old Church Slavonic
title bcaps was considered by the medieval Bulgarian rulers to be equated to the Byzantine (Greek) royal
term Baowheul 'king' (as well as kvpLoC 'lord") . The Old Church Slavonic title wbcaps is also related to the
Latin title Caesar [Fasmer, Vol. 4 1987: 290-291].

By applying the title “Tsar” to the name of Nimrud, the storyteller embedded the above legend firmly
within a Bulgarian cultural context.

127 Among the Balkan Muslims Nimrud is regarded as the archetypal infidel. He was never mentioned by
name in the Qur’an, but Islamic popular legends — parallel to haggadic literature — recognise in him the
tyrannical ruler who persecuted the young Abraham and tried to destroy him.

According to Al-Tabarm’s History of Prophets and Kings, Nimrod is the villan-king associated with
the childhood/youth of the Prophet Abraham /Ibrahim [f. 205]:

We have been told that al-Dahhak was Nimrod and that Abraham, the Friend of Merciful, was born
during his era, and that al-Dahhak was Abraham’s master who wanted to burn him [Brinner 1987: 4].

According to Al-TabarT’s account, “Al-Dahhak reportedly reigned for one thousand years after Jam” [fol.
204]. Some of Al-TabarT ‘s sources further claim that Al-Dahhak /Nimrod

ruled over all the earth, displaying tyranny and oppression. He killed excessively and was the first to
enact (the punishment of) crucifixion and mutilation [...] and the first to sing and be sung to. It is said
that there were two ganglia growing out of his shoulders, which caused pain to him. The pain became
so intense for him that he would anoint them with the brains of human beings. For this purpose he
killed two men each day and anointed his ganglia with their brains [ibid. 3-4, fol. 204]. [. . .] But God
deprived him of his power, and his rule was ended. Afaridhiin attacked him, tied him fast and led him
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to the mountains of Danbawand. The Persians claim that he is there to this day, fettered with iron,
and still being punished [ibid. 5, fol. 205].

At some point, Al-TabarT’s sources summarise the story of the sinful life of Al-Dahhak /Nimrod in the
following manner:

Al-Dahhak had been a rebel who had seized the people of the land with witchcraft and deceit and had
completely terrified them with the two serpents which had been on his shoulders. [. . .] The people
were subjected to every kind of pressure by him, and he slew the young boys [ibid. 5-6, fol. 205-
206].

128 Cf. Siirah 21: 68-69. For the interpretation of the legend of Abraham in the fiery furnace in haggadic
literature, see Ginzberg [1968(1): 198-203].

'2% This recently recorded Muslim folk legend from Bulgaria can be compared to one of the Arab popular tales

collected by Joseph Meyouhas at the beginning of the 20" century in Palestine, and subsequently published
by him in his Bible Tales in Arab Folk-Lore:

Ibrahim grew and was ten years old, and began to call the sons of man to worship the God of Truth,
and to relinquish idols of falsehood; and Nimrod was amongst them. Nimrod heard and was very
wroth, and he sent messengers to seize Ibrahim, and he gave an order to cast him into a fiery furnace
which he made ready for him, to burn him to death.

Now none could approach the furnace because of its great heat, and Iblis hastened to aid Nimrod, and
he saw that they must prepare a long pitch-fork, that is a tool with which the child might be cast into
the flames from afar. And Nimrod prepared the implement and he cast Ibrahim, fettered with chains,
into the fire. But Allah with his manifold mercies saved Ibrahim, his little servant, from the flames,
for He immediately sent His angel Mattar’iel, who changed the furnace to a garden full of flowers
and lilies bedewed with the dew of Heaven, and full of the aroma of frankincense; and Ibrahim
wondered amongst them and enjoyed their beauty and scent. And the thing became known to
Nimrod, and his wrath against the God of Ibrahim was great, and he swore to make war against Him
and to destroy Him [Meyouhas 1928: 40; translated by V. N. Levi].

See also Knappert’s version of the story about Ibrahim being cast in the fiery furnace by Namrud [1985: 74-
76].

13" Compare this to the midrash that each Patriarch is associated with a particular prayer, Abraham with the
morning prayer (Shacharit), Isaac with the afternoon prayer (Minchah) and Jacob with the evening prayer
(Maariv).

131 See in this connection the account provided by Al-TabarT in his History of Prophets and Kings, ff. 278-281
[trans. Brinner 1987: 72-75].

2 Cf. Gn 21: 16-19. According to Islamic tradition, the water was revealed by Gabriel to Hagar so that
Ishmael could be saved. In some Muslim legends of Zem-Zem, however, the wondrous spring is revealed
directly to Ishmael, not to his mother; see Al-TabarT’s History of Prophets and Kings, fol. 279 [trans. Brinner
1987: 73-74] and in particular ff. 282:283 [ibid: 76-77]. See also the following footnote.

'35 The present folklore narrative (and especially the episode about Ishmael scuffing at the ground with his
heel) shares common features with Al-Tabar1’s History of Prophets and Kings, ff. 282:283:

When Ishmael grew thirsty, he began to scuff at the ground with his heel. Hagar climbed the
mountain of al-Safa. At that time the valley was lakh, that is to say, deep, so when she climbed al-
Safa and looked down to see whether she could see anything, she saw nothing. So she came down
and ran along the valley until she came to al-Marwah. She climbed it but could not see anything from
there either. She did that seven times and then came down from al-Marwah to Ishmael, and she found
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him scuffing the ground with his heel. The spring Zamzam had begun to flow, and she began
scraping the ground away from the water with her hand. Wherever some water collected on the
ground she scooped it up with her cup and poured it into her waterskin.

The Prophet said, “May God have mercy on her! Had she left it be, it would have remained
a flowing spring until the Day of Resurrection” [trans. Brinner 1987: 76-77].

"** In Bulgarian — “3em 3emu!” (“Zem zemi!™), lit. “take, take” (an imperative form in the local Bulgarian

dialect), but also a play on words on Arabic Zem-zem, the name of the fountain in Mecca [i.e. Zem Zem
Suyundan]. Furthermore, the imperative form of “take” is a pun on Zemia, “earth”, i.e. “take water from the
earth.” The storyteller is evidently relating the story about Ibrahim in his own dialect and thus making it a
Bulgarian story.

135 Compare this to the Turkish form Zem-zem suyundan (lit. meaning ‘from the waters of Zem-zem’). The
storyteller is obviously referring to the holy well situated within the precincts of the Great Mosque of Mecca
(known also as the Well of Zam-zam / Zem-zem). The appellation Zam-zam /| Zem-zem (which functions as a
toponym designating this most sacred for all Muslims sites) is onomatopoeic, as “the name of the Well in
Arabic represents the sound of the water as it rushed out when it was discovered” [Netton 1997: 263-264].

1 See also the interpretation of the Zamzam motif in Knappert 1985: 78.

137 Compare this Muslim folklore account from modern Bulgaria to the canonical Biblical narrative:

So after Abram had been living in Canaan ten years, Sarai his wife took her Egyptian maidservant
Hagar and gave her to her husband to be his wife. He slept with Hagar, and she conceived [Gn 16:3-
4].

"% There is a widespread motif in the Balkans and elsewhere about the parent who, desperate for a child,
pledges him to a deity, supernatural being or animal who can grant their wish, and who then forgets about the
pledge. It is found predominantly in the thematic kernel of certain wonder tales (Type AT 310). Bulgarian
folktale experts have also detected specific local interpretations of the motif of the forgotten pledge,
classifying the tales in which they appear separately as Types 313A, 313C, *315A, *316* [Daskalova-
Perkovska

etal. 1994: 109-12, 117-19].

On the other hand, the motif of childless Abraham promising his only son as a sacrifice to Allah
appears in an abridged form in Al-TabarT’s History of Prophets and Kings (ff. 301-302). In this specific case,
according to the group of sources to which Al-Tabar refers, the name of the mother was given as Sarah,
whereas the victim-son was Isaac:

The reason God commanded Abraham to sacrifice his son was that, when Abraham fled from Iraq
and from his people and went to Syria for the sake of his religion and his Lord, he prayed that God
would grant him a righteous male child by Sarah, saying, “My Lord! Grant me a righteous child” and
“I am going to my Lord who will guide me. My Lord, grant me a righteous child.” And when the
angels who were sent to al Mu’tafikah, the people of Lot, visited Abraham, they gave him tidings of
a gentle son as God had commanded them to do. And when they did this, Abraham said, “Then he is
a sacrificial victim for God.” When the boy was born and had become old enough to walk, Abraham
was told, “Fulfill the promise which you made to God.”

According to Misa b. Harin—’Amr b. Hammad —Asbat —al-Suddi —Abu Malik and Abu
Salih—Ibn ‘Abbas and Murrah al-Hamdani —Abdallah and some of the companions of the Prophet,
Gabriel told Sarah: “Know that [you will have] a son named Isaac, and that after him will come
Jacob”. And she smote her cheek in wonder, as God said, “She smote her face”. She said, “Shall 1
bear a child when I am an old woman and my husband is an old man? This is indeed a strange thing”.
They said, “Do you wonder at the commandment of God? May the mercy and blessing of God be
upon you, O people of this house! He is the Praiseworthy one, the Glorious One”. Sarah said to
Gabriel: “What is the sign of this matter?” So he took a dry piece of wood in his hand and bent it
between his fingers, and it quivered and turned green. Then Abraham said, “He is therefore a
sacrifice to God”.
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When Isaac grew up, Abraham had a dream in which he saw him and was told, “Fulfill your

promise that if God granted you a son by Sarah you would sacrifice him”. Then Abraham said to
Isaac, ““ let us go out and offer sacrifice to God!” So he took a knife and a rope and set off with Isaac.
When they reached the mountain Isaac asked him, “O my father, where is your victim?” Abraham
replied, “O my son! I saw in my dream that I should sacrifice you! But consider the matter. What do
you think?” Isaac told him: “ O my father! Do as you have been commanded. God willing, you will
find me steadfast in belief. Fasten my bonds so that I do not move about, and tie back your garments
so that none of my blood splashes them, lest Sarah see it and be saddened. And move the knife
quickly on my throat so that death comes easily for me. And when you come back to Sarah, greet her
with great peace.” Abraham approached him to kiss him after tying him up; both of them cried until
the tears gathered in a pool beneath Isaac’s side. Then he drew the knife across Isaac’s throat, but the
knife did not even scratch him, for God had placed a sheet of copper on Isaac’s throat. When
Abraham saw that, he turned him over and tried to cut him on the nape of his neck. . . and God
proclaimed, “O Abraham! You have carried out the dream in full. Turn around!” He turned around
and saw a ram. He seized the ram and kissed his son, saying, “O my son! Today you have been given
to me!” [trans. Brinner 1987: 90-91].

Al-TabarT provides a parallel account about Abraham’s sacrifice was required as a fulfillment of his earlier

vow, but in this case with Ishmael as son-victim [ibid. ff. 308-309,

trans. Brinner 1987: 96-97].

7 Cf. Gn 16: 11- 16.

10 The motif of the barren matriarch who conceives in her old age is a Biblical locus classicus; see Gn 17:15-
19, 21; Gn 18: 9-15; Gn 21: 1-8); on its interpretation in Bulgarian folk tradition, see Petkanova-Toteva
[1978: 190-91]. For the Qur’anic interpretation of the motif of the barren matriarch who conceives in her old
age, see Surah 15: 51-60.

41 Cf Gn 21: 10-14.

2 Cf. Gn 21: 14. See also the rendering of the story of Hagar and Ismael cast off in Al-Tabari’s History of
Prophets and Kings, ff. 278-283 [trans. Brinner 1987: 73-77].

"> This folk tale shares some common themes with the text of following Muslim legend:

After this Ibrahim took two wives. The name of one was Hagar, and of the second Sarah, and Hagar
bare Ibrahim a son and his name was Ishmael. And Sarah bare him Isaac. One day Allah appeared
unto Ibrahim and said: “Go unto Mecca, the Holy City, and build Me there Haram, that is the far-
famed mosque of the Ka’ba. And Ibrahim obeyed the Command of Allah. When he had finished
building the Ka’ba, Allah appeared unto him a second time and said to him: “Take thy first-bomn
Ishmael, and offer him up unto Me for a sacrifice upon the altar which thou hast built for Me.” But
Iblis, Satan the Destroyer, thought he would prevent Ibrahim from fulfilling the command of his God
in order to cause him to fall from favour in His eyes. And he ran to Hagar, the mother of Ishmael,
and told her what her hard-hearted husband, Ibrahim, intended to do with her beloved son, so that he
might not do it. But Hagar, the Righteous, reviled him, saying: “Depart hence, Satan Belial, for thy
wish is but to separate Allah and my husband, and thy intention is to cause enmity between us
two,” and with these words she raised a stone from the ground and cast it at Iblis with all strength of
her arm, and Iblis fled before Hagar and vanished, and the stone struck one of the pillars of the Ka’ba
and broke, and the eyes of the pilgrims who visit the holy place see the breach unto this day. And
from that day Satan is called in the mouth of the Arab, Al Shaitan al Raj’im, meaning Satan the
Stoned, for Hagar stoned him with stones” [Meyouhas 1928: 45-46; translated by V. N. Levi].

144 Even though claiming to have been on Hajj, he still uses Bulgarian landscape imagery in his story, i.e. the

forest rather than desert.

'3 This detail from the present folklore account shares certain common features with the biblical text, and in
particular with Gn 21: 14-19. The story of how an angel shows Hagar a spring in the desert is also rendered in
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Christian religious art. An interesting example of its iconography is provided by a miniature from the Queen
Mary Psalter (c. 1310-20, Royal MS 2B VV, f. 10 1).

146 Compare this folklore narrative about the origin of the well Zamzam to the Muslim legend published by
Knappert [1985: 78].

14 . .
7 In Bulgarian, “zemia” means “earth”, and hence “water from the earth”.

'8 This passage partly corresponds to the Qur’anic text: while revealing his vision to his son intended as an
offering to God, the Prophet Ibrahim says: “My son, I see in a dream that I shall sacrifice thee; consider, what
thinkest thou?” [Strah 37: 102-3]. Mohammad’s account, however, does not contain a precise description of
the dream, nor is anything said about the way Allah utters this command. Abraham merely discloses His will
to the son.

According to Muslim Neoplatonists of the tenth and eleventh centuries, however, the dream topic is
regarded as an important component of Islamic tradition. As Ian Netton
points out, “the projected sacrifice of Ismail, who replaced the Old Testament Isaac in many Islamic versions
of the story, is invoked by the Ikhwan to make a point about the truth and reliability of dreams. Abraham
knew that dreams must contain some truth or he would not have submitted to such a sacrifice” [Netton 1982:
85]. On the other hand, as the analysis of the morphology of the plots of some Muslim folk narratives from
Bulgaria shows, the dream topic serves to link the various units of the text, integrating them into a larger
whole. At the same time, the father’s vision is emphasized and amplified. Whereas in the Qur’an Ibrahim’s
dream represents a condensed scenario of the actual Great Trial (the test of his faith in Allah), in folk tales the
‘dream-motif” becomes a knot binding storytelling components in a larger chain-narrative unit. In other
words, while in the Qur’anic text the motif of the prophetic dream encapsulates the entire plot of Abraham’s
sacrifice, in the folk narrative it serves merely as a linking component in the plot of the Great Trial.

' For the interpretation of Islamic folk motif of the dream as a reminder of an unfulfilled vow, consult El-

Shamy [1995: 274], who classifies it as Type M 209.1; see also Types M 201.0.1, M 202, M. 205.5 and M
183.

130 Cf. Siirah 37: 107. See also Al-Tabari’s History of Prophets and Kings in which two types of renderings
concerning this issue are offered. The first type considers Isaac to be the son-victim (ff. 302-303) [trans.
Brinner 1987: 91], whereas the second maintains that it was Ishmael (fol. 305) [ibid. 93]. In both cases the son
gives his consent to be sacrificed.

51 See also Al-Tabari’s History of Prophets and Kings, in which two versions of the narrative about the
encounter between the victim-son and the Devil are presented. In the first type of texts (in which it is stated
that Isaac was the son-victim, ff. 293-294), after Satan’s having informed the boy that his father is going to
sacrifice him, because “his Lord ordered him to do it”, he answers “By God! If the Lord told my father to do
that, he should certainly obey Him!” [trans. Brinner 1987: 85]. In the second type of texts, in which it is
maintained that the son-victim was Ishmael (fol. 304), the answer he gives to the Devil (Iblis) is similar:
“Then let him [i.e. Abraham/Ibrahim] do what his Lord commanded; to hear is to obey [ibid. 93]. In both
cases, as Al-TabarT’ sums it up,

the enemy of God returned enraged, for he had not achieved anything with the family of Abraham.

They had all refused to deal with him, by God’s help, and they had agreed with God’s command,

saying, “To hear is to obey” [ibid.].
132 This detail about the encounter between Satan and the boy corresponds with some midrashic accounts; in
Midrash Tanchuma, the Devil, after unsuccessfully approaching Abraham, attempts to talk to his son who
also refuses to listen [Rappoport 1995: 292-93]. On the other hand, according to Muslim convention, Arabic
ta’awwudh is a formula used as the name for the phrase of A4 udhu billahi min ash-shaitani r-rajimi, “taking
refuge in God from Satan the stoned one”; it is spoken before reciting the Qur’an, and before the basmalah
(or consecration through the Divine Name, ‘In the Name of God’), when undertaking ritual action” [Glassé
1989: 166].
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'3 Although in the Qur’anic rendering of the Ibrahim saga there is nothing about the victim being bound, this
motif is considered important by storytellers; hardly any folk text from Bulgarian Muslim communities omits
it. This motif is apparently also regarded to be of major theological significance in Jewish and Christian
tradition, based on the Bible:

And they [Abraham and his son] came to the place which God had told him of; and Abraham built an
altar there, and laid the wood in order, and bound Isaac his son, and laid him on the altar upon the
wood. And Abraham stretched forth his hand and took the knife to slay his son [Gn 22: 9-10].

This biblical passage is considered to be the ultimate source of the tying-up of the sacrificial lamb. As J.
Doughan emphasizes,

[t]he memory of the Akedah lies close to the heart of three religions: Judaism, Christianity and Islam.
It is reflected in the liturgy of the Jew at Rosh-Ha-Shanah, of the Christians at the Mass (Catholic) or
Holy Communion (Orthodox and Protestant), and of the Muslims at the great sacrificial feast (‘Id-al-
Kabir). The same sacred story is remembered in these three traditions as an important element of
their religious identity, yet the commemoration takes place at different times and represents variant
meanings. In a sense, the Akedah can be looked upon as standing at the crossroad of these three
traditions as one significant sign of their common origin and also of their theological divergence
[Doughan 1995: 165].

According to Al-TabarT’s History of Prophets and Kings, the son-victim (be it Isaac or Ishmael) asks his
father to bind him. Thus, according to one of the versions of the story of the sacrifice (in which Isaac is
regarded as the victim-son, ff. 302-303), the boy asks his father:
“Fasten by bonds so that I do not move about, and tie back your garments so that none of my blood
splashes them, lest Sarah see it and be saddened. And move the knife quickly on my throat so that
death comes easily for me.” [trans. Brinner 1987: 91].
In a similar way, when revealing the episode about the last request of the son-victim (in renderings
maintaining that it was Ishmael, fol. 305), Al-Tabar1 reports that Abraham was told the following by the boy:
“O my father! If you want to sacrifice me, tighten my bonds so that nothing of me will strike you and
lessen my rewards, for death is mighty and I am not sure that I will not move with it when I become
aware of its touch!” [trans. Brinner 1987: 93]

As far as Christian typological interpretation is concerned, the motif of Abraham’s bound son prefigure the
Crucifixion; as Melito of Sardis (second century) declares in his Homily on the Pasch:
if therefore you wish to contemplate the Mystery of the Lord, look at Abel who is similarly murdered
[Gen. 4: 8], and Isaac who is similarly bound [Gen. 22:9]... He [Christ the God-Man] is the Passover
of our salvation. It is he who endured many things: it is he that was in Abel murdered, and Isaac
bound” [quoted after Cignelli 1995: 124].

This pattern is also followed by Christian folklore tradition. It is significant that recently recorded
Bulgarian folk interpretations of the Abraham saga still retain the Akedah detail [see Badalanova 2001: 39-
46]. As for Muslim oral texts, they split at this point. Some of them maintain that ‘the chosen son’ was bound
by his father (as attested in Al-TabarT’s History of Prophets and Kings); others hold the opposite belief, that
‘the chosen son’ was never bound, since it was his free will to become the sacrificial victim. The latter also
argue that this detail affirms the supremacy of Ishmael faith (i.e. Islam) over that of the faith of Isaac (Judaism
and/or Christianity).

3% A similar story was recorded by Jan Knappert; see the subsection “Abraham, Ismail and the Ram” in his
compendium of Islamic Legends [1985:78-80].

'35 The storyteller refers here to the Arabic expression Alldhu akbar, “God is great” or “God is [the] greatest”,
but in a corrupt form.
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'3 This detail does not have its counterpart in the canonical Qur’anic account of the Ibrahim saga, and it is
generally accepted that it originates from some complementary extra-Qur’anic sources, and from the Hadith
in particular. The Hadith (‘account’ or ‘speech’) contains stories about the Prophet and early Muslim
communities which were initially transmitted orally, and later, in the ninth and tenth centuries, systematically
collected and written down to create an extension to Islamic tradition; e.g. cf. the following:

Ibrahim directed the knife against the throat of his son but three times it slipped and glanced aside.
Then a voice called to him... Then a ram appeared which... had hitherto been in Paradise; it was
offered as a sacrifice” [Houtsma 1927: 532].

Finally, it should be noted that Muslim folk narratives about the ram descending from Heaven as a
sign of divine intervention, correspond, of course, to the Bible:

And Abraham lifted up his eyes, and looked, and behold behind him a ram caught in a thicket by his
horns” [Gen. 22: 13].

Thus Muslim oral tradition appears to “remember” not only the story from the Hadith, but also,
evidently, the canonical Biblical account of the saga of Abraham. The motif of the ram sent by God to replace
the son-victim is also attested in Jewish, Christian and Muslim art. For Jewish iconography of the biblical
narrative of the sacrifice of Isaac, see Gutmann [1987: 67-89]. For the iconography of the sacrifice of Isaac in
early Christian art, see Alison Moore Smith [1922: 159-173].

"7 On the sacred dimensions of the ritual celebration of the Great Sacrifice amongst various Muslim
communities, with special emphasis on the ‘Ibrahim’s model’, see Bonte [1999: 22-61], Brisebarre [1999: 93-
121], Gokalp [1999: 274-276, 290-293], Abdelsalam [1999: 362-369]; for Muslims of Slavia Islamica see
Djordjevi¢ [1984: 205], Blagoev [1996:70-83; 1999: 312-340] and Badalanova [2001: 48-51; 2002: 22-73].
For the blood sacrifice ritual in the framework of the heterodox Muslim Alevi and Bektashi belief systems,
see Erginer [1998: 471-478]. On Muslim legends about Abraham, with special regard to extracanonical
Biblical tradition, and to “further midrashic expansion among the Arabs” in particular, see the entry on
Abraham in Singer [1901: 83-96]. Consult also Combs-Schilling [1989: 233-244, 320-321], who offers an
analysis of the Islamic myth of Ibrahim as a counterpoint to the Jewish and Christian myth of Abraham [1989:
262-271]. In some areas of the Muslim world, the Kurban-Bayram is referred to as ‘Id al-Adha, the major
feast in the Islamic calendar that celebrates the sparing of Ishmael and the peak day in the Hajj
Pilgrimage outside Mecca (adha is a word for “sacrifice”). It is also known as al- 'Id al-Kabir, the Great Feast.
In Turkic countries from China to the fringes of Belarus and from the Crimea to parts of Siberia and the
Finnish Tatar community, and Turkey of course, the word used is Kurban-Bayram, Kurban being derived
from the Arabic qurban, another word for “sacrifice” and also used to indicate the Christian Mass, and
Eucharest, etc. in the Oriental Churches [courtesy Harry Norris].

'3 Compare this folklore narrative to the Qur’anic account about Abraham/Ibrahim as a zealous iconoclast
and fervent destroyer of idols [Siirah 21: 52-69]:

Of old we gave unto Abraham his direction, for we knew him worthy. // When he said to his father
and to his people, “What are these images to which ye are devoted?” // They said, “We found our
fathers worshipping them”. // He said, “Truly ye and your fathers have been in a plain mistake”. //
They said, “Hast thou come unto us in earnest? or art thou of those who jest?” // He said, “Nay, your
Lord is Lord of the Heavens and of the Earth, who hath created them both; and to this am I one of
those who witness: // — And, by God, I will certainly lay a plot against your idols, after ye shall have
retired and turned your backs.” // So he broke them all in pieces, except the chief of them, that to it
they might return, inquiring. // They said, “Who hath done this to our gods? Verily he is one of the
unjust.” // They said, “We heard a youth make mention of them; they call him Abraham.” // They
said, then bring him before the people’s eyes, that they may witness against him”. / They said, “Hast
thou done this to our gods, O Abraham?” // He said, “Nay, that their chief hath done it: but ask ye
them, if they can speak.” // So they turned their thoughts upon themselves, and said, “Ye truly are the
impious persons:” // Then became headstrong in their former error and exclaimed, “Thou knowest
that these speak not.” // He said, “What! Do ye then worship, instead of God, that which doth not
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profit you at all, nor injure you? Fie on you and on that ye worship instead of God! What! Do ye not
then understand?”’// They said: “Burn him, and come to the succour of your gods: if ye will do
anything at all”.

Al-Tabart also renders the legend of Abraham the iconoclast in his History of Prophets and Kings (ff. 255-
266). His narrative gives elaborate details explaining in length the conflict between Abraham and his father
(the idol-maker Azar), as well as the arguments of the Prophet with idol-worshippers, and with Nimrod
himself [trans. Brinner 1987:51-61]. The Qur’anic account [Sturah 21: 52-69], along with the fragment from
Al-Tabart’s History of Prophets and Kings (ff. 255-266) can be compared to the narrative about Abraham the
iconoclast from Midrash Rabbah (XXXVIII.13). A similar depiction of the image of Abraham the iconoclast
is revealed in some Old Church Slavonic apocryphal writings; it anchors the episodes concerned with the
conflict between him and his father Terah, who was believed to be an idol maker; for further information, see
Nachov [1892: 406-407; 1894: 139-141] and Badalanova and Miltenova [1996: 228-229]. This motif is also
rendered in Christian iconographic tradition; see for instance one of the miniatures from the Queen Mary
Psalter, England (c. 1310-20, Royal MS 2 b VII, f. 8r).

139 Cf. Sirah 3: 91 and Sarah 22: 27. See also Al-Tabari’s History of Prophets and Kings, ff. 274-277 [trans.
Brinner 1987: 69-72].

' The storyteller uses here — as well as throughout the entire text of the present legend — the Bulgarian (i.e.
Slavonic) word “zhertva” (meaning “sacrifice”, “sacrificial victim”), instead of the commonly preferred form
“kurban”, which the Muslim storytellers usually employ while rendering the Islamic folklore legends of

Ibrahim.

1! This account shares common features with some folklore narratives registered by M. Lubanska among the

Bulgarian Muslims (Pomaks) in the region of Western Rhodope Mountains [Lubanska 2005: 49-50]. See also
Blagoev [1996: 70-83] and Elchinova [2000: 54].

"2 The storyteller uses the Bulgarian phraseological expression “mpuuacsiM sxepTBompuHOIIeHHe” (Meaning

CLINNT3

“to make a sacrificial offering”, “to perform ritual sacrifice”).

195 Compare this folklore account to the story published by Jan Knappert in his collection of Islamic Legends
[1985:79]. In the present rendering from the Bulgarian village of Avramovi Kolibi, the detail about the knife
refusing to harm the flesh of Ibrahim’s son functions as a part of a longer narrative, very much like in
Knapper’s version (“Abraham, Ismail and the Ram”); see also texts Nos 16, 18, 19, 20, 21, 22, 24, 26, 27, 28 .

According to some Midrashic texts, a similar miracle, that of the “knife/sword unable to cut one’s
flesh” is associated with either Abraham himself, or Moses. Thus the story about how the Prophet Abraham is
miraculously rescued when Nimrod orders his hangman to behead him is part of a much larger account about
the King’s efforts to kill him: initially Abraham is cast into prison where he is given no bread or water, but is
being fed by the Archangel Gabriel, etc. [Ginzberg 1968 (1): 198-9]. Then, after his having been miraculously
saved from death by starvation, he is condemned to death by decapitation, but rescued once more by divine
intervention [ibid., p. 199]. Finally, when he is put into the fiery furnace, God delivers him again, thus saving
him for the third time. (Significant in this respect is the fact that Abraham’s miraculous rescue from Nimrod’s
persecutions is described as a three-fold event). The final episode may appear in two separate versions; for
further information, see Ginzberg [1968 (1): 200-203, 216-217].

Likewise the motif of “the sword unable to cut the neck of a holy man” functions as a focal point of
the Midrashic account about how Moses is miraculously saved by Archangel Michael when Pharaoh’s
hangman is about to behead him [Ginzberg 1968 (2):282].

Among the Bulgarian Christians it is still believed that Patriarch Euthimius was miraculously saved
by God when the Sultan’s hangman was about to behead him. Euthimius was their last Patriarch before the
Bulgarian Kingdom lost its independence, becoming part of the Ottoman Empire in 1396. In this way the
national mythology implicitly recognises Euthimius as the “New Abraham” and the “New Moses” of the
Bulgarians.

Jewish, Christian and Muslim extra-canonical accounts about the deeds of their prophets and martyrs
frequently use the motif of the “knife/sword unable to cut one’s flesh” as a common hagiographic formula. In
fact, it often functions as a leitmotif of the story-line, systematically marking the climax of the narrative. In
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this way each ethnic and religious community builds a certain dormant paradigm comprising the names of its
ultimate heroes. Moreover this paradigm of names with symbolic resonance may function as a clandestine
marker of community’s identity (be it religious, or ethnic, or national). Finally, this paradigm may be
reactivated at any time, channelling and labelling the energy of the community’s members in moments of
crisis, each time spelling out not only their values, but also their aims and objectives.

1% It is significant that the storyteller prefers the word rab [pa6] to the word rob [po6], although both mean
approximately the same thing (‘servant’ or ‘slave’). The former word rab (“servant”) belongs to the upper
solemn thesaurus of Sacred Scriptures, while the latter word rob (“slave”) belongs to the standard register of
Bulgarian, with a slight difference in semantics between the two forms.

191t is not clear from this text whether the storyteller considers the Kurban ritual to be of equal importance for
Muslims as the Hajj. According to Muslim tradition, the Hajj is a higher obligation, since it is among the Five
Pillars of Islam, but Kurban is not.

166 Cf. Sarah 37: 102-3.

"7 The motif of “barrenness removed by prayer” is also found in Arab folk tradition (type D 1925.3 in El-
Shamy [1995])).

' Tn the local (Bulgarian) dialect the word molba (“mon6a™), translated above as prayer-request, can mean
both ‘act of devotion’ (‘prayer’, ‘invocation’) and ‘request’. It belongs to a certain — much broader —
semantic cluster of ritual terminology solidly embedded in the indigenous vernacular thesaurus of sacrificial
offerings (which are often, but not always called Kurban). Ethnolinguistic data (although collected mainly
from Christian Slavs) indicates that this kind of ceremonies is often known as molitva (“monurea”), meaning
‘prayer’, ‘devotion’, ‘invocation’, but also ‘litany’ and ‘communion’ [Gerov 1899: 78]. Parallel with this,
these sacrificial offerings can also be called kriist (“kpber”), meaning ‘cross’, ‘crucifix’ [Gerov 897: 424,
Marinov 1981: 651], thus referring to one of the most common symbols of Christianity. In some areas of
Bulgaria these ritual sacrifices are designated as tsurkva (“ubpkBa”), cherkva (“uepkBa’), cherkovishte
(“uepxoBuie”), paraklis (“mapaxmmc”), meaning ‘church’, ‘temple’, ‘chapel’ respectively [Marinov 1981:
344-345, 350-351, 688-690], which indicates that the places where they are performed are regarded as holy.
Moreover, these sacred sites have status equal to that of churches. Further, this kind of offering ceremonies
can be labelled as sluzhba (“cmyx6a”), meaning ‘service’, ‘ceremony’, ‘observance’, ‘worship’, as well as
‘liturgy’, and even ‘sacrament’ [Gerov 1904: 194; Marinov 1981: 344-345, 694, 713-712], which suggests
that they are perceived as a functional counterpart of the Eucharist.

It is significant that among Balkan Slavs (Bulgarian, Serbs, etc.) the Kurban sacrificial ceremonies
can be marked with a more general term, namely obrok (“00pok”), meaning ‘oath’, pledge’, ‘promise’, but
also ‘offering’, oblation’, ‘sacrifice’; for further information see Gerov [1899: 308] and Marinov [1981: 84-
85, 3006, 344-345, 348-355, 694, 720-723], as well as Kulisi¢, Petrovi¢ and Panteli¢ [1998: 326-328], Popova
[1995: 150-151] and Badalanova [2002: 52]. As the Bulgarian ethnographer D. Marinov points out, the term
obrok may be used together with another, supplementary term, zapis (“3ammc”) [Marinov 1981: 344, 720], the
direct meaning of which could be rendered as ‘something written down’. Marinov suggests that the ritual term
zapis is also regarded as an equivalent of the term “cross”, simply because the sacred site where the sacrificial
ceremonies are performed is marked by a “cross with something written on it” [Marinov 1981: 720]. One
could suggested, however, another interpretation of the term “zapis” which is firmly attested in folklore texts.
According to them, the word “zapis” can denote ‘writ’, ‘covenant’, ‘obligation’, ‘written contract’,
‘agreement’” — a meaning which fits perfectly into the Kurban ritual pattern, as interpreted in both Christian
and Muslim folklore legends of Abraham/Ibrahim. The above legend provides further evidence supporting
this observation.

Still, on the basis on ethnolinguistic data from the region it can be maintained that in the Balkans the
term Kurban — which is common for both Christian and Muslim ritual vocabularies — is the most prevalent
among the terms used to label sacrificial offerings. It is definitely the most widespread one, denoting any kind
of ritual offering. As for the Hebrew form Korban, its essential, basic meaning was ‘temple sacrifice’; later
this meaning was broadened to signify ‘vow’, ‘promise’.
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1% The Islamic folk motif of the dream as a reminder of an unfulfilled vow is Type M 209.1 in El-Shamy’s

motif-classification of Islamic folk traditions [1995]; see also Types M 201.0.1, M 202, M. 205.5 and M 183.
On the prophetic dream motif in Arab oral tradition see Type D 1812.3.3.5; see also Types D 1810.8, M
209.1, V 511, V 512, V 513, V 515, V 517 where numinous wisdom is associated with prophetic dreams
and/or visions. As briefly mentioned above, in Muslim tradition the dreams of prophets are regarded as direct
commands from Allah [El-Shamy 1995: 542].

70 For a similar interpretation of the motif of the request of the father (Abraham/Ibrahim) to have his son
Ismail dressed up by his mother (Hagar/ Hadjar) before offering him as a sacrifice to Allah, see the version
recorded by Jan Knappert:

One sad day, the Prophet Abraham — peace be upon him — was commanded by God to sacrifice his
son Ismail, his most precious possession, but he obeyed, for prophets must set a good example. So he
answered God: “I surrender to Thy will.” To his first wife Hagar (Hadjar) he spoke: “Wash Ismail
and put his best clothes on, for today I want to take him to see my best friend.” Hagar did not ask
questions, but washed her only son carefully and combed his hair. When father and son left, Hagar
begged Abraham: “Don’t be long, do bring him back soon, I am worried to death when he is not with
me. Hurry!” [Knappert 1985: 78].

The motif about Ibrahim’s request to have his son Ismail adorned by his mother (Hagar/ Hadjar) for the
sacrifice is featured in some Muslim paintings. One such example is to be found in an illuminated manuscript
from the Oriental Collection of the British Library Three Romances (Or. MS 8755, Turkman/Timurid, c.
1462-3, f. 17v). Further on this miniature see D. Jackson [2007: 125]. Further on the interpretation of this
motif, as attested in Sufi tradition, see Brosh and Milstein [1991: 31-32].

See also note 236 below.

'"! This motif is interpreted in a similar way in Jan Knappert’s rendering of the story of the filial sacrifice; see

his collection of Islamic Legends [1985:79].

172 According to canonical Muslim tradition, the month of Ramadan was the time when the Qur’an was
revealed by Allah (see Sairah 2: 185).

' The word used by the informant, the English equivalent of which is “to fast”, belongs to the local dialect,
and means “refraining from consuming food or water”, as well as “refraining from having sexual contact”. In
the local folklore tradition it can also mean “refraining from verbal communication”. The latter term is used in
the local Bulgarian (Slavonic) dialect to denote “the ritual silence obeyed by the bride for a certain period (40
days, or in some cases nine months) after the wedding ceremony”. During this period of ritual silence she
cannot speak to anybody but her husband.

In Muslim tradition, ‘Id al-Fitr is the “fast-breaking” feast, celebrating the end of the month of
Ramadan. It is also known as al-’Id al-Saghir, the “Little Feast” and, again, amongst the Turkic communities
is referred to as Kurban-Ramadan [courtesy Harry Norris].

"7 The ‘evening before’, or ‘eve’ in Turkish.

175 Cf. Sarah 37: 102-3.

"% Indicative for the iconography of the motif of the blindfolding of the victim-son Ismail in Islamic art is the
miniature from the Lisbon’s Anthology of Sultan, Shiraz, 1411 (Lisbon, Museu Calouste Gulbenkian). The
same type of iconography is attested in a miniature from a late sixteenth century Turkish copy of Fizuli’s
Hadikat al-Su’ada [Garden of the Blessed] from the British Library (Or. MS 12009, c. 1590-5, f. 19v). The
painting from this Turkish illuminated manuscript is representative of one of the two main types of
iconography of the sacrifice in the Ottoman Period (with the son-victim blindfolded). This type of
iconography is also attested in Jewish and Christian images of the sacrifice.

Another type of iconography gives the son depicted with his face uncovered. One such example
comes from an illuminated Persian manuscript from the Oriental Collection of the British Library Three
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Romances (Or. MS 8755, Turkman/Timurid, c. 1462-3, f. 20v). Further on iconographic features of this
miniature, see D. Jackson [2007: 125-127]. See also the discussion above.

177 Compare this folklore account to the story published by Jan Knappert in his collection of Islamic Legends
[1985:79].

'"8 The meaning is ambiguous but presumably means that this event was what started the custom of the
Kurbans being dyed with henna. Further on the vernacular Islamic tradition of colouring the sacrificial animal
with henna for the Kurban-Bayram ritual, as observed among the Muslim communities in Bulgaria, see
Blagoev [1996: 76, 83; 2003: 94].

7 The word “I[:xaBono” (Dzhavolo) is a local dialect version of the standard Bulgarian form “I[sBox”
(Diabol); it is related to the Greek duvafforoC (Diabolos) [Georgiev et al. 1971: 470-471; Fasmer 1986-1: 560],
and belongs to the indigenous folklore demonological thesaurus. See also the next footnote.

'80 Note that while referring to the main antagonist, the Satan, the storyteller uses two forms of his name.
Along with the Turkish word Sheytan [IleiiTan], he employs the local dialect version “Dzhavol” [dxaBodn].
The two forms function in the present text as synonyms.

'81 On the symbolism of the numbers “three” and “seven” in traditional culture of Bulgarian Muslims, see
Mikov [2005: 319-329].

182 Together with the form “Ixasono” (Dzhavolo), the word “T'siBono” (Giavolo) represents one of the local

dialect versions of the standard Bulgarian form “asson™ (Diavol).
'8 See Knappert [1985:79].

'8 Compare this folklore narrative about the origin of the well Zamzam to the Muslim legend published by
Knappert [1985: 78].

'%5 Hacer in Turkish; in Arabic Hager means ‘rock’.

"% This toponym can be compared to the local dialectal word nepsent/ nep6ent (dervent / derbent) and to the
Greek “depPevt” (derbent); both are derivative forms from the Turkish “derbent”/ “derbend”.

137 The hill “al-Safa”.

' In Bulgarian the word for “child” is neuter; hence the pronoun used to substitute it is also neuter. In the
present translation, however, we prefer to use the oblique forms of the gender-inclusive “he” and “she”
(“him/her”).

"The storyteller makes the point here that the first share of the Kurban which is supposed to be given to
“poor people” is distributed among Muslim households in the neighbourhood, since everyone is now poor.

1% The direction of Mecca (i.e. the direction of prayer), in Turkish kible, from Arabic giblah, the direction to
which Muslims pray.

! From Arabic takbir / tekbir, denoting “praise, glorification, the declaration or expression ‘God is most

great’ (Allahu Akbar)” [Netton 1997: 242].

The utterance of the phrase “Allahu Akbar” is repeated countless times during prayers. It also
appears on the Iraqi and Sa’udi flags and indeed on other Islamic flags and symbols and inscriptions, e.g. the
Alhambra, in Spain, etc., and in Tatar and non-Tatar communities in Eastern Europe, on mosque and wall
pictures and hangings (muhirs), or on the head scarves of members of Hamas in the Gaza strip, amongst those
in al-Qai’da, on other flags from Morocco to Malaysia. Takbir is the verbal noun of the verbal
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form, ”Kabbara”. In some communities with Turkic connections it tends to be flattened vocally, into Tekbir,
with the second syllable stressed, sometimes extremely so, and this is a tendency when Allahu Akbar is
uttered, Akbar being pronounced as Ekbir/Ekbir/Kbir, etc. [courtesy Harry Norris].

192 See text No 1.

'3 The storyteller uses a “Bulgarised” version of the Turkish word Cennet, and coins an adjective meaning
‘heavenly’, according to the rules of the Bulgarian morphology.

14 For the concept of Jannatu ‘Adn (Arabic), see the discussion above (note 31).

195 From the Turkish Cehennem (Hell), related to Jahannam (Arabic) and Gehinnom /| Gehenna (Hebrew); see
also Geiger [1998: 167-168]. The Hebrew word originally meant “the Valley of Hennom”, a toponym in
Jerusalem, where cemeteries were located.

1% On Islamic popular beliefs related to the function of the sacrificed Kurban animal as a psychopompe in the
beyond, see S. Boyadzhieva’s article “We are just guests on the Earth and this white world: images and
concepts of death and the world beyond” [2000: 55]. Her study is based on data collected among the
Bulgarian Muslims from the village of Galata, Teteven region, Central Bulgaria. The transcriptions of the
related folklore text on which the author’s observations are based are stored in the Archives of the Institute of
Folklore (Bulgarian Academy of Sciences) under the following record numbers: AUD I 166:71, and AUD 1
167: 48; see also AUD 1 174: 98. Similar data is offered by G. Blagoev [1996; 74-75].

7 For the notion of sadaga in Muslim religious convention, and for its conceptualizing within the context of
the Kurban/Qurbani sacrifice ritual ceremonies, see Brisebarre [1999: 104, 114-115], Gokalp [1999: 276]
Werbner [1999: 294-297, 300-301], Kuczynski [1999: 307-308, 311, 319, 321-323], Diop [1999: 344],
Abdelsalam [1999: 377], Hell [1999: 400].

"% Arabic Uhud, the site of a battle outside Mecca where the Prophet was defeated by the Meccans in 625
AD. The Prophet was wounded yet Islam quickly recovered, helping to prove the divinely ordained triumph
of the Faith [courtesy Harry Norris].

199 Cf. Sarah 37: 102-3.

2% For the interpretation of the motif of “barrenness removed by prayer”, cf. El-Shamy [1995: 105]; El-
Shamy classifies it as type D 1925.3.

21 Compare this folklore rendering to the story published by Jan Knappert in his collection of Islamic
Legends [1985:79].

29211 Arabic Jahannam, related to the Hebrew Gehinnom, meaning Hell.

*®The “white world” (“Gsut car™) is traditional idiom used to denote “this world” (i.e. the “world of the
living”), as opposed to “the world of dead”.

2% Here the storyteller uses the local dialect version of the word denoting ‘Prophet’, i.e. “Pengamberin”; in

other dialects it is “Peygamber”.
20Obviously, a play on words, since ‘counted’ can also mean ‘venerated’.

2%The ceremonial act of the mother dyeing her son with henna can be interpreted as a rite of passage. There
was an ancient ritual, already attested in Ugaritic literature, that warriors (the universal sacrifice) would rouge
themselves before battle. In this way, henna, implicitly referring to the colour of blood, prepares one for
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sacrifice. In the same way, Esau the hunter was described as ‘ruddy’ or red, i.e. the hunter and warrior, unlike
his brother Jacob, and furthermore Esau’s homeland is Edom, the ‘red’ land; see Cyrus Gordon [1958: 125].

207 Cf. Sarah 37: 102-3.

298 Cf. Knappert [1985: 79].

299 The Bulgarian adjective “axwn” (vakiil) is usually applied as a stock epithet to designate a special type of

animals ‘with black splotches around the eyes’. At the same time, it can be used to denote “dark-eyed” young
men and women who are still not married. For further information, see Marinov [1981: 117].

219 Fyrther on the prophetic dream motif in popular Muslim belief and oral tradition see Type D 1812.3.3.5
and Types D 1810.8, M 209.1, V 511, V 512, V 513, V 515,V 517 in El-Shamy’s Folk Traditions of the Arab
World: a Guide to Motif Classification [1995: 103; 274; 385]; dreams and/or visions seen by prophets and/or
saints are considered to be divine pronouncements.

2! Turkish for ‘the bridge leading to Paradise’ (the Turkish noun for bridge is kdpriisii). On Islamic popular

beliefs related to the ‘the bridge leading to Paradise’, see Boyadzhieva [2000: 58-59]. Her article is based on
data collected among the Bulgarian Muslims from the village of Galata, Teteven region, Central Bulgaria.
The transcriptions of the related folklore text on which the author’s observations are based are stored in the
Archives of the Institute of Folklore (Bulgarian Academy of Sciences) under the following record numbers:
AUND I 174: 74-77. See also Blagoev [1996: 74-75].

12 T approached a group of women and asked them about Ibrahim’s sacrifice. The following text is the

transcription of their explanations. Unlike the usual folklore renderings of the story of Ibrahim’s sacrifice,
which focus on the relationship between the two male protagonists, Ibrahim and his son, and are entirely
male-centred, here the trial is viewed through the eyes of women; in this the function of the father is
minimized, with the mother being the main protagonist.

*13 Note storyteller’s inconsistent use of the Bulgarian word for God and Arabic Allah.

14 As for the image of the mother (i.e. Hagar) in the Bulgarian Muslim versions of the Ibrahim’s saga, it
appears that these accounts differ significantly from orally transmitted stories of filial sacrifice, told in some
areas formerly part of the Islamic Caliphate. Thus, according to Combs-Schilling, the stories of Ibrahim,
circulating in Morocco, completely ignore the image and the function of the mother. He claims that:

Hajar, the natural mother, is absent from Islamic cosmic trial, so absent that she does not even appear
in the Qur’anic text. The Qur’an’s tale of ultimate sacrifice is a purely male story, involving a male-
imaged God, a father, a son, and a male domestic animal. The Qur’an mentions the mother in
connection with Ismail’s natural birth, but not in connection with the transcendent birth which the
father, together with God, gives. The mother plays no part, has no say... So distant is the mother in
awareness, understanding, and space that she cannot possibly participate in the play with death that
brings about eternal life. Hajar is down on the plains — probably baking bread or washing clothes —
while the fate of her son and the fate of the cosmos are being decided [Combs-Schilling 1989:240].

It must be emphasized, however, that as far as the function of the mother in the “cosmic trial” is concerned,
Bulgarian folk materials indicate that the situation is much more complicated than Combs-Schilling suggests,
and as such is a topic for future research. In fact, Bulgarian folk songs and narratives, recorded among both
Christian and Muslim communities, reveal that the image of the mother in the vernacular Biblical and
Qur’anic saga of filial sacrifice is of crucial importance.

*13 This folklore text represents a specific type of popular Islamic renderings according to which it was not the
father (i.e. Ibrahim) but who prays to Allah for a child, but the mother (i.e. Hagar) instead. She promises Him
that if the prayer is answered, the child would be sacrificed as a Kurban offering to Him. Similar folklore texts
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were recently recorded by E. Mitseva among Muslim communities in north-eastern Bulgaria. According to
them, it is Ibrahim’s second wife (whose name was Hazhder, i. e. Hagar), not Ibrahim himself, who prays to
Allah for a boy and promises that if He answers the prayer, the child will be sacrificed as a Kurban. This
detail corresponds neither to Qur’anic nor Biblical themes, but instead to folk motifs functioning as the
semantic kernels of songs and narratives about filial sacrifice in Slavia orthodoxa [Nachov 1894: 149-50], as,
for example, in a ritual song from the village of Momina Bania, near Hisar in southern Bulgaria. The song
was performed by Christian women on St. George’s Day after their husbands had sacrificed a lamb. The text
of the song, along with an explanation of the accompanying ritual, was described by one of the local singers
of tales as follows:
When the lamb is slaughtered, we go to the spring, where the water flows down the ravine, to pour
the blood in there... So that it may flow down the ravine — for a good harvest, for everything [to be
born]. We [offer this sacrifice] to God and Saint George sincerely, so that he may help us all. And
they [the men] make the sign of the cross on the forehead [of each child] with the blood of the lamb
— for we are already offering the lamb and making the sign of the cross on ourselves. We present it
all wholeheartedly. And then [we sing] the song, the song that is sung about the lambs... Let me see...
[Here comes the song]:
“A mother gave birth to a single son, and named him Stoyan.
She brought him up to adulthood and betrothed him,
And the mother settled on his marriage, and married him off.
But they [Stoyan and his wife] did not have a child from their heart...
Yet his bride Petranka, his beautiful bride Petranka
Was walking along the yard, holding golden censers,
Gaining favor with them before God and praying to Him:
‘Oh God! Oh Almighty God! Please, give me God, please give me,
One single male child, to bring him up for three years!
Then I shall slaughter him as a sacrificial offering!”

As Nachov shows, songs about filial sacrifice in which the mother prays to God for a son are widespread
amongst Bulgarians [Nachov 1894:149-150]. Often these songs start with a formulaic dialogue between the
Morning Star [3Be3na 3opauna] and the praying mother. She promises the star that if God gives them a son,
his name will be the “One Who Belongs to God” [borymuo] and he will be offered as a sacrifice to Him
[Nachov 1894:150].

Both Muslim and Christian versions of this motif correspond to Al-Tabarl’s account about the
Prophet Mohammad’s lineage.

218 See El-Shamy’s Folk Traditions of the Arab World: a Guide to Motif Classification [1995: 105]; the motif
of “barrenness removed by prayer” is classified as type D 1925.3.

21" The Islamic folk motif of the dream as a reminder of an unfulfilled vow is Type M 209.1 [El-Shamy 1995,
I: 274]; see also Types M 201.0.1, M 202, M. 205.5 and M 183.

1% As far as the age of the victim-son is concerned (a detail missing from the Qur’an), this story tells us that
he was seven years old. The above tale reflects, to a degree, the conventional setting of ceremonial practices
akin to rites of passage among Balkan Muslim communities. In the classical Qur’anic text we are simply told
that, after being given the good tidings, the Prophet is asked to sacrifice his offspring when he reaches “the
age of running with him” [Qur’an 37: 99-101]. A reflection of this detail may be found, surprisingly enough,
in some folkloric versions of the Abraham saga among Christians in some parts of Bulgaria. These songs are
sung by women during the Kurban ritual, on Gergyovden [St. George’s Day], when the priest blesses the
ritual loaves and fumigates the roasted Kurban lamb. Accordingly, the victim-son is to be sacrificed either
when he starts talking and walking (i.e. when he reaches the border between infancy and boyhood), or when
he goes to the fields of his father and brings home fruits of his first harvest (i.e. when he reaches the age of
adolescence and therefore marriage). In both cases the age of the victim-son is symbolically charged by
signifying “liminality” and therefore unequivocally referring to rites of passage (as in Muslim narratives).

It is essential to note that the canonical account of Abraham’s sacrifice in Genesis also does not refer
to the age of his most beloved son. Christian folklore songs sung during Kurban ceremonies, which are
entirely typical of Bulgarian folk tradition [Petkanova-Toteva 1978: 191-92], together with the Kurban-stories
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recorded among the Bulgarian Muslims, represent an alternative version of Abraham’s/Ibrahim’s saga that
was transmitted orally. This detail about the age of the son was included neither in the Qur’an nor in the
Bible, but yet has survived in the folk tradition of Balkan Muslims and Christians — an enduring memory of
the oral hypostases of the Holy Scriptures. Incidentally, according to one of the sources quoted by Al-Tabart
(fol. 273), opposing the widely accepted tradition that Ishmael was the child Abraham intended to sacrifice, it
is stated that the victim-son was Isaac, and that he “was seven when he was sacrificed” [trans. Brinner 1987:
68]. Al-TabarT’s account provides further evidence that the story of filial sacrifice enjoyed great popularity in
the Middle ages and was transmitted as an infinite (but never ultimate) cluster of renderings which were
cognate, yet not identical, with the Scriptures.

1% Fyrther on the ritual function of the invocation Bismilldh al-rahmdn al-rahim (“In the name of Allah, the

Most Beneficent, the Most Merciful”) in traditional sacrificial ceremonies performed among Muslims, see P.
Bonte [1999:42], Aubaile-Sallenave [1999: 139], Zirari [1999: 172-173], Virolle [1999: 182-185, 191-192],
Kanafani-Zahar [1999: 202-203]; for vernacular Muslim tradition in Bulgaria, see Blagoev [2003: 95]. This
formula was commonly used before eating and sacrificing [courtesy Harry Norris].

220 Cf. Knappert [1985: 79].

! One of the appellations related to Allah (meaning ‘Lord Almighty”).

222 presumably this expression is related to Arabic ‘idrib “strike”, i.e. “drop” [courtesy Harry Norris].

22 Because the ram jumped and ran away, there is no one place meant for sacrifice.
% The present account indicates that a particular Kurban sacrificial ceremony is carried out by members of
each family, on an annual basis, in a specially selected sacred location (i.e. “in the rocks over there”). It is
believed that the observance of this ritual will guarantee the well-being of their children. The spatial
characteristics of the place where the annual ritual slaughter of a ram is performed indicate that it marks the
highest (i.e. holiest) spot in the local landscape, its “altar”; at the same time, it is situated on the fringes of the
cultivated village territory (thus spelling out the ‘liminality’ of the Kurban ceremony and its association with
the indigenous rites of passage). The description of the sacred space where the Kurban ceremony is carried
out replicates the Biblical pattern of Abraham’s saga (according to which the father goes with his son to the
mountain). The storytellers also affirm that, apart from annually performed sacrificial offerings, the local
Muslim people observe the custom of Agiga, which requires the sacrifice of Kurban for the good health of
every child; it is maintained that this initiation ritual is related to the Kurban story of Ibrahim; further on the
Agiqa customs, as observed among the Bulgarian Muslims, see Lozanova [1996:27-28] and Blagoev [1996:
71-73].

The present folklore account from the village of Breznitsa provides an excellent example of
vernacular interpretation of Holy Scriptures, showing how local ethnohermeneutics transform the native
landscape into sacred territory.

*% Further information concerning popular Muslim customs related to magic / fertility / healing rituals in
which bones of the sacrificial animal are used, can be found in the Archives of the Museum of the City of
Kirdzhali, Southern Bulgaria (File No 7, pp. 12, 26, 31). The data was collected from the villages of Dolna
Kayaloba, Podkova, Ostrets, etc; among the storytellers from whom this information was provided, the
following should be mentioned: Hamli Hadji Hyusein (from the village of Dolna Kayaloba), Aysha Mahmud
(from the village of Podkova), and Yakub Omer from the village of Ostrets.

226See note 222 above.

227 She defers to her husband.
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¥ Addressing again her husband.

2% The text is narrated by a father [Storyteller 1] and daughter [Storyteller 2].

3% Consult El-Shamy’s Folk Traditions of the Arab World: a Guide to Motif Classification [1995: 105]; the
motif of “barrenness removed by prayer” is classified as type D 1925.3.

1 Referring here to the people of Mesopotamia.

32 The storyteller mixes up the name of Ibrahim and that of his father; in his story, Ibrahim is believed to be

the father (i.e. the idol-maker) whereas Ismail is the son-iconoclast. See also the interpretation of the story
about the unbeliever-father (i.e. idol-maker) and the righteous son-iconoclast in the narrative about Ibrahim
and Azar, as presented in Al-Tabarm’s History of Prophets and Kings, ff. 256-261 [trans. Brinner 1987: 52-
57].

233 Meaning, this is nonsense, judging from the intonation of the storyteller.
% See El-Shamy [1995: 105]; the motif of “barrenness removed by prayer” is classified as type D 1925.3.

33 The Islamic folk motif of the dream as a reminder of an unfulfilled vow is Type M 209.1 [El-Shamy 1995:
274]; see also Types M 201.0.1, M 202, M. 205.5 and M 183 [ibid.].

3% For the visual rendering of the motif of Ibrahim’s request to have his son Ismail adorned by the mother
before the sacrifice in Islamic art, see the illuminated Persian manuscript from the Oriental Collection of the
British Library Three Romances (Or. MS 8755, Turkman/Timurid, c. 1462-3, f. 17v). Further on iconographic
features of this miniature, see D. Jackson [2007: 125]. See also note 170.

37 Arabic malak Jibra 'tl = angel Gabriel.
3% The storyteller burst into tears at this point.

ELINNTS

3% Turkish “cok” has the same meaning as Bulgarian “muoro” (“much”, “many”, “very”), so he has repeated
the same phrase in both Bulgarian and Turkish.

49 Cf. Knappert [1985: 79].
! Turkish for ‘Paradise’.

2 Lit. “Ram”-Bayram. The word “koch” means ‘ram’ in the local dialect.

*3 According to the present Muslim folklore account from Bulgaria, Ibraim had been married twice. This
detail shows how Muslim oral tradition transforms the Biblical motif of the opposition between Sarah and
Hagar, so giving the mother of Ismail a status equal to that given by Jewish and Christian tradition to the
mother of Isaac.

4% Consult El-Shamy [1995: 105], motif type D 1925.3 (“barrenness removed by prayer”).

3 The Islamic folk motif of the dream as a reminder of an unfulfilled vow is Type M 209.1 [El-Shamy 1995:
274]; see also Types M 201.0.1, M 202, M. 205.5 and M 183 [ibid.].

4% 1t should be noted that in Mehmed Yusek’s text the mother’s function undergoes a process of considerable
transformation. While at the beginning she is the most active personage, towards the end of the text her
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parental presence becomes almost invisible. It is Hazhder, not her husband, who initially encounters the
celestial world through her prayers, acquiring a child whom she promises to sacrifice. In the later stages of the
plot, however, she is gradually replaced by the father; eventually the stage is reached where he acts for her. In
terms of the plot, this shift is expressed overtly; the mother will not be even told of the forthcoming sacrifice.
This turning-point in the logic of the text may be regarded as a contradiction by readers of the Bible or the
Qur’an, but certainly not for oral tellers of the Holy Scriptures, for whom the religion of the book exists in
oral performance, as a sacred text in the making (with the corresponding flexibility of the plot).

7 This part of Mehmed Yusek’s story has no counterpart in the Qur’an; instead, the detail of Ibrahim’s going
to collect wood for the burnt offering stems from the Biblical narrative [Gn 22: 3]:

And Abraham rose up early in the morning [...] and clave the wood for the burnt offering, and rose
up, and went unto the place of which God had told him.

On the other hand, it is not only the Biblical tradition that considers the “wood topic” of particular
importance for the internal logic of the saga of filial sacrifice. Early patristic tradition also acknowledges it:
Christological exegesis interprets the figure of Abraham’s son carrying the wood on his shoulders as he
climbs the hill where he is to be sacrificed as a prototype of Jesus carrying his cross to Calvary [Cignelli
1995: 123-26; Paczkowski 1995: 101-21]. This typology was extensively developed by the Church Fathers,
and by Irenaeus, Tertullian and Origen in particular [Doughan 1995: 167]. Hence, in Christian tradition the
figure of Isaac carrying wood on his shoulders was connected with the Crucifixion. Of course, the way
popular faith spells out this typology is quite distinctive, but it is nonetheless evident that the folkloric
renderings of the Abraham saga constantly consider the “wood-bearing” motif of great significance.

The ritual songs about Abraham’s sacrifice sung by Christians during the Kurban ritual draw special
attention to the “wood-bearing” motif. Some of these folklore texts explicitly say that “the boy was to be
sacrificed when he was old enough to go to the forest and collect wood.” Numerous ritual texts confirming
this observation can be quoted. Thus, according to one such ritual song performed by Bulgarian Christians on
Saint George’s Day, it is stated that, when the time for the boy to be offered by his father Abraham as a
Kurban sacrifice approached, he was sent for the first time to go to the forest on the hill “to collect a cartload
of wood”:

When he was back from the hill, // His mother was baking bread, / And crying as she did so. // His
father was honing sharp knives // And crying as he did so...

Afterward the song — which demonstrates how vernacular tradition creates local versions of the Biblical story
of Abraham’s trial —continues with an elaborate, ornate report about the filial sacrifice. The song further states
that the victim-son was called Georgi, after Saint George himself, and, what is more, that his sacrifice was to
take place on the feast day of his own patron saint, Saint George. And last but not least, the son was supposed
to be slain after his having completed the task of bringing along wood.

Not only Christian religious songs and tales about Abraham and Isaac, but also Muslims narratives of
Ibrahim and Ishmael refer persistently to the “wood-bearing” motif. Whereas in the Christian folklore
tradition this can be explained straightforwardly — at least because of predictable influence of canonical
Biblical text and related religious iconography upon popular tales and songs — the roots of this phenomenon in
Muslim narratives are not so evident, since “wood-bearing” is absent from the Qur’anic account. How then
does this motif find its way to vernacular Islamic tradition? The reference to the “wood-bearing” in Bulgarian
Muslim oral tradition (of which the legend narrated by M. Yusek provides an example) points towards the
steady, perpetual unfolding of a certain oral Vorlage, the earliest stages of which may have even predated the
emergence of the written text of the Holy Scriptures; in my previous work I referred to this oral Vorlage of
the Holy Scriptures as “Ur-hypertext” [Badalanova 2008]. Both the Bible and the Qur’an, as well as their
extra-canonical written and oral counterparts, I claim, stemmed from it. In the light of the above it can be
argued further that the Muslim account of Ibrahim’s sacrifice from the Bulgarian village of Chernoglavtsi
exemplifies yet again the encounter between Christianity and Islam at the popular level. It also illustrates how
vernacular Muslim exegesis draws on sources beyond classical Islamic tradition. The tale of Mehmed Yusek
shows that in the process of its narration further intriguing issues were raised. What is regarded as the most
important component of the fragment is not that the father and the son go to collect wood, but the fact that
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they go to the forest. The thicket becomes the emblematic setting for the filial sacrifice, recalling the folk
concept of the grove as a locus classical for rites of passage.

8 The informant uses different words for Satan interchangeably, as with terms for God.

¥ The present folklore narrative (and especially the episode about the Devil encountering the mother of the

victim-son and the victim-son himself) shares common features with Al-Tabari’s History of Prophets and

Kings, ff. 293-294. Incidentally, according to the sources to which Al-TabarT refers in this particular case, the

name of the mother was Sarah, and the son was Isaac:
When Abraham was told to sacrifice Isaac, Satan said: “ By God! If I cannot deceive the people of
Abraham with this, I shall never be able to do it.” So when Abraham went out with Isaac to sacrifice
him, Satan visited Abraham’s wife, Sarah, in the shape of a man whom Abraham’s people new, and
asked her: “Where is Abraham going so early with Isaac?” She said, “He went off early on some
errand”. Satan said, “No, by God! That is not the reason he left so early”. Sarah asked. “then what is
the reason?”” He said, “He took him out early to sacrifice him”. Sarah said, “There is no truth to that,
he would not sacrifice his own son”. Satan said, “By God, it is true”. Sarah said, “And why would he
sacrifice him?” He replied, “He claims that his Lord ordered him to do it.” Sarah said, “If his Lord
ordered him to do that, it is best that he obey”. Then Satan left Sarah and went to Isaac, who was
walking with his father, and said: “Where is your father taking you so early?” Isaac answered, “He is
taking me on some errand of his”. Satan said, “No, by God, he is not taking you out on an errand. He
is taking you out early to sacrifice you”. Isaac said, “My father would not sacrifice me!” Satan told
him, “Certainly he would”. Isaac asked, “Why?” Satan told him, “he claims that his Lord ordered
him to do it.” Isaac answered, “By God! If the Lord told my father to do that, he should certainly
obey Him.” [trans. Brinner 1987: 84-85]

*0As far as the association between Hazhder and Satan is concerned, there is some agreement between folk
narratives registered among Bulgarian Muslims today and Islamic oral tradition in the Holy Land recorded
almost a century ago by J. E. Hanauer. Thus, according to the account given to him by “one of the sheykhs of
the great Mosque at Hebron,” Ibrahim El-Khalil, after escaping from Nimrud,

was commanded to go to Mecca and build the Maram or sanctuary there. On

reaching his destination, he received instruction first to offer up his dear son Ismain (Ishmael) as a
sacrifice upon Jebel ‘Arafat, the mountain where Adam had recognized Hawa. Iblis, hoping to make
trouble between the Patriarch and his friend, went to our Lady Hagar, on whom be peace, and
implored her to dissuade her husband from the cruel deed. She snatched up a stone and hurled it at
the tempter. The missile did him no harm, but the pillar against which the stone dashed is still shown
to pilgrims. From this incident he has the name “Ash Sheytan er Rajim”, meaning “Satan, the stoned
One”, or “he who is to be stoned” [Hanauer 1996: 27].

On the other hand, this tale and that of Mehmed Yusek both bear some relationship to midrashic texts. Thus,
according to the story to be found in Pirqe de Rabbi Eliezer, “after Satan found that he could not convince
Abraham and Isaac to be unfaithful to God he went to Sarah” [Kunin 1995: 53]. In midrashic tradition,
however, the fragment about the encounter between Satan and Sarah evolves differently. When told that her
husband has killed their son, Sarah dies of grief. This detail, in turn, is seen as serving as “part of the logical
structure in which the natural parents are progressively denied, leaving only the divine parent as the agent of
the rebirth” [Kunin 1995: 53]. Yet this is, generally speaking, the logic inherent in any birth-rebirth mystery,
and rites of passage in particular. The separation of the boy from the world of the mother is the first step in
achieving his acceptance into the realm of men. In this, the temporal opposition acquires additional spatial
dimensions. These, of course, require relocation, or in other words, the son leaves his mother’s territory. So
the boy undergoing the initiation ceremony experiences the act of leaving the house as the exclusion of his
mother from his circle. In terms of the ritual, this step is seen as a further elimination and even denial of her
function as parent. In terms of the narrative, she stays at home while her boy goes away; she is static, while
her child and husband’s state is dynamic. In the story of filial sacrifice, when the boy crosses the boundaries
of the domestic world, the mother has to be detached from him; father and son are setting off to the forest to
collect wood, while Hazhder stays at home.
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However, the mother is still the first to encounter Sheytan. More than that, according to Mehmed
Yusek, she is also the first to resist him, being the initial obstacle to his efforts to stop Ibrahim fulfilling her
vow. It is also the last time Hazhder appears in the story.

1 1t should be noted that Mehmed Yusek’s text emphasizes that the boy ought to be untied. That is why

nowadays, the story goes, when Muslims give a Kurban offering, they are supposed to leave one of the ram’s
legs untied. Hence, the religious narrative provides justification for the ritual setting of the Kurban-Bayram
feast. In contrast to these accounts, however, some other texts recorded from Bulgarian Muslims hold that the
son-victim was bound (see texts Nos 16, 20, 26 and 28 in this connection); these have closer links with the
Bible, showing that a plurality of versions existed in the Balkans.

2 There is numerical symmetry between the description portraying Ibrahim’s attempt to avoid fulfilling his

vow (he has one and the same dream seventy times over) and the actual attempt to carry it out (the knife is
passed seventy times over his son’s throat). This detail functions as a prelude to the miracle which forms the
climax of the story.

233 Cf. Knappert [1985: 79].

% At the end of his story Mehmed Yusek (like most of the narrators rendering the Kurban-related legends)
emphasises that the sacrifice of the ram sent from above to replace the son was the origin of the Islamic
Kurban-Bayram ritual.

%3 The number seven serves as a structuring device both in the narrative and the ritual, since those performing
the Kurban-Bayram ritual should give some meat from the sacrificed animal to seven of their neighbors’
households. At the same time, this celebration connects the history of every single family in storyteller’s
village with the family of Ibraim the Prophet.

26 Cf. Sarah 37: 102-3.

7 The proem of Marin Angelov’s story declares that the memory of filial sacrifice is coming “from Muslim
times”; the legend has been left to the present generation, whilst the actual celebration of Kurban-Bayram
encapsulates the ethno-confessional identity of the community observing it.

¥ In the Venets story, the prophet who is prepared to sacrifice his son is called Ismail, not Ibrahim. He is
envisaged as the personification of a sacred genealogy and ancestor of the Islamic community. Along with the
explanation of the origin of the Koch-Bayram feast as a sacred precedent established by him, the text contains
one more significant detail. Apart from epitomizing the Muslims’ ancestral roots, this character combines the
image of the father (as presented in the Biblical and Qur’anic versions of the Abraham/Ibrahim saga) with the
name of the son. As far as Slavic and Balkan oral tradition is concerned, this reversal of the characters’ names
is not unusual, and shows that folk convention has its own ways of interpreting Biblical or Qur’anic themes,
often remembering types labelled by particular names rather than the actual names themselves.

% The present story is held together as a narrative entity by blocks of direct speech inserted into self-

contained units. As far as the verbal depiction of Allah’s presence is concerned, there is only a voice from
above in Marin Angelov’s narrative. The first piece of direct speech comes immediately after the introduction
when God declares: “You will have a boy!” It marks not only the father’s first vision in this text, but also the
Biblical and Qur’anic motif of the divine promise.

260 There then follows the second vision; in this prophetic dream Allah calls upon the father again, now
speaking in the imperative mood: “You have to slaughter the boy!”

261 For the third time God speaks, and this call from above functions as a test of faith for God’s bosom friend.

Then the father submits. Since Islam means “submission,” the Muslim interpretation of the saga of filial
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sacrifice, from the Bulgarian village of Venets, portrays him as the first among the men “who had submitted”,
whilst the Kurban-Bayram ritual re-enacts what happened to him.

262 The detail about picking crocuses again frames the forest as the proper locus for filial sacrifice. At the

same time, the actual plant-name (in local Turkish dialect this flower is called “navruz”) evokes pre-Islamic
concepts of the New Year (Nawruz, Navruz, Nayruz, Nau Roz) festivities observed in Zoroastrianism.

%63 The narrator Marin Angelov emphasizes that the father takes a big knife and a rope with him to the forest,
a detail which serves to introduce the most dramatic part of the scenario. In fact, it follows the canonical
Biblical account of the saga of Abraham. This motif is further regarded as a crucial element in the justification
of the ritual behaviour of the main participants in the Kurban-Bayram rites.

2% The climax of the drama is indicated by the next insertion of direct speech, the dialogue between slayer

and victim; subsequently, the story is presented by the narrator as a third-person narrative, a silent drama
about the divine test of the first among those “who submitted.” Allah’s appearance in Marin Angelov’s tale is
heard rather than seen.

265 Cf. Knappert [1985: 79].

26 The informant uses the Arabic word Allah, and “Bog” (the Bulgarian/Slavonic word for God)
interchangeably.

27 Later the storyteller corrected himself that Joseph’s father was in fact Jacob, not David.
268 Cf. Al-Tabari’s History of Prophets and Kings, ff. 373-374 [trans Brinner 1987: 149-151].
9 See Al-Tabari’s History of Prophets and Kings, fol. 375 [trans Brinner 1987: 151].

27 The motif of the speaking wild beast conversing with Yakub (Jacob) about the fate of Joseph (Yusuf) is
also attested in some of the Muslim stories registered in other parts of the world. One such account is to be
found in Al-Rabghtz1’s Stories of the Prophets (fol. 72), which follows a description of how Jacob’s son’s
had claimed that Joseph was devoured by a wolf, leaving Jacob inconsolable:
Jacob wept; his sons said: “O father, are you going to kill yourself for Joseph’s sake? If you so wish,
we will bring you the wolf that devoured Joseph. When you see it, your heart will find rest.” Jacob
said: “Go and bring it.” They all set out. In the wilderness they came across a wolf and caught it.
They tied its feet and neck, smeared blood on its jaws and dragged it before Jacob. “This is the wolf
that ate Joseph”, they said. When Jacob saw the wolf’s jaws covered with blood, he sighed and fell
unconscious. When he recovered his senses, he prayed, saying: “My God, grant this wolf speech so
that we may talk together.” The words came down: “Oh Jacob, the request is from you; making the
wolf speak comes from Me.” The prophet Jacob asked: “Oh wolf, for God’s sake speak the truth.
How did you devour my Joseph?” Speech was granted to the wolf; it said: “Oh messenger of God,
don’t you know that the flesh of prophets is illicit? I have never seen Joseph. I have not eaten for
three days. I lost my cub, the light of my eyes. Because of sorrow over that I have not eaten for three
days. While I was searching for my cub these liars caught me, smeared blood on my jaws and
brought me before you. Oh Jacob, invoke God on my behalf! Perhaps God will give me back my cub
due to the blessing of a prayer from you.” Jacob prayed; the wolf asked for permission to leave and
departed. That very day the wolf found its cub. [Boeschoten, O’Kane and Vandamme: 1995: 180-
182].

Another similar account is the Swahili Epic of Yusuf, the translation of which is offered by Knappert in his
compendium of Islamic Legends [1985:85-104]. According to Knappert, the author of the Epic of Yusuf “may
have been the well known poet and scribe Muhammad b. Abu Bakari Kijuma, of Lamu, who died probably in
1945. One MS is in possession of Professor Dammann in Pinneberg, Holstein, who kindly lent it to me for
publication. The other MS is in the possession of Miss M. A. Byran” [Knappert 1985: 85-86]. Surely, the text
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of the version of the Swahili Epic of Yusuf which was translated by Knappert stems from a much older
tradition. According to this late Swahili version, however, the animal accused of killing Joseph is a jackal, not
a wolf:

When they [Joseph’s brothers] returned home, they began lamenting again as soon as they
were within earshot of the homestead: “O, poor Yusuf!” But their father told them not to make such
noise. “Bring me rather the jackal which killed him.” They went and caught a jackal and brought it
before Jacob.

Jacob addressed the jackal saying: “You, jackal, come near, is it true what [ am told? Why
did you eat my darling son Yusuf? You caused me great sorrow!” the Almighty then gave the jackal
speech and the animal spoke: “O Prophet of God, far be it from me to eat the child of the apostle of
the Lord! Moreover, I am a stranger here, I am an Egyptian jackal, I arrived here only today!
[Knappert 1985: 90]

" This toponym sounds exotic and hence the place it denotes is imagined as a land far away; the storyteller is

thus suggesting that the wolf had a long journey to make. The toponymn could be a derived from Jinsan,
meaning two “sexes”, i.e. the “island of men” and the “island of women”, referring to a popular legend in
Europe and the Islamic world [courtesy Harry Norris].

™2 In Bulgarian vernacular tradition (and in particular in customary law) there exists a special category of

non-blood kinship, classified as ‘spiritual siblinghood’; it is applied to some individuals if they, while infants,
were breast-fed by the same woman (regardless of whether she was a mother of either of them or not). They
are considered to be “milk-siblings”, and extensive kinship regulations apply to them and their future
descendants (e.g. prohibition of intermarriage between two lineages/clans, etc.)

" Since he was a Peygamber.

*™ For a visual representation of this theme in Islamic miniature art, see Fig. 7.

*7> This occurs in Jewish folklore, e.g. if you spit maliciously on someone you acquire all his sins.
278 Turkish hazreti meryem, literally “the blessed Miriam”.

" n this legend, the image of (and indeed the folklore interpretation of Qur’anic account about) the Prophet
Abraham/Ibrahim intermingles with that of the Prophet Houd (see Siuirah 7:63-72, Strah 11:50-64, Sirah
26:123-139, Strah 46:21), as well as with that of the Prophet Moses/Musa (see Stirah 2:48-86, Siirah 7:160,
Strah 18: 62, Stirah 19:52, Stirah 20:36, Siirah 28:2-30).

“Houd” is also the title of the eleventh Siirah of the Kuran. This Strah reveals the story of the
Prophet who goes to the people of Ad and is later rejected by them (very much like the Prophet in the present
Bulgarian Muslim legend). Here follows the fragment from the Qur’anic text [Stirah 11:52-70] of which the
present Bulgarian text is reminiscent:

And unto Ad we sent their brother Houd. He said, “O my people, worship God. You have no God
beside Him. Ye only devise a lie. / O my people! I ask of you no recompense for this: my
recompense is with Him only who hath made me. Will ye not then understand? // O my people! ask
pardon of your Lord; then be turned unto Him: He will send down the heavens upon you with
copious rains: // And with strength on strength will He increase you: only turn not back with deeds of
evil.” // They said, “O Houd, thou has not brought us proofs of thy mission: we will not abandon our
gods at thy word, and we believe thee not. / We can only say that some of our gods have smitten
thee with evil.” Said he, “Now take I God to witness, and do ye also witness, that I am clear of your
joining other gods // To God. Conspire then against me all of you, and delay me not. // For I trust in
God, my Lord and yours. No single beast is there which he holdeth not by its forelock. Right, truly,
is the way in which my Lord goeth. // But if ye turn back, I have already declared to you my
message. And my Lord will put another people in your place, nor shall ye at all hurt Him; verily, my
Lord keepeth watch over all things.” / And when our doom came fo be inflicted, we rescued Houd
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and those who had like faith with Him, by our special mercy: we rescued them from the rigorous
chastisement. // These men of Ad gainsaid the signs of their Lord, and rebelled against his
messengers, and followed the bidding of every proud contumacious person. // Followed therefore
were they in this world by a curse; and in the day of the Resurrection it shall be said to them, “What!
Did not Ad disbelieve their Lord?” Was not Ad, the people of Houd, cast far away?

On the other hand, the story about the fate of the Prophet Houd among the people of Ad also resembles the
story about the Prophet Saleh among the Themoud people:

And unto Themoud we sent their Brother Saleh: — “O my people! said he, worship; God: you have
no other god than Him. He hath raised you up out of the earth, and hath give you to dwell therein.
Ask pardon of him then, and be turned unto him; for thy Lord is nigh, ready to answer.” // They said,
“O Saleh! our hopes were fixed on thee till now: forbiddest thou us to worship what our fathers
worshipped? Truly we misdoubt the faith to which thou callest us, as suspicious.” // He said, “O my
people! what think ye? If I have a revelation from my Lord to support me, and if He hath shewed his
mercy on me, who could protect me from God if I rebel against him? Ye would only confer on me
increase of ruin. / O my people! this is the she-Camel of God, and a sign unto you. Let her go at
large and feed in God’s earth, and do her no harm, lest a speedy punishment overtake you.” // Yet
they hamstrung her: then said he, “Yet three days more enjoy yourselves in your dwellings: this
menace will not prove untrue.” / And when our sentence came to pass, we rescued Saleh and those
who had a like faith with him, by our mercy, from ignominy on that day. Verily, thy Lord is the
Strong, the Mighty! And a violent tempest overtook the wicked, and they were found in the morning
prostrate in their dwellings, //As though they had never abode in them. What! Did not Themoud
disbelieve his Lord? Was not Themoud utterly cast off?” [Sturah 11: 65-71]

It is precisely in the text of the Siirah which was entitled “Houd” [Strah 11: 73-78] where the angel professes
the birth of Ibrahim’s son Isaac — a fact which further reinforces the contextual and subtextual links between
the above mentioned prophets.

*78 See also the account about the troublesome encounters between the righteous Prophet Hud and the idol-
worshipers of Ad (who were subsequently severely punished by Allah) in Al-Tabart’s History of Prophets
and Kings, ff. 231-232 [trans. Brinner 1987: 231-232]; ff. 242-243 [ibid. 38-39].

27 According to Netton [ 1997: 61], “Masr” in colloquial Arabic refers to Cairo, but the same word also
means “Egypt”, which is the case in the above text.

%0 See also Al-Tabari’s History of Prophets and Kings, fol. 253 [trans. Brinner 1987: 50], and in particular ff.

262-266 [ibid. 58-61]. For the interpretation of the motif of the catapult in haggadic literature (in relation to

the interpretation of the legend of Abraham being thrown into the fiery furnace), see Ginzberg [1968(1): 200].
For the iconography of the catapult, see Figs. 5 and 6.

1 The present folklore account from the village of Kornitsa shows certain similarities with some other

folklore texts recorded among the Bulgarian Muslims. One such story was narrated by Hamid Imamski from
the village of Trigrad, Smolyan region (the Rhodope mountains). The transcription of the text (in Bulgarian)
is stored in the Archives of the Institute of Folklore (Bulgarian Academy of Sciences) under the following
record number: AU® VIII No 41, p. 18.

282 At this point the storyteller abandons the narrative line highlighted by the character of Prophet Ibrahim and
switches to a cluster of texts anchored by the character of Musa (Moses).

% In most of Bulgarian folklore narratives concerned with the life of Musa, the Prophet is portrayed as a
shepherd. Moreover he is considered to be the one who invented the craft of shepherding. This belief is
attested in the text recorded by Lilyana Daskalova on 11.12. 1986 in the village of Stremtsi (Kurdzkali
region), from the local Hoja (imam) Hristo Stanilov Hristov (born 1910): “Myca nelirambep Oun oBuap.
OrtHauano He OWJI OBUap, ama Ch3AaN OBUApPIIbKA, Ch3al oBUapckus 3aHasT”. (“Moses the Peygamber was a
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shepherd. At the beginning he wasn’t a shepherd, but he created the shepherding, he invented the craft of
shephersing”.) The transcription of the text (in Bulgarian) of the entire narrative is stored in the Archives of
the Institute of Folklore (Bulgarian Academy of Sciences) under the following record number: AU® VIII No
19 (IV), p. 318. See also the text recorded by Stoyanka Boyadzhieva on 2.11. 1984 in the village Sturnitsa,
Velingrad region from the local storyteller Severin Samardziev (born 1925). The transcription of the text (in
Bulgarian) of this narrative is stored in the Archives of the Institute of Folklore (Bulgarian Academy of
Sciences) under the following record number: AUU® No 194 (IV), p. 359-360. See also Lozanova [2006: 19-
401].

284

299

Here the storyteller uses a Bulgarian word “zmey” (‘“3mei”) in order to denote the mythical being known

299

elsewhere as “dragon”. The actual noun “3meii” is gender-inclusive; it is masculine, and belongs to the
indigenous demonological thesaurus of local folklore tradition. It is believed that the “3meit” is both a
zoomorphic and anthropomorphic creature, who has the body of a reptile, the limbs of a human being (or a
wild animal) and the wings of a bird, thus combining in one the three strata of the Universe — the
underworld, the earth and the realm of heavens. Indeed, his abode is in underground caves, but he can also
reside on earth, or fly high in the clouds. Besides, this mythical winged man-lizard is believed to have a
nature in which the four universal components — fire, earth, water and air — merge into one. He is the master
of winds and storms, of lightning and thunder, as well as the supreme rain-keeper. This supernatural male
being breathes flames and releases live coals and burning embers while flying in the sky, leading the clouds of
heavenly waters towards the fields of those loved by him; at the same time, he often falls in love with the
most beautiful women on earth, and is believed to be a phenomenal lover, able to make not only the land bear
fruit, but also women bear children. Further on customs, beliefs and legends related to the “3meit” mythical
being, see Marinov [1981: 63-65, 112, 138, 210, 299-303, 739-740]. In Bulgarian epic tradition, however, the

CaNT3

“3mMeit “ mythical being is often described as the ultimate antagonist to the main (male) hero, and as such is
usually defeated by him. In the present legend, as we can see later, these two images of the “3meit” character,
that of the fire-bearer, and that of the defeated warrior, are brought together.

% In the local dialect the word “lamya” (“mams”) — which is considered to be a synonym of “zmey (“3meii”)
— is of Greek origin. The actual noun “mams™ is gender-inclusive; it is feminine, and belongs to the
demonological thesaurus of indigenous folklore tradition. The demon “mams” is believed to be a carnivorous
beast swallowing mercilessly not only domestic and wild animals, but also human beings. In Slavonic and
Balkan ritual songs this image of the “lamya” (“nmams’) character is connected with the popular Christian cult
of the martyred warrior Saint George, and in particular with the legend of his fight against the dragon (which
in Bulgarian folklore texts is called either “mams™ or “3meit”). In the above text, the character of the righteous
Prophet (in the image of which the storyteller combines both Hid and Ibrahim) is thus implicitly compared to
that of Saint George. In the Christian Orthodox calendar, his feast day is celebrated on 6th May, the day when
the ritual sacrifice of a lamb/ram Kurban is performed; in many parts of Bulgaria, as already stated, this

ceremony is associated with the Biblical saga of Abraham.

%6 In Muslim exegetical tradition there exists a cycle of commentaries related to the wondrous rod of the
Prophet Miisa (Moses) in which it was the divine insignia bestowed by Allah upon his Messengers as a mark
of their mission as His chosen followers. It was believed that the rod was created in the Garden of Eden at the
outset of the Creation itself, and was further passed down from one holy prophet to the next as the ultimate
emblem of their genealogical link:

The wisemen believe that the rod was created at twilight and that it originated from the myrtle of
Paradise. It was first given to Adam, who bequeathed it to Abel, his son. After Abel’s death the rod
was passed onto Seth; it then went from Seth to Idris [Enoch]; from Idris to Noah; from Noah to
Hud; from Hud to Salah; from Salah to Abraham; from Abraham to Ishmael; from Ishmael to Isaac;
and from Isaac to Jacob, who brought it down to Egypt and passed it on to Joseph. After Joseph’s
death, the rod was given to the Palace of the Pharaoh and Jethro, who is Shu’ayb, one of the
Egyptian magicians, took the rod and planted it in his garden. Shu’ayb offered it as a gift to Moses
but then regretted doing so. He asked Moses to return the precious gift to him but Moses declined.
Shu’ayb pressed charges against him before the very first person to walk into his home. The judge,
and angel of God in the form of a man, said: “Place the rod on the ground and whosoever is able to
lift it up shall possess it.” And this they did. Shu’ayb struggled to lift the rod but was unable to do so;
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when Moses, however, touched the rod with the tip of his finger, it leaped into his hand. Then
Shu’ayb realized that it was the will of Allah, that Moses was his messenger, and that this shepherd’s
rod was intended for Moses from the first days of creation so that he could lead his flock, the nation
of Israel.

Many were the attributes of the rod: As Moses wandered at night through the moonless
desert, the rod illuminated the path before him like a bolt of lightning. When he was in need of water,
the rod led him to a spring from which fresh water flowed. When Moses was hungry, he touched the
rod to the ground and all the delicacies of the angels appeared before him. When he craved fruit, he
placed the rod on the earth and immediately beautiful and succulent fruit blossomed forth. When
Moses met an enemy and touched him with his rod, the man died in an instant and when the rod
touched a mountain, within no time it exploded into fragments, clearing a path. When Moses wanted
to cross one of the rivers, he just tapped the waters and they parted as he crossed over dry land.
Honey flowed from one end of the rod and from the other end flowed milk. When Moses grew tired
of his many wanderings, he mounted the rod and it brought him to his destination. Fragrances of
many kinds seeped from the rod, and it guarded his flock from beasts of prey, snakes, and scorpions”
[quoted after Brosh and Milstein 1991: 83].

On legends concerning the “miraculous rod of Mussa” [“Beame6HaTa Tosira Ha Myca”] in folklore tradition of
Bulgarian Muslims, see Lozanova [2006: 29-32].

27 «Dzhebrail” (“Jebrail”) is one of the local versions of the name of the angel Jibril or Jibrail (known in
Jewish and Christian traditions as the archangel Gabriel). As previously mentioned (see the discussion above),
he is considered to be the ultimate mediator between terrestrial and celestial worlds, between Allah and His
Messengers; as such, he is believed to be the one who rescued the Prophet Abraham/Ibrahin from the fiery
furnace, and later stopped his hand when he was about sacrifice his son. In Islamic tradition it is also
maintained that Jibril or Jibrail was the one who lured Pharaoh’s army into the Read Sea; by including the
latter event into the plot of the above folklore legend, the narrator thus combined the accounts about various
prophets — Hiid, Abraham (Ibrahim) and Musa (Moses) — into one storyline.

%8 Since the noun “melyake” — which is loanword from Turkish (meaning ‘angel’) — ends in e, an ending
which in Bulgarian indicates neuter, the storyteller uses also the neuter form of the definite article (-ro). Thus
the Turkish word “melek” is transformed into its Bulgarian counterpart “melyaketo”.

% This account (and in particular the narrative theme of the “wondrous crook of the Prophet”), is similar to

the story narrated by Hamid Imamski from the village of Trigrad, Smolyan region (the Rhodope mountains);
the transcription of the text (in Bulgarian) is stored in the Archives of the Institute of Folklore (Bulgarian
Academy of Sciences) under the following record number: AW® VIII No 41, p. 23.

For the iconography of the contest between the Prophet Mousa and the Dragon, see Fig. 8.

*% Here the storyteller uses the Slavonic/Bulgarian word ‘Tsar’ (a title denoting ‘ruler’; equivalent of ‘king’,
‘emperor’).

! Compare the above folklore text from the village of Kornitsa to the Arab legend recorded (most probably
in Palestine) by Joseph Meyouhas in 1928:

Now in the morning Pharaoh heard how the children of Israel had fled from Egypt, and he said:
“Surely is the hand of Moussa, and his brother Aaron in this matter.” And he was exceedingly angry,
and he hastened and harnessed up his chariots and all his host, and his steeds he took with him, and
they were as many as the sands of the sea-shore. And he pursued the children of Israel and reached
them encamped by the Red Sea. And the children of Israel perceived them from afar, and were very
afraid and cried out to Moussa and Aaron, saying, “Save us.” And Moussa said to them: “Fear not.
Stand firm and see Allah’s salvation of us this day.” And Moussa stretched forth his hand to the Sea
and he cleaved it into twelve deep and broad paths according to the number of the tribes of the Beni
Israel, and the waters were all walls to right and left, and they were very clear, and he ordered the
tribes of the Beni Israel to pass, each tribe in its own pathway, and in going they gazed upon each
other through the clear waters on each side; and Moussa and Aaron went after them. And Pharaoh
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and his host saw and they said they also would do so as Moussa and the Beni Israel had done. And
behold, when the horse of Pharaoh came to the sea shore it stood still suddenly in its course, for it
feared to go further, and Pharaoh struck it with cruel blows, and urged it with his arms and legs, but
it was useless, the horse would not move from its place.

Then Gabriel descended from heaven mounted upon a mighty mare, and galloped with her
into the sea, and the horse of Pharaoh perceived and pressed after her in the manner of horses, and
also all the steeds of Pharaoh and all his people followed him to a man.

And Allah said to Moussa: “Stretch forth thy hand upon the sea, and the waters will return
upon Egypt, his chariots and riders.” And Moussa put forth his hand and the waters returned and
covered the chariots and the horsemen.

And Gabriel hastened to Pharaoh before he sank and presented before him the writing of the
judgment Pharaoh had executed upon his slave to drown him, for he had rebelled against the mercies
of his lord, and Pharaoh understood that his end had come, and he cried: “Indeed I have sinned.
There is no God besides Allah, and Moussa is verily His messenger, and brother Aaron is His
prophet and His spokesman!” [Meyouhas 1928: 115-116].

2 The colloquial set phrase “the People of the Bible” plays a significant role in ethno-confessional thesaurus

of Bulgarian-speaking Muslims; this is an indigenous idiom used by them to denote “the Other” (i.e. “non-
Muslims”, “unbelievers”). As such, it fixes popular Islamic axiology. Evidently, this local
(Slavonic/Bulgarian) dialectal expression is coined as a vernacular counterpart of the Islamic theological term
“the People of the Book” (Arabic Ahl al- Kitab), or “the Followers of the Holy Books”, which is
conventionally applied to refer specifically to the non-Muslims (i.e. Jews and Christians as “those to whom
the Scriptures have been given”); see in this respect Siirah 9:29.

23 One Tashkent ‘batman’ equals 11 Russian ‘pud’/ ‘pood’ (one Russian ‘pud’/ ‘pood’ = 36 Ib.).

***Masr, namely Cairo, see Netton 1997: 61.
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